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TAMÁS BEZECZKY, The Amphorae of Roman Ephesus 
(with contributions by Peter Scherrer and Roman 
Sauer). Forschungen in Ephesos XV/1. Vienna: 
Verlag der Österreichischen Akademie der Wis-
senschaften, 2013. XVIII+269 pp., 101 pls (b&w; 
colour); 29.6 x 21 cm. – ISBN 978-3-7001-7062-4.

In The Amphorae of Roman Ephesus, Tamás Bezeczky dis-
cusses 621 catalogued amphorae (fragments) from 
excavations and surface surveys in ancient Ephesus, in 
particular from excavations at the Tetragonos Agora 
and Terrace House (Hanghaus) 2. The book, impres-
sive and richly illustrated, captures the fruits of a long 
and collaborative effort, covering a huge amount of 
typo-chronological, archaeometrical and bibliographi-
cal data, and is an important addition to the rich out-
put of the Austrian excavations at Ephesus. Significant 
contributions come from Roman Sauer and Peter 
Scherrer, concerning the archaeometrical analyses and 
a description of the excavation and survey areas 
respectively. The latter ’s discussion (ch. 2) makes 
amply clear what major transformations cities went 
through during the Early Empire.

An altogether brief historical introduction (ch. 1) is 
followed by Scherrer’s excavation/survey site descrip-
tion (ch. 2), and a variety of topics (typology, archae-
ometry, content, epigraphy) that pertain to the local 
manufacture of amphorae (ch. 3). The core of the book 
(ch. 4) discusses 71 major amphorae types with regard 
to form, chronology, epigraphy, origin, content, distri-
bution and archaeometrical characterisation, and each 
type-entry is accompanied by a catalogue (which can 
be of varying length), with profile drawings and fabric 
photographs in the plate section of the book. The typo-
chronological focus slightly tips in favour of some 
major Late Hellenistic and Early Roman types, under-
standable given some of the author’s previous research. 
The remainder of the book captures the quantitative 
occurrence by (general) provenance (ch. 5), a general 
discussion - though its character is more that of a brief 
summary - in English and Turkish (ch. 6), the petro-
graphical and mineralogical characterisation of some 
more common fabric groups (ch. 7), two appendices on 
specific epigraphic and personal backgrounds (chs 
8-9), and the text part concludes with the bibliography 
(ch. 10). Prior to the abundance of illustrations (profile 
drawings, and macro- and microphotographs of the 
fabrics), the reader can find several index and concord-
ance lists. It would have been more useful if the abbre-
viations (ch. 11) and perhaps also the contributors’ 
information (ch. 12) would have been placed at the 
beginning of the book.

B. aims to ‘contribute to present-day knowledge of 
amphorae studies’, by ‘publishing part of the Roman 
amphorae found at eight sites in Ephesus’ (p. XV). Two 
aspects are particularly interesting in relation to Ephe-
sus. First, an overview of those amphorae types that 
were (presumably) manufactured locally or close-

regionally (supported by archaeological but mostly 
archaeometrical clues) - for example also the well-
known Kapitän II (Type 44, p. 150) - which reflects Ephe-
sus’ strong agro-economic portfolio during the (Late) 
Hellenistic to Late Roman period. The second point is 
the notion that the manufacture of certain similar or 
the same types had a broader geographical dimension. 
Both aspects are not entirely new, yet that we hear of 
Rhodian-type amphorae being produced in the Knidian 
peninsula, or for example the manufacture of Agora 
F65-66 (Type 6) and Late Roman Amphora 3 (Type 55) 
at one or more places along Asia Minor’s west coast (p. 
31), signals the building blocks of a regional frame-
work of production, a ceramic koinè, a phenomenon 
that is being identified more and more in recent years, 
not only for amphorae but, for instance, also for 
slipped tablewares.

Furthermore, B. also demonstrates the ‘international’ 
character of exchange, above all during the Roman-
period Mediterranean, that connected the (major) har-
bour-towns. Here, a clearer presentation of raw, quan-
titative data would not only help future comparative 
purposes that aim at unravelling diachronic exchange 
patterns, as such data is available from elsewhere in 
one form or the other (e.g. Beirut, Corinth, Ostia). The 
book would in fact have gained from a diachronic, eco-
nomic discussion being centered on Ephesus (see ch. 3.6), 
in particular for those who are not or hardly familiar 
with the world of amphorae studies, but who do work 
in related disciplines. One cannot help but wish that 
these, and other, matters would have been explored in 
more detail.

There are further methodological and other issues. 
The order in which the 71 types are presented does not 
follow a clear chronological or geographical logic 
throughout. Also, even if the frequency with which a 
(defined) type can occur indeed also reflects its state of 
research, stoppers (Type 43), for instance, hardly classify 
as a type; rather they may have been classified with 
Lamboglia 2 and Dressel 6A amphorae (Types 29-30), 
as most belong with these, as B. also indicates. In the 
same vein one could also question the designation of a 
single stamp as a type (Type 18). The text contains a 
considerable number of typographical errors and omis-
sions, and in places the readability is somewhat ‘stac-
cato’. Some sentences may leave the reader somewhat 
puzzled, for example that ‘Koan wine was also pro-
duced in Italy’ (p. 58). Some of B.’s observations are 
not as certain as postulated, or require some further 
explanation. For instance, certain scholars certainly doubt 
whether Sinope-style carrot amphorae (Type 62) were 
manufactured at Seleukeia Pieria. It is also noteworthy 
that there are ’few amphorae’ of Late Roman Amphora 
1 (Type 52), an amphora type that in varying propor-
tions is nevertheless so ubiquitous throughout the 
Mediterranean (and occurs also beyond). The bibliog-
raphy also presents some lacunae, such as Paul Reyn-
olds’ valuable paper from 2010 on Beirut and Butrint.

The wealth of macrophotographs in colour on plates 
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57 to 96, and the body of archaeometrical data more 
generally offer a significant addition to this field, and 
could possibly serve those working in the field with no 
or only limited possibilities to carry out archaeometri-
cal research. What permeates throughout the book, 
however, is a sense of the continuously growing com-
plexity of amphorae research in terms of production, 
typology, archaeometrical fingerprinting, distribution, 
etc. Also, the book as such, undoubtedly unintended, 
may also illustrate that we appear to know so much 
yet at the same time so little. That B. managed to bring 
order herein with regard to one particular, and impor-
tant, site is commendable, and deserves credit for 
delivering this significant new addition to the field of 
Hellenistic and Roman amphorae studies.

Philip Bes

FELIX PIRSON, Ansichten des Krieges. Kampfreliefs 
klassischer und hellenistischer Zeit im Kulturver-
gleich. Wiesbaden: Reichter Verlag, 2014. 344 pp., 
51 figs, 60 pls; 30 cm (Archäologische Forschun-
gen 31). – ISBN 978-3-95490-035-0. 

This book, based on Felix Pirson’s Habilitationsschrift 
from 2004, takes as its subject the representation of war 
in art, and focuses in particular on battle-scenes in 
Greek reliefs dating from the 5th century BC down to 
the end of the Hellenistic period. The contents of the 
book are divided into two major parts. The first part, 
entitled Text, consists of a brief introduction followed 
by nine numbered chapters. The introduction briefly sets 
the stage. Chapter 1 deals with terminology and method, 
and I think this should have been folded simply into the 
introduction. 

Indeed, it’s not until chapter 4 (p. 95) that Pirson 
gets rid of all the preliminaries and dives into his sub-
ject with a discussion of Athenian material of the Clas-
sical period, followed by Lycia (chapter 5), the Black 
Sea region (chapter 6), Hellenistic reliefs (chapter 7), 
and Etruria (chapter 8). The general assumption by Pir-
son is that because all of these regions were ‘Greek’, 
they could be easily compared with each other, and 
differences between them could provide useful infor-
mation regarding cultural contexts. I would have liked 
Pirson to have discussed this point in further detail, 
and shown a bit more nuance with regards to Greek 
identity and ethnicity. 

Pirson’s focus is on reliefs rather than, for example, 
vase-painting, because they were used for public display 
and continued in use throughout the period under exam-
ination. The author’s study is furthermore limited to 
depictions of battle between figures from history rather 
than mythology. In total, 195 reliefs have been exam-
ined by Pirson, focusing on figure schemes, stylistic 
traits, and forms of representation. In his analysis, Pir-
son notes that reliefs from different regions show dif-
ferent ways in which some battle-scenes were com-
posed and represented, noting that this must be 
significant in some way. For example, in the conclusion 
(chapter 8), Pirson claims that in Athenian reliefs the 
emphasis is put on collective action, whereas in Lycian 
reliefs individuals are allowed to be shown trium-

phant, contrasting Athenian democracy with Lycian 
absolute monarchy. I feel that Pirson is perhaps read-
ing too much into these perceived ‘cultural’ differ-
ences, based solely on an analysis of the reliefs; his 
point would have been stronger if his study included 
other forms of Greek art, such as vase-painting and 
free-standing sculpture. 

The second part of the book, Dokumentation, collects 
all of the available evidence that was used for the dis-
cussions and analyses in the first part. Curiously, the 
contents of the Katalog is divided largely into different 
geographical regions (Athens, Lycia, the northern 
Black Sea region, and Etruria), with one notable excep-
tion: the material grouped together under the heading 
Hellenismus. I am somewhat at a loss to understand why 
the Hellenistic material is lumped together and the 
Classical material is not. One assumes that Pirson con-
siders the Hellenistic material more homogeneous, 
geographically speaking, than the Classical evidence. 

The catalogue of items is useful, but the most strik-
ing parts of the Dokumentation, to my mind, are the brief 
summary of structural elements (Gliederungsmotive), on 
pp. 275-276, and the schematic representations of dif-
ferent motifs in battle-scenes, on pp. 278-333. Here, 
Pirson has sketched, as stick figures, different poses and 
compositions taken from battle-scenes, added helpful 
comments to each one, provides the earliest date for 
the motif, identifies the cultural region(s) in which the 
motif was used, and so on. A lot of time and effort 
must have gone into this, but I am not sure how useful 
these diagrams really are, and I feel that Pirson’s focus 
has perhaps been a bit too limited. No R17, for example, 
shows, in the author’s words, an ‘In Formation hocken-
der Soldat in Rückenansicht, im hinter dem Rücken 
angewinkelten r. Arm eine Waffe, in der Linken der 
Schild’, notes that it is first attested on the Nereid Mon-
ument of the early 4th century BC, and considers it 
typical of Lycia. 

However, as noted above, this conclusion is logical 
only within the confines of Pirson’s self-imposed limits 
rather than from a careful examination of all the avail-
able evidence. The pose noted in his no R17 is also 
attested in, for example, Attic black-figure vase-paint-
ing of the 6th century BC. Such examples can be found 
for nearly of all the figure schemes that he has identified 
based on his sample of 195 reliefs. However, this material 
is beyond Pirson’s scope. Perhaps he did not feel the need 
to include them on account of there being so many other 
books that deal with these subjects, but in that case I 
would expect him to engage with that material at some 
point, but sadly he does not. At the same time, there are 
so many of these figures - taken from 195 reliefs 
(including, it must be added, large friezes) - that they 
seem to me not very useful in establishing archetypes 
that could be used in the analysis of ancient represen-
tations of battles.

Nevertheless, this is still an interesting book, con-
sidering the amount of material Pirson managed to put 
together, and it is well presented and imminently read-
able. The bibliography, at the front of the book, consists 
of twenty pages and contains many, if perhaps not all, 
of the books and articles one would expect. There are 
also 60 plates with clear photos reproduced in gray-
scale and some line drawings; all legible and useful. 
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Within the fields of Greek warfare and Greek art his-
tory, Pirson’s work may not be particular earth-shatter-
ing, but it is still a useful contribution that someone 
else may use as a foundation to construct something 
that is more inclusive. 

J.J. Brouwers

KLAUS HALLOF/SASCHA KANSTEINER/LAURI LEH-
MANN/BERND SEIDENSTICKER/KLAUS STEMMER 
(eds), Der Neue Overbeck. Die antiken Schriftquellen zu 
den bildenden Künsten der Griechen. Berlin/Boston: 
Walter de Gruyter, 2014. Bände I-V, LXIX, 617 S.; 
915 S., 801 S., 776 S., 858 S., s/w. Abb.; 24,5 cm. 
– ISBN 978-3-11-018233-0. 

Fast eineinhalb Jahrhunderte mussten vergehen, bis 
eine in vielerlei Hinsicht erweiterte Neuauflage des 
grundlegenden Buches von Johannes Overbeck mit 
dem ähnlichen Titel Die antiken Schriftquellen zur 
Geschichte der bildenden Künste bei den Griechen (Leipzig 
1868) vorgelegt wurde; allerdings gab es diese Quel-
lensammlung schon vor der neuen Edition in Teilaus-
gaben mit französicher Übersetzung, nämlich zu den 
Malern (A. Reinach, Textes grecs et latins relatifs à l‘his-
toire de la peinture ancienne, Paris 1921, Neuauflage ein-
geleitet von A. Rouveret, Paris 1984; Ergänzungen bei 
H. Eristov, RA 1987, 109-123) und zu den Bildhauern 
(M. Muller-Dufeu, La sculpture grecque. Sources littérai-
res et épigraphiques, Paris 2002; mit einem Interpretati-
onsband derselben Autorin: ‘Créer du vivant.’ Sculpteurs 
et artistes dans l‘antiquité grecque, Villeneuve d‘Ascq 2011). 
Das vorliegende Werk ist aber, worauf schon der auf 
fünf Bände enorm angestiegene Umfang hinweist, 
mehr als nur eine Neuauflage, es ist eine Neubearbei-
tung durch ein Autorenteam aus Philologen, Epigraphi-
kern und Archäologen, die sowohl bei Fragen der Text-
überlieferung als auch bei der Kommentierung der 
Lemmata gewinnbringend zusammengearbeitet haben. 
Zusätzlich zu den Literaturpassagen mit Nennung 
griechischer Künstler werden auch die von E. Loewy 
gesammelten epigraphischen Quellen zu den Bildhau-
ern (Inschriften griechischer Bildhauer, Leipzig 1885) her-
angezogen und um Neufunde ergänzt. Daher müsste 
der Titel des vorliegenden Werkes eigentlich lauten: 
‘Der Neue Overbeck/Loewy’.

An ein kurzes Vorwort der Herausgeber (V) und 
das Inhaltsverzeichnis für alle Volumina (VII-IX) 
schließt sich eine gut gegliederte und mit vielen biblio-
graphischen Hinweisen versehene Einleitung an, in 
der das Vorgehen und die Methode des Teams sowie 
die Unterschiede zu Overbecks bzw. Loewys Quellen-
sammlung erläutert werden (XI-XXVIII). Die Auf-
nahme von Kunstwerken unbekannter Meister orien-
tiert sich offenbar streng an der Originalausgabe, diese 
Materialbasis ist jedoch wegen methodischer Probleme 
in der Neuauflage nicht erweitert worden (XXIV-XXV); 
konsequenterweise hätte man auf diesen umfangrei-
chen Quellentyp besser ganz verzichtet. Denn auch 
andere der von Overbeck gesammelten Schriftquellen 
wurden nicht übernommen; ausgelassen sind z.B. kai-
serliche Dilettanten, Mosaizisten, einige Koroplasten 
und Toreuten; völlig unbeachtet blieben in der neuen 

Ausgabe - wie schon in der alten - Architekten, Vasen-
maler/Töpfer, Kleinkunstproduzenten, Münzstempel-
schneider (XXV), aber auch Gemmenschneider. Der 
Schwerpunkt liegt also auf Bildhauern - einschließlich 
Bronzegießern - und Malern mit griechischen Namen 
und/oder Herkunft aus dem griechischsprachigen 
Osten des Mittelmeerraumes.   

Sind diese Auswahlkriterien noch nachvollziehbar, 
so ergeben sich - schon angesichts der schieren Masse - 
Schwierigkeiten, die Anzahl der epigraphischen Quellen 
einzugrenzen. So werden zunächst zahlreiche der von 
Loewy behandelten oder später publizierten Inschrif-
ten mit vermuteten Bildhauersignaturen ausgeschie-
den, da in ihnen ‘sicher keine Künstler genannt (sind)’ 
(XXV). Die Mehrzahl von ihnen wird von Loewy nur 
als ‘unsicher’ angesehen und diese zurückhaltende 
Bezeichnung trifft auf etliche der in Anm. 55 genannten 
Belege eher zu (z.B. Loewy Nr. 401. 405. 409. 411. 426. 
427. 427 a; 428) als das nun ausgesprochene Verdikt.

Zudem bleiben vor allem kaiserzeitliche Inschriften-
träger mit Berufsbezeichnungen wie marmorarii, 
λατ�π�ι, λιθ�κ�π�ι, λιθ�υργ��, λιθ����ι, λα����ι und 
τε�ν�ται (XXVI), sogar wenn sie in Signaturen begeg-
nen (s. aber Nr. 4231. 4245), außerhalb der Betrachtung; 

findet ein vollkommen subjektives Entscheidungskri-
terium Eingang in die Quellenauswahl, ein bedenkli-
ches methodisches Vorgehen, hinter dem wohl die 
Absicht stand, die Materialfülle auf irgendeine Weise 
zu begrenzen. Zudem wurde es nicht durchgehend 
angewendet: Zwar wird der Philosoph Sokrates in sei-
ner Funktion als Bildhauer in einem eigenen Lemma 
behandelt (Nr. 1198-1201), nicht aber sein im gleichen 
Metier tätiger Vater Sophroniskos, der nicht einmal im 
Künstlerindex erscheint; vgl. auch  Nr. 1458. 4204, die 
dem genannten Auswahlkriterium offenkundig wider-
sprechen. Dem gleichen Ziel dürfte auch der Verzicht 
gedient haben (XXVII), Künstler mit nur unvollständig 
erhaltenen Namen (s. aber Index S. 689 sowie Nr. 2612) 
aufzunehmen; allerdings wären Hinweise auf  Ergänzungs-
vorschläge mindestens dann hilfreich gewesen, wenn sie 
sich mit einer gewissen Wahrscheinlichkeit auf einen der 
anderweitig bekannten Künstler bezogen hätten.

Ausgeklammert sind darüber hinaus fremdländische 
Namen, darunter rein römische (s. aber Nr. 3743), es sei 
denn, ein Ethnikon zeigt ihre östliche Herkunft an. 
Warum dieser Gruppe jedoch auch ein Mann wie Aris-
ton, der drei Reliefs in Makedonien signiert hat, zuge-
rechnet wird (XXVII Anm. 80), erschließt sich dem Rez. 
nicht. Ebenfalls ausgeschlossen bleiben Nennungen von 
Bildhauern und Malern in Katalogen und als Verstorbene 
in Sepulkralinschriften (s. aber XXXV Anm. 183-187; 
Nr. 1195). Man merkt: Die Fülle des Materials sollte 
begrenzt werden, doch geschah dies nicht immer kon-
sequent.

Äußerst instruktiv sind - besonders für Archäologen, 
die allzu selten umfassende Kenntnisse über die Pro-
bleme der griechischen Inschriften besitzen - die fol-
genden Ausführungen zur griechischen Epigraphik 
unter besonderer Berücksichtigung der Künstlerin-
schriften (XXIX-LIV); angehängt sind Listen der abge-
kürzt zitierten Literatur und Siglen, der Kürzel der Ver-
fassernamen sowie der Abbildungsnachweise (LV-LXIX). 
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Nicht beachtet werden bei der vorliegenden Auswahl 
speziell der epigraphischen Quellen zwei Phänomene, 
die deutlich machen, auf welch unsicherer Basis die aus 
der Materialsammlung gezogenen Schlüsse beruhen. Es 
sieht so aus, dass nicht jedes Ethnikon - vor allem in der 
Späten Republik und in der Kaiserzeit - den Ort der 
Geburt und/oder des Bürgerrechts angibt, sondern sich 
auf den Sitz des Ateliers oder den Stil der Skulptur bezie-
hen kann (Rez., BABESCH 86, 2011, 189-191). Anderer-
seits muss - speziell in Italien und den westlichen Provin-
zen - nicht hinter jedem griechischen Bildhauer- oder 
Malernamen ein Grieche stehen; in der Antike gab es 
nämlich Berufsgruppen, deren Vertreter nachweislich 
künstliche griechische Namen angenommen haben, um 
sich in eine ältere, positiv konnotierte Tradition zu stellen: 
neben Ärzten und Darstellenden Künstlern eben auch 
die Bildenden Künstler (Rez. a.O. 191); hingewiesen sei 
nur auf das moderne Phänomen englischer Künstlerna-
men im Showbusiness. Darüber hinaus wird nirgendwo 
die Frage gestellt, ob unter den in den Signaturen genann-
ten Personen wirklich die Künstler oder aber auch Ate-
lierbesitzer zu verstehen sind, die nicht zwangsläufig mit 
den ausführenden Handwerkern identisch gewesen sein 
müssen (zum Problem s. Rez. a.O. 186-189).

In 4280 Nummern werden sodann die Schriftquellen, 
unterteilt nach Materialgattungen (Skulptur in Stein und 
Bronze, Malerei sowie seltene Fälle von Elfenbein und 
Holz), nach Epochen und nach Regionen, aufgeführt; 
dabei erscheinen Quellen mit zweifelhafter oder gar 
unrichtiger Aussage in kleinerer Schriftgröße. Falls 
möglich wird mit antiken Quellen zur Vita des Künst-
lers begonnen, dann werden jeweils die einzelnen 
Werke, die zugleich durchnummeriert sind, aufgelistet 
gefolgt von eventuell vorhandenen Nachrichten allge-
meiner Art zum Kunstcharakter des Gesamtœuvres; 
umfasst dieses mehrere Opera unterschiedlicher The-
matik, bildet ein Resümee den Abschluss des gesamten 
Eintrags. Aufgrund dieses Schemas sowie der Tatsache, 
dass zahlreiche Quellenbelege vor allem epigraphischer 
Natur zur Zeit Overbecks noch nicht bekannt waren, 
ergab es sich zwangsläufig, dass die nunmehrige Reihen-
folge nicht mehr derjenigen der Originalausgabe ent-
spricht, obwohl die chronologische Gliederung, die mit 
mythischen Künstlern beginnt und mit der späten Kai-
serzeit endet, beibehalten worden ist. Das Problem der 
Differenzierung homonymer Künstler wird ganz prag-
matisch gelöst: Lassen sich Unterschiede nicht durch 
Vatersnamen und/oder Ethnikon feststellen, wird ein 
namensgleicher Berufsgenosse postuliert, wenn chrono-
logische Gesichtspunkte - meist aufgrund des Schriftcha-
rakters - dies nahelegen; allerdings ist auch mit der sekun-
dären Wiederholung eines älteren Textes zu rechnen, so 
dass das aus dem Schriftduktus abgeleitete Differen-
zierungsmerkmal nicht zwangsläufig zutreffen muss.   

Vielen Benutzern der Neuzeit wird die jeweils bei-
gegebene Übersetzung eine willkommene Hilfe sein, 
zumal sie rasch dazu beitragen kann zu überprüfen, ob 
der Inhalt der Nachricht für eine bestimmte Fragestel-
lung überhaupt von Relevanz ist. Da eine Übertragung 
in eine moderne Sprache immer auch eine Interpreta-
tion ist, wäre in der jeweiligen Bibliographie jedoch ein 
kurzer Hinweis auf die Arbeiten von Reinach und 
Muller-Dufeu (2002) vorteilhaft gewesen.

Besonders für Archäologen, die hauptsächlichen Be-
nutzer des Werkes, sind die jedem Lemma beigegeben 
Hinweise zur Art und Datierung sowie zum Kontext 
der vorgelegten Schriftquelle sehr instruktiv, müssen doch 
Hinweise aus historischen Ausführungen gelegentlich 
anders gewertet werden als solche aus dichterischen 
Werken oder philosophischen Traktaten. Kenntnisse 
darüber waren im mittleren 19. Jahrhundert wohl noch 
Allgemeingut, doch kann ein Einzelner heutzutage die 
verschiedenen Bereiche der Altertumskunde angesichts 
der gewaltigen Literaturflut nicht mehr voll überblicken. 
Daher wird der Leser auch die bibliographischen Anga-
ben dankbar annehmen; in der Erstausgabe fanden sie 
sich nur in wenigen Fällen, die naturgemäß nicht dem 
heutigen Forschungsstand entsprechen. Die Texte, Über-
setzungen und Kommentare, die hier nicht im Einzelnen 
geprüft werden können, machen einen zuverlässigen 
Eindruck, die Literaturangaben sind zwar in der Anzahl 
beschränkt, dafür aber hochaktuell; sie können leicht 
als Ausgangspunkt für weitere Recherchen dienen. 
Einige wenige Hinweise mögen dennoch erlaubt sein:

Nr. 67-143 (Dädalus): Vgl. zuletzt M. Barbanera, The 
envy of Daedalus, München 2013.

Nr. 578-610 (Kalamis): Nachzutragen ist eine kaiser-
zeitliche Inschrift aus Rom, Circus Flaminius: [Opus  
C]alamidis: E. La Rocca in Archeologia Laziale XII 1, 
Rom 1995, 118 Abb. 12.

Nr. 720-840 (Myron): Zwei kaiserzeitliche Inschrif-
ten hätten Erwähnung verdient: a) [---] | [�Α]θηνα��ς | 
M�ρων�ς | Θη�α��υ (Rom, Largo Argentina): L. Moretti, 
Inscriptiones Graecae Urbis Romae IV, Rom 1990, 76-77 
Nr. 1579 Abb. – b) Myron fecit (Jünglingsbüste aus 
Palestrina ?): CIL VI 29796. Bei diesem Denkmal ist mit 
einem jüngeren Zeitgenossen dieses Namens zu rech-
nen, vgl. einen Q. Dellius Myro(n) statuarius in einem 
Sepulkraltitulus aus Verona: Rez., BABESCH 86, 2011, 
191 Abb. 9. - Eine weitere Künstlerinschrift aus Vienne 
(M�ρων�ς) fehlt wohl, weil Loewy sie als Fälschung 
bezeichnet hat (Nr. 499), doch wurde sie neuerdings als 
authentisch angesehen: F. Slavazzi, Italia verius quam 
provincia, Neapel/Perugia 1996, 199-200 Nr. 38 (Lit.); 
dieses Buch wird immerhin bei Nr. 1998 zitiert! 

Nr. 1232/33 (Polyklet): Im Kommentar zu einer 
Inschrift und der Pausanias-Stelle 6.7.10, in denen eine 
Statue des Olympiasiegers Pythokles aus dem Atelier 
des Polyklet genannt ist, wird behauptet, es gäbe keine 
Oberseitenabbildung der ohne eigene Nummer aufge-
führten Basis mit Nennung desselben Künstlers und 
Themas, die im Templum Pacis zutage gekommen ist, 
so dass es den Anschein habe, als sei die Statue einst 
aus Olympia nach Rom verbracht worden (II S. 476). 
Eine Zeichnung der Standspuren (E. Loewy, Wiener 
Studien 24, 1902, 400-401 Abb. 2) zeigt deutlich, dass 
diejenigen in Rom sich klar von denjenigen in Olympia 
unterscheiden; beide Basen müssen demnach trotz 
übereinstimmender Aussage der Texte Statuen mit 
unterschiedlichem Standmotiv getragen haben! 

Nr. 1996 (Praxiteles): Die Vermutung, die Statuen-
stütze mit der Signatur sei eine moderne Fälschung, ist 
auszuschließen, da das Objekt 1890 in einer ordentli-
chen Grabung zusammen mit weiteren Skulpturenres-
ten gefunden worden ist: P. Orsi, NSc 1891, 11-13 Nr. 4 
Abb. - Tatsächlich konnte die vom Rez. fälschlich ver-
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tretene Lesung auf Pasiteles nun nach einer Reinigung 
als Praxiteles gesichert werden: A. Buonapane in Ana-
lecta Brixiana II, Brescia 2007, 79-82. Doch kann es sich 
wegen der Stützenform und des Signaturformulars 
keinesfalls um den berühmten Bildhauer des 4. Jhs. 
v.Chr. handeln, es muss ein namensgleicher Epigone 
sein wie z.B. auch Nr. 3706-3710. 

Nr. 2378-2401 (Kephisodot d.J.): s. zuletzt A. Corso, 
RdA 37, 2013, 67-80.

Nr. 2613 (Agathon): Die Basisinschrift in Kyrene 
wird neuerdings abweichend ergänzt und datiert: E. 
Rosamilia in M. Luni (ed.), Cirene greca e romana, Rom 
2014, 96-98 Nr. 8 Abb. 8.

Nr. 2644 (Hekataios): Zu der bzw. den  plastischen 
Wiedergaben des Dichters Philitas vgl. jetzt K. Tsant sa-
noglou, The statue of Philitas, ZPE 180, 2012, 104-116. 

Nr. 2654-56 (Thrason): Höchstwahrscheinlich hatte 
Thrason einen Sohn, der ebenfalls Bildhauer war: Chr. 
Börker/R. Merkelbach, Die Inschriften von Ephesos II, IK 
12, Bonn 1979, 206 Nr. 514. 

Nr. 2870 (Apelles): Zu dem von Plinius geschilder-
ten Wettstreit zwischen Apelles und Protogenes liegt 
mit Sicherheit eine fragmentarische Passage in einem 
lateinischen Papyrus vor: J. Nicole, Un catalogue d‘œu-
vres d‘art conservées à Rome à l‘époque impériale. Texte du 
papyrus latin VII de Genève, Genf/Basel 1906, 27-31.

Nr. 3201-28 (Damophon): Im Resümee über die Tätig-
keit des Künstlers wäre eine Erwähnung des für ihn 
errichteten Heroengrabes in Messene (vgl. XXXV ohne 
Anm.) angebracht gewesen: SEG 58, 388; P. Fröhlich in 
Le Peloponnèse d‘Epaminondas à Hadrien, Colloque Tours 
2005, Bordeaux 2008, 203-227.

Nr. 3432 (Tauriskos und Apollonios): Zum Toro Far-
nese vermisst man einen Hinweis zu der auf ihm ange-

Αρ -
namen Artemidoros weist; von ihr lässt sich jedoch nicht 
mit Sicherheit sagen, ob sie antik (F. Heger in LIMC III 
[1986] 637 Nr. 7; 641 f. [s.v. Dirke]) oder modern ist (G. 
Prisco in Il Toro Farnese, Neapel 1991, 61 Abb. 52; Chr. 
Kunze, Der Farnesische Stier und die Dirkegruppe des Apol-
lonios und Tauriskos, Berlin/New York 1998, 24). Nach 
Heger a.O. müsste es sich im ersten Fall folgerichtig 
um ein hellenistisches Original handeln, während die 
Mehrheit der Forscher annimmt, die Kopie sei für die 
Caracallathermen hergestellt worden.

die eine Signatur des Bildhauers tragen, sind sehr sel-

aufrecht erhalten: Sie trifft zwar sowohl für Griechen-
land als auch die Verwendung des Verbums π�ιε�ν zu 
(s. noch Nr. 4104), nicht aber für Kleinasien, da dort 
viele entsprechende Signaturen mit anderem Formular 
erscheinen, das jedoch in dieser Edition unberücksichtigt 
geblieben ist: Vgl. nur E. Pfuhl/H. Möbius, Die ostgriechi-
schen Grabreliefs II, Mainz 1979, Index 603 s.v. Bildhauer-
namen; T. Lochman, Studien zu kaiserzeitlichen Grab- und 
Votivreliefs aus Phrygien, Basel 2003, 326 (Index).

3832 (Aristokrates): Der Bildhauer wird nun mit 
einer gleichnamigen Person identifiziert (SEG 59, 879), 
die auf der Liste von Vereinsmitgliedern auf Rhodos 
erscheint; trifft dies zu, hätte dies Auswirkungen auf 
die Datierung: 1. Hälfte 2. statt 1. Hälfte 1. Jh. v.Chr.

Nr. 3998 (Aristis): Der nach dem Individualnamen 

erscheinende Begriff Tα��λ�ι�ς wird neuerdings nicht als 
Ethnikon, sondern als Vatersname mit typisch libyscher 
Wurzel interpretiert: Rosamilia a.O. 100-101 Nr. 12. 

Nr. 4087 (Ophelion): Die Inschrift befindet sich auf der 
Rückseite des als Stütze dienenden Panzers und ist als 
Signatur angeblich ‘an versteckter Stelle ohne Analo-
gie’. Diese Aussage ist nicht korrekt: Rez., ÖJh 73, 2004, 
81-96 mit Belegen. Die in diesem Zusammenhang eben-
falls kurz besprochene Inschrift aus Kyrene mit dem 
Namen Zenion kann wegen der Platzierung (Basisne-
benseite) nicht den Stifter meinen, sondern nur den 
Bildhauer: so zuletzt auch Rosamilia a.O. 102-103 Nr. 
15 Abb. 13.

Nr. 4103 (Euandros): Statt ‘Von dem Grabrelief ist 
anscheinend keine Abbildung publiziert.’ lies B. Alla-
mane/K. Tzanabare in Ancient Macedonia VI, Thessalo-
niki 1999, 56-57 Abb. 23

Nr. 4162 (Gamos): Γ�μ�ς Νασρ�υ !ερ | �δ�υλ�ς 
#π��ησεν. Gamos, der Sohn des Nasr, Hierodoulos, hat (die 
Statue) gefertigt. Sollte das Wort !ερ�δ�υλ�ς korrekt 
gelesen sein (s. Kommentar zum Text), so dürfte der 
Begriff hier vielleicht als Titel im Heiligtumsbezirk ver-
standen werden, da Sklaven keinen offiziellen Vater 
besaßen, der in einer öffentlichen Inschrift hätte genannt 
werden können. Überhaupt ergibt sich die Frage, ob 
nicht trotz der Kürze des Textes statt einer Künstler-
nennung eine Stifterangabe vorliegen könnte (vgl. 
Kommentar zu Nr. 4163). Aus der gleichen Region liegt 
eine Inschrift vor, die neben einer Relieffigur und einer 
wohl zugehörigen Stifterangabe am Tempel von Niha 
(Libanon) erscheint: Τι�%ρι(�)ς | & γλ�ψας | !ερε�ς (R. 
Krumeich, DaM 10, 1998, 171-200  [Lit.] Taf. 49). Obwohl 
die Formulierung in einer Partizipialkonstruktion voll-
kommen aus dem Rahmen fällt, wurde sie bisher durch-
wegs als Signatur interpretiert. Bei einer kausativen 

-
-

tion und der Funktion des Genannten viel stärker Rech-
nung getragen. Allerdings nennt eine lydische Inschrift 
der Kaiserzeit einen Priester des Zeus, der ein Votivre-
lief mit Darstellung der eigenen Person gemeißelt hat 
(*ν%γλυψα #μαυ-|[τ]�ν): J. Keil/A. von Premerstein, 
Bericht über eine dritte Reise in Lydien und den angrenzen-
den Gebieten Ioniens, Wien 1914, 31-32 Nr. 37.  

Nr. 4189 (Glykon): Der Herakles des Glykon erscheint 
möglicherweise in einem lateinischen Papyrus der Kai-
serzeit: Nicole a.O. 32. 

Nr. 4204 (Herodes): Die Aussage, dass die auf die-
sem Votivrelief verwendete Bezeichnung des Hand-
werkers als *γαλματ�γλ�+�ς

schon wegen des enthaltenen Verbalstammes (γλ�+ειν 
= aushöhlen, gravieren) nicht zu halten; da mit dem 
Wort -γαλμα nicht nur eine Kultstatue zu verstehen 
ist, sondern jedes Werk, das nicht aus dem profanen 
Bereich stammt (zum Begriff s. Lit. bei Rez., AntK 50, 
2007, 26 Anm. 16), müssen mit *γαλματ�γλ�+�ι folg-
lich die Hersteller von Sakral- oder Sepulkralreliefs 
gemeint sein. Und tatsächlich beziehen sich das vorlie-
gende Monument und die beiden p. 626 unter Nr. 4227 
angegebenen Vertreter mit dieser Berufsbezeichnung 
sowie ein weiteres (SEG 56, 2047) allesamt auf  Votiv- 
bzw. Sarkophagreliefs.
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Nr. 4229: ’Ανδριαντ�π�ι.ς Α/λ�ς Παντ�υλ1ι�ς  
Γα�� <υ> |’Ε+%σι�ς & κα3 Μειλ1σι�ς #π��ει. Sowohl die 
Zeitstellung (hadrianisch) als auch Prae- und Gentilno-
men sowie die Filiationsangabe sprechen dafür, in 
’Ε+%σι�ς kein bloßes Ethnikon, sondern ein Cognomen 
zu sehen, das nicht unbedingt die reale Herkunft 
bezeichnen muss; diese findet sich wohl im Superno-
men, das erst so einen Sinn ergibt, zumal die Stadt 
Milet auch die Stifterin der Kaiserstatue war (vgl. Rez., 
ÖJh 65, 1996, 102). 

Nr. 4266: Opus Atticianis Afrodisien(s)is. Hinsichtlich 
der Überlieferung der spätantiken Musenstatue fällt 
auf, dass auf einer Zeichnung G.A. Dosios aus dem Jahr 
1563-1564 nicht nur ein anderer Kopf wiedergegeben 
ist, sondern auch - was im Text des Lemma verschwie-
gen wird - die Plinthensignatur fehlt (M. Cristofani, 
Prospettiva 20-23, 1980, 69-72 Abb. 1 Mitte; H. Taeuber 
in A. Romualdi [ed.], Studi e restauri. I marmi antichi 
della Galleria degli Uffizi, Florenz 2007, 59  Abb.S. 62). 
Da in der Renaissance der antiken Epigraphik beson-
deres Interesse entgegengebracht wurde, erhebt sich 
die Frage, ob Dosio einfach auf die Angabe der 
Inschrift verzichtet hat oder ob wir nicht eher mit ihrer 
neuzeitlichen Entstehung rechnen müssen, zumal sich 
weder zu einer Signatur an dieser Stelle der gekehlten 
Plinthe noch zur Formulierung, die in mehrfacher Hin-
sicht vollkommen aus dem Rahmen des Üblichen fällt, 
Analogien finden lassen. Zumindest aber ist die Bil-
dung des Künstlernamens im vorliegenden Eintrag zu 

’Αττικι�νης
in allen früheren Publikationen (s. zuletzt Chr. Vorster, 
JdI
das vorhandene Suffix lateinisch ist und zur o-Deklina-
tion gehört. Unzutreffend ist zudem die apodiktische 

Vgl. hingegen z.B. Fuß einer Kolossalstatue, Bevagna: 
C. Pietrangeli, Il Museo Archeologico di Bevagna, Empoli 
1985, 10 Nr. 11 Abb. - Frauenkopf, Grumentum: CIL X 
261. - Plinthe einer Heraklesstatue (?), unbekannte ital. 
Provenienz: S. Panciera, Arctos 32, 1998, 150 Nr. 2 Abb. 2. 
- Statue der Venus Genetrix, Sarmizegetusa: L. Bianchi, 
ArchCl 57, 2006, 250-251 Abb. 2 a. b; s. auch XXVII 
Anm. 82. - Pfeilerfigur eines stützenden Barbaren, Lep-
tis Magna: R.M. Schneider, Bunte Barbaren, Worms 
1986, 208-209 Nr. SO 58 Taf. 32,2. - Mithrasstatue, Lep-
tis Magna: J.M. Reynolds/S. Aurigemma, The inscrip-
tions of Roman Tripolitania, Rom 1952, 169 Nr. 667 b. - 
Kalksteinstatue, Hajeb el-Haioun (Tunesien): A.M. 
Charek, AntAfr 38-39, 2002-2003, 31-32 Nr. 13 Abb. 20-22. 

Ein willkommenes zusätzliches Hilfsmittel bilden die 
zahlreichen den Texten beigegebenen meist kleinfor-
matigen Photos der besprochenen Skulpturen, so dass 
leicht eine Entscheidung darüber gefällt werden kann, 
ob es sich lohnt, zu Publikationen mit deutlicheren Abbil-
dungen zu greifen.

Eine z.T. zeitaufwendige Fahndung stellt die Suche 
nach einem bestimmten Statuentypus im umfangrei-
chen Œuvre eines Meisters dar: Will man z.B. die Quel-
len zum Diskuswerfer des Myron finden, so helfen keine 
Indices, man muss den gesamten Artikel durchgehen! 
Zu Beginn des jeweiligen Artikels wäre ein Überblick 
über die Reihenfolge der Themen des Œuvres der in der 

Antike viel zitierten Künstler hilfreich gewesen, min-
destens aber eine Stichwortangabe in der Kopfzeile, 
wie im Alten Overbeck. 

Die Hauptfrage an ein derartiges Nachschlagwerk: 
Wie sieht es mit der Vollständigkeit der Quellensamm-
lung aus? Bemerkenswerterweise fehlen hier, wie auch 
schon in Overbecks Originalausgabe, etliche Belege aus 
Autoren, deren Werke ansonsten meist gewinnbringend 
herangezogen worden sind. Zwar ist ihre Aussage in 
vielen Fällen begrenzt, doch gilt dies auch für viele auf-
genommene Quellen (vgl. z.B. die Kuh des Myron Nr. 
751-816). Im Folgenden einige Lesefrüchte: Anth. Gr. 
6.355: Maler Mikythos; 9.510: Bildhauer Kritonianos (Ehe-
frau Meltine); 9.700: Maler Polygnotos (Untergang Tro-
jas); 11.212-213: Maler Diodoros (Porträts); 11.214: Maler 
Menestratos (Deukalion und Phaëthon); 11.215: Maler 
Eutychos; 16.80: spätantiker Maler Thomas (Dirne Kal-
lirhoë). - Cic. Fin. 4.34: Pheidias. - Cic. Rep. 3. 32: Pheidias. 
- Petron. 88.10: Pheidias; vgl. DNO IV Nr. 2953 s.v. Apel-
les. - Philostr. ep. 34 (65): Pheidias, Polykleitos, Lysippos 
(bekannt für Porträtstatuen). - Plin. Nat. 36.34: Praxiteles/
Pasiteles; Text zwar unter Papylos Nr. 2668, nicht aber 
bei Praxiteles (Textüberlieferung) oder Pasiteles (Konjek-
tur wegen Kontext) und im Index s.v. - Priap. 10: Pheidias, 
Skopas, Praxiteles. - Quint. Inst. 9.2.61: Polykleitos (Gold-
ring). - Sen. Epist. 9.5: Pheidias; 65.5: Polykleitos (Dory-
phoros, Diadoumenos); vgl. DNO II Nr. 1224 zum Diadou-
menos. - Stat. silv. 5.1.4-6: Pheidias, Apelles (Verstorbene 
hätte es verdient, von Apelles oder Pheidias wiederge-
geben zu werden). - Themistios, or. 5.64 A. B: Silanion 
(Begründer der heroischen Porträtkunst). - Der Maler 
Satyreios (Bildnis der Arsinoë) erscheint weder als 
Lemma noch im Index (s. aber Nr. 1763). -  Der Name 
des Bildhauers Skelmis ist wohl zu Smilis zu emendie-
ren (Nr. 243), doch hätte er trotzdem im Index erschei-
nen sollen.   

Während sich die Anzahl der literarischen Quellen 
durch jüngste Entdeckungen von Papyri sowie vor 
allem durch die Mimiamben des Herondas und die 
Epigramme des Poseidipp seit Overbecks Zeiten nur 
unwesentlich erhöht hat, ist die Menge der Inschriften 
nach Loewy geradezu explodiert. Grundlage für die 
Sammlung der epigraphischen Neufunde bildeten die 
jährlichen Bände des Supplementum Epigraphicum Grae-
cum. Allerdings werden nun nicht mehr alle Inschriften 
mit Künstlernennung behandelt, sondern nur Künstler-
auf- bzw. -inschriften in Verbindung mit ihrem rundplas-
tischen Werk, sporadisch auf Reliefs; ausgeschlossen blei-
ben demnach Bildhauern und Malern gehörende 
Ehren- (Ausnahmen Nr. 3201-07. 3209), Weih- (Ausnah-
men Nr. 3208. 3210. 3211. 4204) und Grabdenkmäler 
(Ausnahme Nr. 3366). Betreffs der letztgenannten ist fest-
zuhalten, dass die entsprechenden Monumente mögli-
cherweise vom Künstler selbst stammen, falls sie denn 
noch zu Lebzeiten hergestellt worden sind, was aller-
dings in der Regel dem Text nicht zu entnehmen ist. 

Warum sogar Votive von Bildhauern und Malern nur 
ausnahmsweise einbezogen sind, ist nicht nachvollzieh-
bar, darf man doch davon ausgehen, dass der Dedikant 
eine Weihegabe in seinem Metier selbst gefertigt und 
nicht einem Konkurrenten den Auftrag dazu erteilt 
haben dürfte; denn nur selten ist dies unzweideutig 
ausgedrückt (z.B. Nr. 4252. 4255. 4259-60; vgl. auch F.H. 
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Marshall, The collection of ancient Greek inscriptions in the 
British Museum IV.2, London 1916, 206 Nr. 1074), meist 
genügte einfach die Berufsbezeichnung hinter dem 
Namen: z.B. Nr. 4204; vgl. auch A. Hall/M. Waelkens, 
AnSt 32, 1982, 151-155 Taf. 27 a: *γαλματ�γλ�+�ς. - 
Loewy Nr. 547: *γαλματ�π�ι�ς. - L. Robert, Hellenica 
XI/XII, Paris 1960, 483 Taf. 27,3: *νδριαντ�π�ι�ς. - 
Loewy Nr. 449: κα����ς. - Th. Drew-Bear, GrRomByzSt 
17, 1976, 252-253 Nr. 9 Taf. 7,4: λατ�π�ς. - SEG 49, 772: 
λιθ�γλ�+�ς. - G. Mihailov, Inscriptiones Graecae in Bul-
garia repertae II, Sofia 1958, 110-111 Nr. 674 Taf. 63: 
λιθ����ς. - C. Naour, Tyriaion en Cabalide, Zutphen 
1980, 112-113 Nr. 77 Taf. 24: λιθ�υργ�ς. - E. Bernand, 
Recueil des inscriptions grecques du Fayoum III, Kairo 
1981, 81-82 Nr. 161 Taf. 21: τε�ν�της. 

Auch unter den epigraphischen Quellen sind – kein 
Wunder angesichts der wachsenden Zahl von Publika-
tionen und Belegen – etliche Lücken zu konstatieren (s. 
z. B. oben die Nachträge zum Katalog). Hier einige 
Beispiele für fehlende Bildhauer mit dem Anfangs-

Auswahlkriterien des Neuen Overbeck gehorchen 
(Signatur auf Basis, Plinthe oder der Skulptur selbst 
unter Verwendung des Verbums π�ιε�ν), allerdings 
ohne Beachtung des subjektiven Kriteriums mangeln-
der Qualität:

Adymos, 1. Jh.n.Chr. (Skopje, Arch. Mus.): SEG 18, 
272. - Aischrion, Kaiserzeit (Çavdarhisar, Türkei): C.W.M. 
Cox u.a., Monumenta Asiae Minoris Antiqua IX, London 
1988, 28 Nr. 72. - Akousilos, 6. Jh.v.Chr. (Theben, Arch. 
Mus. bzw. verschollen): Künstlerlexikon der Antike I, 
München/Leipzig 2001, 19 s.v. Akusilos (R. Vollkom-
mer). - Alkamenes, ausgehendes 5. Jh.v.Chr. (Ephesos): 
H. Engelmann u.a., Künstler im Artemision von Ephe-
sos (Alkamenes, Eugnotos, Sopolis), ZPE 191, 2014, 
99-116, bes. 100-101 Abb. - Ampliatos, Kaiserzeit (ehem. 
Baalbek, Hotel de Palmyre): J.-P. Rey-Coquais, Inscrip-
tions grecques et latines de la Syrie VI, Paris 1967, 173 Nr. 
2891 Taf. 41. - Archon, Kaiserzeit (ehem. Kunsthandel): 
Sotheby‘s Antiquities, Auktionskat. London 12.12.1988, 
60 Nr. 108 Abb. -  Athenaios, Spätklassik (Oropos): SEG 
34, 363. - Athenaios, frühe Kaiserzeit (Heraklion, Arch. 
Mus.): M. Guarducci, Inscriptiones Creticae I, Rom 1935, 
74 Nr. 25 Abb. 

Viel ausführlicher als in den beiden Erstausgaben 
Overbecks und Loewys fallen sowohl der Umfang, als 
auch die Anzahl der Indices aus: I. Namen der bilden-
den Künstler (S. 677-689). Hier erscheinen alle Künst-
lernamen in lateinischer Transliteration. Maler werden 
durch Kursivschrift von den Bildhauern abgesetzt, 
doch ist der Unterschied sehr gering, eine stärkere Dif-
ferenzierung im Schrifttypus hätte sich empfohlen. 
Mythische und suspekte Namen sind eingeklammert; 
allerdings vermisst man einige Namen, die fehlerhaft 

II. Griechische Namen und Patronyme der bildenden 
Künstler (S.690-700). III. Herkunft der bildenden Künstler 
(S.701-706). IV. Kunsttopographie (S. 707-732). V a. Quel-
lenverzeichnis: Autoren und Papyri (S. 733-763). V b. Sta-
tistik I: Autoren, chronologisch geordnet (S. 764-771). V b 
Statistik II: Autoren, nach Gattungen/Sachgruppen (S. 

772-776). Der Sinn dieser beiden Statistiken erschließt sich 
dem Rez. nicht, zumal beide Listen unvollständig sind, 
wie oben gezeigt wurde. V c. Quellenverzeichnis: 
Inschriften (S. 777-811). VI. Konkordanzen (S. 812-858). 
Hier hätte man zusätzlich eine Konkordanz zum Buch 
von Reinach erwartet. Besonders bedauerlich ist der Ver-
zicht auf einen Index der dargestellten Personen und 
Motive, man muss sich die einschlägigen Namen und 
Begriffe aus dem Register «Kunsttopographie» zusam-
mensuchen. Leichter ist dagegen die Suche nach allen 
möglichen Stichwörtern durch den Gebrauch der ent-
sprechenden Tools, falls man denn Zugang zur Online- 
Ausgabe des Werkes hat. 

Das Fazit: Als nachteilig hat sich erwiesen, dass 
nicht nur der Alte Overbeck aktualisiert wurde, son-
dern auch der Alte Loewy, das einschlägige epigraphi-
sche Material ist einfach unüberschaubar und dadurch 
als Supplement ungeeignet. Zudem liefern die meisten 
Basissignaturen kaum zusätzliche Informationen über 
die genannten, ansonsten meist unbekannten Künstler. 
Daher wäre es sicher besser und auch ausreichend 
gewesen, wenn man sich ergänzend auf die Inschriften 
derjenigen Bildhauer beschränkt hätte, zu denen gleich-
zeitig literarische Nachrichten vorliegen bzw. jüngere 
Namensträger nachweisbar sind. Dennoch: Trotz man-
cher Mängel, die bei der Größe des Unterfangens kaum 
ausbleiben können, ist den Herausgebern und Autoren 
zu danken, dass sie dieses Mammutunternehmen in 
Angriff genommen und in einem überschaubaren Zeit-
raum zum Abschluss gebracht haben. Der Rez. teilt die 
Hoffnung der Herausgeber (V), dass DNO der Alter-
tumskunde für lange Zeit als unentbehrliches Arbeits-
instrument dienen wird.

Michael Donderer  

EMANUELE GRECO (ed.), Topografia di Atene. Svi-
luppo urbano e monumenti dalle origini al III secolo 
d. C. I: Acropoli - Areopago - Tra Acropoli e Pnice. 
Athens/Paestum: Pandemos, 2010. 304 pp., 155 
figs, 2 maps; 29 cm (SATAA 1). – ISBN 88-87744-
34-3.

EMANUELE GRECO (ed.), Topografia di Atene. Svi-
luppo urbano e monumenti dalle origini al III secolo 
d. C. II: Colline sud-occidentali - Valle dell’Ilisso. 
Athens/Paestum: Pandemos, 2011. 256 pp., 155 
figs, 3 maps; 29 cm (SATAA 2). – ISBN 978-88-
87744-38-5.

The two volumes under review are the first of the 

Italiana of Athens, under the scholarly direction of 
Emanuele Greco. The objective of the project is to update 
and reorganize the study of Athenian topography. Since 
the seminal Pictorial Dictionary of Athens written by 
John Travlos in 1971, this is the first systematic approach 
to discuss the entire archaeological data of Athens pub-
lished to the present day. The selected time span is 
wide and reaches from the Mycenean period until the 
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Herulian sack in AD 267.
The series is conceived to have eight volumes (see 

the table of contents given at the beginning of the first 
volume). In the first five volumes scholars process the 
archaeological data, which is subdivided into fourteen 
thematic sections identified either by the principal 
functions of the ancient city’s districts or its geomor-
phological configuration within the margins of the his-
torical polis and its two harbours, Phalerum and 
Piraeus. The analytical index of the first two volumes, 
edited by Santo Privitera, was published separately in 
2013 and can be downloaded at http://www.pan-
demos.it/documenti/indici-tomi1e2.pdf.

Each area of the asty investigated is introduced by a 

history of the research. This part is followed by the 
individual entries, which provide the description of 
the remains and the related scholarly discussion. The 
bibliography at the end of each text is in itself often a 
genuine history of the research. Within each chapter 

dedicated to special themes such as myths or cults 
attested in that sector which are, however, archaeo-
logically unknown (including cult-places recorded in 
ancient texts only - i.e., in the second volume, the Thes-
mophorion Archaia entro il Peri-
bolo dell’Olympieion

The first volume focuses on the Acropolis, the Areo-
pagus and the area between the Acropolis and the Pnyx. 
In addition to Fausto Longo, Maria Chiara Monaco, 
Riccardo Di Cesare and Giovanni Marginesu, who are 
the main contributors, the volume collects the contri-
bution of some other twenty scholars. The introduction 
to the whole work by Emanuele Greco (pp. 19-43) is 

high expectations have not been reached: his argument is 
too uncompromisingly and does not provide a balanced 
discussion about controversial topics, on which it’s not 
possible to have a final say, such as the hypothesis of 
the existence of another public space earlier than the 
area around the Ceramicus. I refer here in particular to 

near the east slope of the Acropolis, (pp. 22-27; see 
below), or the presence of Iron Age graves on the 
Acropolis, which should prove that it was continu-
ously inhabited until the 9th/8th c. BC (p. 21). The latter 
assumption is not based on the discovery of actual 
graves, but on the evidence of late Geometric pottery 
sherds with funerary motifs, which were, however, 
most likely found in secondary depositions. This inter-
pretation is underpinned by Maria Chiara Monaco’s 
historical and topographical research on the Acropolis 
(p. 57). Another crucial issue is the dating of the pre-
Themistoclean walls, built in the twenties of the 6th c. 
BC are on the basis of a series of intriguing hypotheses 
which are, however, far from being definitive (pp. 27-28).

The two plans attached to the first volume show only 
some of the rich structural evidence in planimetric recon-
structions (the necropoleis, for example, are lacking), 
numbered in accordance with the corresponding para-
graphs in the text. The reconstruction of the ancient road 
network is based on Laura Ficuciello (Le strade di Atene, 
Athens/Paestum 2008, SATAA 4), as is the numbering of 

the streets. Unfortunately, the cartographic reference of 
the contour lines used as topographical blueprints for the 
two plans is not given. Additionally, a coherent explana-
tion of all the different types of lines including their 
widths and colours is missing. For example, what does 
the partially dotted line of the stone foundations of the 
archaios naos on the Acropolis mean, or of the occupied 
area of the so called Odeion of Pericles, located on the 
southern slope of the Acropolis? The monuments, which 
have no certain location or may not have existed at all, 
are marked by numbers (e.g. the Athena Promachos; or the 
so called Lesser Attalid Dedication, see R. Amedick, ‘Gal-
lier und Orientalien, Kleinasien und Rom. Siegesmonu-
mente in der Epoche der römischen Expansion’ in R. 
Amedick, H. Froning, W. Held [eds], Marburger Winckel-
mann-Programm 2014, Marburg 2014, pp. 91-118).

The (often Greek) plans and the photographs of 
both volumes are reproduced in black and white and 
are numbered in the text from the beginning of page 
53 only (why?). The copious annotations placed within 
or next to the plans and photographs are either limited 
to the translation of the original Greek captions, or sug-
gest the identification of excavated structures with a 
tentative date, especially for the archaeological areas 
known alone by preliminary archaeological reports 
(e.g. the plot south of the Odeon of Herodes Atticus, p. 
201, fig. 107; or the plan with the discoveries from the 
Amyneion excavation, p. 266, fig. 153; or the plans of the 
corner plot between Dionysiou Areopaghitou and Pro-
pyleon St. including a date). Archaeological plans 
showing different phases are, however, lacking.

The second volume is dedicated to a very large area 
of the ancient city, extending from the Pnyx to the east-
ern slope of the Acropolis and the Ilissos valley. The 
page numbers continue from the first volume as do the 
figures and the plans (as a rule three for each investi-
gated sector). This volume was edited by Fausto 
Longo, Maria Chiara Monaco e Daniela Marchiandi; an 
additional fifteen scholars contributed to it. 

The first chapter focuses on the hills bordering on 
the western parts of the city: namely the Hill of the 
Nymph, the Pnyx and the Hill of the Muses in many 
of the entries. Marchiandi discusses the wall segments 
discovered in this sector, thus providing a thorough 
reconstruction of their building phases. Very useful are 
also the revised plans which complement her entries, 
e.g. the one plan of the so called Diateichisma with the 
location of the structures identified between the Pnyx 
and the Mouseion (p. 328, fig. 161), or the plan of Gate 
XIV at the Hagios Dimitrios Lombardiaris Church 
showing the three different building phases of the 
defensive wall (p. 356, fig. 185). 

The second chapter is dedicated to the Ilissos valley. 
Here the historical and topographical frame is very 
broad, because we have many ancient texts mentioning 
this sector. Regrettably, these texts do not shed further 
light on the reading(s) of the archaeological evidence 
found in this area. The emergency excavations, carried 
out before the building of the new metro and the 
Acropolis Museum, are presented meticulously (e.g. 

397-403); and the corresponding maps provide very 
helpful captions.
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The last chapter discusses the eastern slope of the 
Acropolis, one of the less-known archaeological areas 
of the city. Nevertheless, and particularly in recent 
years, this sector has attracted much attention from 
those scholars who wanted to localise in this area a 

the well-known Agora north west of the Acropolis (see 
volume 3). This suggestion needs further scrutiny. The 

the ancient Hodos Tripodon (6.4, pp. 528-531), a street 
that runs around the Acropolis and that in Roman 
times used to link the Prytaneion (Paus. 1.20.1) to the 
Theatre of Dionysos situated on the south-eastern 
slope of the Acropolis. However, the starting point of 
this street, the Prytaneion (F. 42, pp. 535-537), has never 
been found, despite numerous attempts to identify it 
with some of the architectural remains in this area. 
Exemplary in this regard is the discussion about the 
identification of the Roman structures at Pl. Hag. Aika-
terinis (pp. 525-526). Longo (pp. 511-523) identified this 

found here provide evidence to be dated before the 
classical period. The famous passage from Thucydides’ 
History of the Peloponnesian War (2.15) about the synoi-
kismos initiated by Theseus constitutes no proof for the 
antiquity of this area as Thucydides seems to address 
the southern slope of the Acropolis rather than the 
eastern one as the area of the old city. 

Decisive for the identification of an earlier agora is 
the recently suggested localisation of the Aglaurion. It 
has been based on an inscription found in a cave of the 
eastern slope of the Acropolis (see volume 1, p. 159). 
According to Pausanias the shrine of Aglauros was 
near the Prytaneion. Despite the importance of this 
find, no excavation was carried out on site to clarify 
the context of the inscription. The sole literary evi-

-
dorus recorded by Harpocration (Apollod. apud FGrH 
244, F 113). He reports that a shrine of Aphrodite Pan-

not specify its location, let alone the shrine of Aphro-
dite Pandemos, the Aglaurion, or the Prytaneion. Is it 
possible that Apollodorus merely referred to a shrine 
of Aphrodite Pandemos in the neighbourhood of the 
Agora on the Kerameikos? However, in the surround-
ings of the non-located Prytaneion 
an even larger archaic space is suggested for further 
old state buildings (see volume 2), the so-called Archeia. 
But, none of these buildings can archaeologically be 
identified: the Boukouleion, Basileion (F. 43, 537-539), 
Thesmotheteion (F. 44, pp. 539), Epylikeion (F. 45, pp. 540-
541) Theseion (F. 47; pp. 551-553), Anakeion (F. 46; pp. 
550-551) and Horkomosion (F. 48; p. 553). For these rea-
sons these monuments are not discussed in the regular 

and 2012 (L’Archaia Agorà di Apollodoro e Melanzio. 
Considerazioni su un problema topografico dell’Atene 
di età arcaica, Numismatica e Antichità Classica 40, 15-85; 
Per una ricostruzione della topografia di Atene in età 
arcaica: riflessioni in margine a Tucidide II 15 e Pausania 
I 3-20, Numismatica e Antichità Classica 41, 11-43), the 

more inconsistent than generally assumed - even more 
inconsistent are the references, which could help us to 

Despite the reservations regarding the historical-
topographical reconstruction of the eastern sector of 
the city, the work under review is a useful guide for 
students, scholars and specialists. The quality of the 
individual entries is for the most part good as they not 
just summarise the present state of research, but also 
offer a critical debate of the relevant scholarship. For a 
proper in-depth study of the archaeological and topo-
graphical evidence, however, it is unavoidable to go 
back to the primary publications and excavation 
reports. Finally, the choice to publish the volumes in 
Italian and not in English is somehow courageous as it 
makes them less accessible to the international com-
munity of students and scholars interested in the his-
tory of topography of ancient Athens.

Annarita Doronzio

NINA ZIMMERMANN-ELSEIFY, Corpus Vasorum Antiquo-
rum Deutschland, Band 89, Berlin, Antiken-
sammlung, ehemals Antiquarium, Band 12. Munich: 
Verlag C.H. Beck, 2011. 76 pp., 10 figs, 48 pls, 11 
app., 33 cm. – ISBN 978-3-406-61493-4.

ANGELIKA SCHÖNE-DENKINGER, Corpus Vasorum Anti-
quorum Deutschland, Band 95, Berlin, Antikensamm-
lung, ehemals Antiquarium, Band 15. Munich: Verlag 
C.H. Beck, 2014. 82 pp., 25 figs, 80 pls, 16 app., 33 
cm. – ISBN 978-3-406-66145-7. 

The Berlin CVA fascicules are since many years among 
the best published. In Band 8 Irma Wehgartner was in 
1991 the first to include profile drawings not only of 
the lips and feet, as usual until then in publications on 
vase-shapes, but of the whole vases (scaled down to 
2:3 or 1:2), important since the shape of the body and 
proportion of the whole vase can be essential in the 
study of shapes and potters. This happily has become 
standard in most Berlin CVA’s ever since, except where 
the author prefers 1:1 profile-drawings of lips and feet 
of larger vases like those in fascicule 14 by Heide 
Mommsen on black-figured amphorai and like in the 
case of some large vases in fascicule 15 discussed here.

In volumes concerning (groups of) vases of more or 
less the same shapes but of different seize, some pages 
with small photos of all the vases in chronological 
sequence in the same scale was introduced by Elke 
Böhr in fascicule 9 in 2002. Such an overview illustrates 
in one glance the relative shapes and proportions, sup-
plementary to the detailed profile drawings, often nec-
essarily on various scales.

The CVA’s Berlin 12 and 15 again earn their place 
among the best CVA’s published. The usual foreword 
about the context and history of the volumes is fol-
lowed  by the abbreviation- and publication-list. Very 
useful in both fascicules is the introduction paragraph 
preceding the vase-shapes, where a summary is pre-
sented of the present knowledge of the shapes in ques-
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tion. Discussed are the period of production of the 
vases and their diffusion, their shape and its develop-
ment, the iconography and the use of the vases. Such 
an introduction on the vases in question, with basic 
information on the shape that now can be left out in 
each of the individual descriptions in the catalogue, 
was introduced by Angelika Schöne-Denkinger in CVA 
Berlin 11.

The descriptions of the individual vases in both vol-
umes are highly informative and detailed on the differ-
ent aspects as condition, material, shape, ornaments, 
representation, drawing-technique, painter, interpreta-
tion, with full bibliographies on all aspects. In the ref-
erences to CVA volumes only the fascicule-number of 
the city (Berlin 9) is given, while the country-number 
is more convenient to find the volume on the bookshelf 
in the library among the 100 German CVA volumes.

The tables (Verzeichnisse), 9 in both volumes, are 
very complete, including also a table of measures, 
weights and, in fascicule 15, of contents.

In the CVA fascicule Deutschland Band 89, Berlin Band 
12, Nina Zimmermannn-Elsefy, treats the 37 white-
ground lekythoi in the Antikensammlung, which, before 
the German reunion, were kept in the Pergamon 
Museum in East-Berlin. The 34 examples then kept in 
Charlottenburg in West-Berlin had already been treated 
in the CVA Deutschland Band 62, Berlin Band 8 by 
Irma Wehgartner in 1991.

The vases in this fascicule are perfectly illustrated in 
colour, each by two photographs of the whole vase and 
some photographs of details. The good profile-draw-
ings are all on half seize, except for three 1:3 drawings 
of the huge lekythoi. 

Though this volume lacks vases of the quality of the 
Achilles- or the Sabouroff Painters of the Charlotten-
burg vases, it comprises interesting vases like the only 
white lekythos known by the charming Syriskos painter. 
The very stout shape of this lekythos is without paral-
lel, but the shape corresponds with the also very stout 
neck amphorai by this painter. These amphorai and prob-
ably also this lekythos were shaped by a potter who also 
made amphorai painted by the Harrow- and the Geras 
Painter and who may be the potter Syriskos, after 
whom the painter was named. Of later date are the nice 
vases of the Bosanquet- and the Thanatos Painter and of 
the Painters of Berlin 2451 and Berlin 2464. 

The above mentioned very good introduction para-
graph on the lekythoi
asks however for comment in one respect. Beazley 
divided the red figured lekythoi in (1) vases of the 
standard shape with one variation: the type BL (Bow-
dion Painters Lekythoi) and (2) five secondary shapes: 
the types PL (Petit Palais Painters Lekythoi), ATL (Ais-
chines- and Tymbos Painters Lekythoi), DL (Diosphos 
Painters Lekythoi), CL (Carlruhe Painters Lekythoi) 
and BEL (Beldam Painters Lekythoi). In this CVA how-
ever the type BL is ordered not under the standard-, 
but under secondary types: more logical if the division 
concerns differences in shape. However, starting with 
Beazley, in the treatment of the shape and decoration 
of lekythoi the two are often not very sharply discerned. 
Here the author writes, following Beazley, Kurtz and 

unterscheiden. Er zeichnet sich lediglich durch ein 
charaktristisches Muster aus fünf schwarzfigurigen Pal-

of merely shape one cannot tell apart type BL from the 
standard shape (see inter alia F. Hölscher, CVA Germany 
46, Würzburg 2, T. 27, p. 36).  So here fails an explana-
tion why in this CVA the type BL is arranged under the 
secondary shapes. 

The very detailed entries give a most complete range 
of information on all the aspects with exhaustive refer-
ences to other vases and relevant bibliography. Rightly 
the model of the very good CVA by Irma Wehgartner on 
the Charlottenburg lekythoi is closely followed, with an 
improved surveyability by the now italicized keywords 
like Zustand, Material, Form, Ornamentik etc. Yet two 
things have to be observed on the description of the 
shapes of the vases. In this fascicule the shape of the 
standard lekythos is described in the thorough introduc-
tion paragraph. So there is no need to mention in the 
description of the shape of the individual vases the disc-
foot, the ring between the body and foot and the funnel 
shaped mouth. In addition the descriptions miss consist-
ency in this respect: sometimes the foot is called disc 
shaped, sometimes not, sometimes the ring between 
body and foot is mentioned, sometimes not, the mouth is 
sometimes called funnel-shaped, sometimes calyx-shaped 
and in most cases nothing is said about its shape. Some-
times the ring between body and foot or the groove on 

sometimes not. All rather random differences in descrip-
tion, not corresponding with real differences in shape of 
the vases.

The CVA fascicule Deutschland Band 95, Berlin Band 
15 by Angelika Schöne-Denkinger comprises 30 red-
figured and 5 black pelikai, 9 red-figured loutrophoroi 
and 8 red-figured lebetes gamikoi. Mentioned are 5 vases 
given in long lasting loan to other musea and 11 vases 
lost since WO II, 9 of which are illustrated.

Also in this fascicule all vases are perfectly illus-
trated in colour, each with two or four photographs of 
the whole vase and some photographs of details. The 
good profile-drawings show the half vases, very effi-
cient in a publication on stout vases like pelikai and 
adequate for who is accustomed to interpret vase-pro-
files. The profiles of the pelikai are on the scale 1:2. As 
a very welcome addition to the profile-drawings, 
plates 46-47 give smaller photographs of all the pelikai 
(scale 1:6) in chronological sequence illustrating in one 
glance the differences in proportion between the indi-
vidual vases and the development of the shape. Of the 
4 complete loutrophoroi profile-drawings of only the 
upper and lower parts are given on different scales. Of 
the 2 large lebetes gamikoi profile-drawings of the upper 
and lower part are given in the scale 1:2, of 3 smaller 
ones on scale 1:1. 

The first vase in this fascicule is the pelike by the 
Kleophrades Painter, a vase with a history. On both 
sides of the vase one reads the inscription EPIKTETOS 
EGRAPSEN, which suggested the painters real name 
was EPIKTETOS, until J. Boardman in 1980 showed it 
up as a modern addition. Boardman (1975, 92) calls the 
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vase a late and undistinguished work. The vase cer-
tainly misses the vigour of the more ambitious vases 
by the painter, but in its quiet modesty Hera and Aph-
rodite are painted with much care and precision. The 
quality of the vases is varying: next to disappointing 
vases by the Pan-, the Achilles-, and the Phiale Painters 
vases of much higher quality can be enjoyed in those 
by the Painter of the Munich amphora (pls 3, 4), the 
Syriskos Painter (pls 9-11), fragments by the Argos 
Painter (pl. 15) and of course the two lebetes gamikoi 
from the former Sabouroff collection (pls 71-77), the 
first being the painters namevase.

Each of the three sections of this volume starts with 
a thorough introduction paragraph on the different 
aspects of the shape in question. In this fascicule the 
author takes advantage of the introductions by men-
tioning in de entries on the individual vases under the 
heading shape only the peculiarities of the vase in 
question. So the description of the shape takes never 
more than 3 lines, against 6-12 lines in fascicule 12.

Lastly I must emphasize that the few critical remarks 
above detract nothing from the very high quality of 
these CVA fascicules: both are very thorough pieces of 
work and very welcome additions for the students of 
Greek vases.

Hans Euwe

EVA HOFSTETTER-DOLEGA, Corpus Vasorum Antiquorum 
Deutschland, Band 97, Dresden, Staatliche Kunstsamm-
lungen, Skulpturensammlung, Band 2. Munich: Ver-

33 cm. – ISBN 978-3-406-67747-2.

This second fascicule of Staatliche Kunstsammlungen 
in Dresden presents the closed shapes of the Attic red-
figure collection. It comprises: 2 neck amphorai, 15 
Nolan amphorai, 16 pelikai, 8 kalpides, 2 loutrophoroi, 9 
oinochoai, 30 lekythoi, 3 askoi and 1 aryballos, painted by 
some 50 painters.

The volume follows the format of the German 
CVA’s: measures, bibliography, condition, technique, 
shape, decoration, representation, dating and attribu-
tion, followed by comment and comparanda on these 
points, each clearly structured in a separate alinea with 
a cursive title-word. The descriptions of the vases are 
very detailed and complete, 88 pages for 86 vases. 
Together with the photographs and profiles one can 
learn very much about all aspects of the vases.

For this publication some of the incorrect nineteenth 
century restorations and additions have been removed, 
like the curious mouth and foot of a former Nolan 
amphora by the Berlin Painter (app. 17, 2-3, pl. 1, 3-4). 
The removed completion of the neck and mouth of a 
Nolan Amphora by the Achilles Painter however 
seems correct on the basis of the preserved parts (app. 
18, 2-3, pl. 21, 1-2).  

With regard to shape (and its details) of the vases it 
could have been useful to give a short introduction on 
the vase-shape preceding each group of vase as, for 
instance, in Germany 89 and 95 and Netherlands 10, 
with a standard description of the shape in question, 
also indicating the parts vases normally painted black 

and those reserved. In the descriptions in the catalogue 
only the exceptions to this should suffice.  

Now, sometimes the band between the body and foot 
of amphorai and lekythoi is mentioned and described, 
sometimes not. Sometimes is mentioned that, as usual,  
the upper side and most of the side of the foot of Nolan 
amphorai is varnished and the underside reserved, 
sometimes this is not mentioned. Once is said that the 
inside and mouth of a Nolan amphora is varnished, 
which, however, always is so. The in most cases con-
vex underside of the feet of Nolan amphorai is 13 times 
described as concave. The underside of the feet of most 
pelikai is correctly called concave. 

This observation that the descriptions could have 
been a bit more streamlined, however detracts nothing 
from the fine qualities of this fascicule for the profes-
sional user. The comments on the painter, shape and 
representation are very complete and sound. I am also 
happy to see that the author shows further an interest 
in potters that I also thought to note in the CVA’s Ger-
many 89 and 95. Has it something to do with the fact 
that the three authors are all members of the Nord-
deutscher Vasenkreis? 

The comprehensive descriptions and comments are 
attended with 7 indexes (Inventory numbers, Prove-
nance, Mass Weight and Volume, Technical details, 
Subjects, Inscriptions, Painters and Potters), plates 
with 433 photo’s on 76 pages, or an average of 5 pho-
to’s per vase, and with very good profile drawings. 

That the photographs are in black and white is no 
problem, but in my opinion they have the disadvan-
tage to be ‘cut out’ of their background. This often pro-
duces incorrect profiles of (mostly) mouth or foot. On 
the old photo of the Nolan amphora by the Achilles 
painter (app. 18, 2-3) the profile of the foot corresponds 
better with the (I am sure correct) profile drawing 
(app. 4,4) than that of the photo on pl. 21, 1-2. Other 
examples of cut off details are the feet of the kalpides of 
pl. 48, 5-6 and app. 10 and of pl. 50, 1-4 and app. 10,2 
and the loutrophoros of pl. 52, 1-4 and app. 10,3. Very 
curious is the photo of the chous on Tafel 55,4 with an 
evidently, app. 11, 2, not existent two degree foot.

With regard to the profile drawings, as far as I see 
without permutations which sometimes occur even in 
otherwise very thorough CVA’s like the present one, I 
must make my compliments to Susanne Kuprella for 
her very good eye and feeling for the shapes of the 
vases. This deprives me alas from a planned visit to 
Dresden to study the Nolan amphorai: by the excellent 
profile drawings I was able to ascribe all the Nolan 
amphorai to their potters and I hope to incorporate 
them in a revised and largely extended version of my 
dissertation ‘Potters of Nolan Amphorae’ from 1993.

Hans Euwe

V. SARIPANIDI, Corpus Vasorum Antiquorum. Greece, 
Fascicle 13. Thessaloniki, Aristotle University, Cast 
Museum. 89 pp., 27 figs, 51 pls; 33 cm. Athens: 
Research Centre for Antiquity of the Academy of 
Athens, 2012. – ISBN 978-960-404-244-1/ISSN 
1108-3670.
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The fascicule which is the object of this review com-
prises a wide range of ceramics: Minoan (1), Myce-
naean (4), Attic Proto Geometric (2), Attic Geometric 
(11), Geometric of uncertain fabric (2), Protocorinthian 
(3), Corinthian (28), Boeotian Kylix Style (1), Boeotian 
Black Figure (4), Boeotian Black Glaze (4), Attic Black 
Figure (16), Attic Red Figure (15), Attic White Ground 
(6), Attic Black Glace (9) and Black Glaze of Uncertain 
Fabric (1), a total of 107 pieces.

The vases are part of the broader collection of ancient 
Greek objects in the Cast Museum of the the Department 
of History and Archaeology of the Aristotle University 
of Thessaloniki, begun in 1928, shortly after the foun-
dation of the University of Thessaloniki, for educa-
tional purposes. At the occasion of the 10th anniversary 
of the Aristotle University in 1937 was written: ‘Along-
side the acquisition of casts, a collection of original 
archaeological artefacts of the area of Macedonia began 
to be built up, which included mostly vases; some of 
these artefacts were purchased, others were unearthed 
during the archaeological  excavations held by the Uni-
versity’. 

Only 10 of the 107 vases in the present CVA are of 
known provenance and have been published. The 
numbers that occur on several vases apparently cor-
respond to an inventory lost in the decennia after the 
second world war.

In the discussions and attributions of so many 
unpublished vases the author fortunately was helped 
by the notes of the Honorary Ephor of Antiquities Ch. 
Koukouli-Chrysanthaki, who studied the vases in the 
ninenteeneighties, and by the knowledge of the spe-
cialist on Corinthian ceramics C.W. Neeft of the Uni-
versity of Amsterdam.

The structure is as usual: Contents, Preface, Acknowl-
edgements, Abbreviations, Catalogue, Indices, Figures 
and Plates. One wonders why in the Greek CVA’s after 
CVA no 4 on the page ‘Contents’ only the page num-
bers of the text are given and, very unpractical, not the 
plate numbers of the vases. 

The text with the descriptions and discussions of the 
107 objects takes some 70 pages printed in two columns. 
This may seem relatively little text, but a substantial 
number of the vases has a simple abstract decoration or 
is black-glazed.The text on a black-glazed bowl takes 1/3 
column, while a red-figure krater or skyphos takes a 
whole page. The lavish number of 270 photographs on 
51 pages illustrate the vases by an average of 2.5 photo’s 
by vase.

The text on the different aspects of the vases is very 
complete where possible, but could have been more 
clearly structured by cursive or bold headings like: con-
dition, shape, decoration, painter etc.

The photographs are all in black and white, but for the 
white ground lekythoi colour photographs would have 
been more appropriate. The photo’s have the disadvan-
tage to be ‘cut out’ of their background. This easily pro-
duces incorrect profiles of mostly mouth or foot. One 
cannot be sure of a correct idea of the shape of details 
because of the uncertainty of the correctness of the pre-
sented image, which could have been better judged from 
the original photograph against its background. See here 
e.g. the foot of plate 45, 6&7 with frayed bottom, plate 46, 

2 with to pointed underside. On a good photograph 
against a even background the shape of the vases and 
its details can much better been interpreted. 

Especially in this volume this is of importance 
because of the regrettable fact that of only 9 of the 107 
vases a profile drawing is given, which is exceptional 
since in most recent CVA’s profile drawings of (most of 
the) vases are standard. So of only one of the 37 Attic 
black-figured, red-figured and white ground vases a 
profile drawing is inserted. If we compare this drawing 
(figure 7) of this late 4th-century skyphos with the pho-
to’s of the vase (plates 41, 42) we see that the transition 
from body into the foot is a smooth S-curve on the 
plates, while the drawing shows a sharp corner line. A 
photograph with a not manipulated contour could 
have shown the truth. 

In the description of the white-ground lekythos nr 
136, plate 47, 1-4. The text mentions the foot with a 
‘groove around the top of its side’. Photo’s 47, 1 and 3 
clearly show the groove, but on photo 47, 2 the foot is 
somewhat underexposed and the one who cut out the 
photo’s omitted the groove. 

Apart for the, in the eye of the reviewer, shortcom-
ings mentioned above, this CVA is a very good and 
welcome publication of the ca 100 unpublished and 
therefore unknown vases in Thessaloniki. The good 
descriptions, comparanda and the photo’s offer a 
wealth of new information for the researcher interested 
in these ‘new’ vases.

Hans Euwe

KLAUS FITTSCHEN/PAUL ZANKER/PETRA CAIN, Kata-
log der römischen Porträts in den Capitolinischen 
Museen und den anderen kommunalen Sammlungen der 
Stadt Rom. Band II: Die männlichen Privatporträts. 
Aufnahmen von Gisela Fittschen-Badura. Berlin/
New York: W. De Gruyter, 2011. 2 vols. Text: XVI, 
210 pp.; Plates: 270 pp., 232 plates with 904 ill. and 
32 appendices with 144 ill.; 35 cm. (Beiträge zur 
Erschließung hellenistischer und kaiserzeitlicher 
Skulptur und Architektur, 4). – ISBN 978-3-11-
022886-1.

In 2011, the German experts Klaus Fittschen and Paul 
Zanker published the third volume of their already 
famous catalogue of Roman portraits in the Capitoline 
museums and the city collections of Rome. This vol-
ume, labeled as Vol. II of the catalogue, is focused on 
the portraits of male private persons and appears 25 
years after the first two volumes in the series were 
published: Vol. I, covering the imperial male portraits, 
was published in 1985, and Vol. III, covering the female 
imperial and private person portraits, came out in 
1983. The long period between the volumes’ publication 
is described by the authors as being caused by ‘other 
professional obligations and new research fields’ (p. VIII). 
The current volume was originally completed by both 
scholars in the 1980s; for the final publication all cata-
logue items were revised, renewed and brought up to 
date by Klaus Fittschen and Petra Cain, who took over 
the work of Paul Zanker.



271

The sequence of the portraits in the catalogue fol-
lows a predominantly chronological order. Due to new 
insights over the years after 1985, the sequence now is 
at times illogical. Examples are Cat. 120 (considered 
now to be a head from late Severan times instead of the 
Antonine period) and Cat. 112 (a portrait of Manius 
Poblicius Hilarus, dating from the time of Caracalla 
instead of the earlier considered Antonine era). Also 
clipeus portrait Cat. 129, hitherto unpublished, was seen 
initially as a Severan portrait, but in view of recent 
finds from Aphrodisias, Fittschen has given it now a 
late antique (5th century) dating. The same type of 
inconsistency is seen in Cat. 187, which Zanker origi-
nally considered to be a late antique, reworked por-
trait, but that now turns out to be dating to the Severan 
time. An addition to the catalogue is Cat. 162a, which 
was discovered in a depot in 1985, when the sequence 
of the catalogue was already established. 

Visually Volume II looks the same as its predeces-
sors;  De Gruyter, the current publisher, delivers the 
same excellent quality as originally provided by Von 
Zabern. This counts for the volume with text as well as 
for the volume with plates. The authors have incorpo-
rated all possible references in literature to the indi-
vidual catalogue objects that appeared between 1985 
and 2008. Although the work is to date in terms of 
literature references, the authors admit it is not 100% 
complete, which is understandable given the massive 
amount of publications over the past quarter century. 

In this respect it is, however, a pity to notice that 
when material from the Rijksmuseum van Oudheden 
in Leiden is discussed, there is (still) no reference to the 
catalogue of the ancient sculpture in the RMO, written 
by F.L. Bastet & H. Brunsting (Corpus Signorum Classico-
rum, Zutphen 1982). This omission is a point mentioned 
in my earlier review of Catalogue Vol. I (BABesch 62, 
1987, 175-176). The references to be added in the Cata-
logue of Fittschen/Zanker are: 

Leiden, RMO Inv. 1931/2.46 (F/Z p. 20, portrait of C. 
Iulius Caesar, replica of Cat. 12) = Bastet/Brunsting 1982, 
p.208, cat. 384, pl. 114.  
Leiden, RMO Inv. I95/2.11 19 (F/Z p. 20 note 5 [‘not a 
portrait of C. Iulius Caesar’]) = Bastet/Brunsting 1982, 
p.207, cat. 382, pl. 113. 
Leiden, RMO Inv. H*2 (F/Z p. 125 note 2 [‘portrait of 
Pertinax’] – erroneously mentioned on p. 197 with inv. 
1822) = Bastet/Brunsting 1982, p.213, cat. 394, pl. 116.

As mentioned in my review in BABesch 1987, 176, the 
standards for photographing ancient portraits have 
been established by Gisela Fittschen-Badura. In Vol. II, 
she is again responsible for the beautiful photos in the 
lavishly illustrated plate volume, which also contains 
photos of 34 portraits from outside the Capitoline and 
Roman city collections in the appendices. The latter are 
used to provide proper evidence for comparisons in 
the numerous lists of replicas throughout the lemmas 
and the footnotes.  

As only a selection of the material can be discussed 
in this review, special attention should be given to the 
fact that the catalogue contains much hitherto unpub-
lished material, mostly from the depots. In several 

cases these are merely fragments of portraits or heavily 
damaged portraits, such as catalogue numbers: 23, 25, 
31, 33, 70, 86, 99, 116, 134, 139, 167, 172, 180, 185, and 
186. Preserved to a larger extent and hence now avail-
able as comparison material for scholars working on 
Roman portraits, are the following items:

Cat. 27 (insertion bust of a man - ca 40 BC)
Cat. 40 (less than life size portrait of man - Augustan)
Cat. 88 (less than life size portrait of a man with a short 
beard - late Hadrianic)
Cat. 114 (bust of a bearded man, reworked from a 
female portrait - mid Antonine)
Cat. 119 (portrait of a man with long beard - late Antonine)
Cat. 129 (clipeus portrait of a priest - 5th century AD?)
Cat. 156 (portrait of a man - early Gallienic, 253-258)
Cat. 157 (portrait of a bald man - early Gallienic)
Cat. 182 (reworked portrait of a man - Theodosian, ca 
370-380)
Cat. 184 (portrait of a bearded man, less than life size 
- ca 400). 

Interesting portraits are two busts of private persons 
(Cat. 80 and 98) dating from the first quarter of the 2nd 
century AD, both signed by a sculptor named Zenas.  
The name refers to two Greek artists, probably father 
and son and working in the early Hadrianic period. 
The elder, who created bust Cat. 80, was, according to 
the signature, the son of Alexandros (cf. IG XIV 1241). 
The two busts are preserved in an extraordinarily way, 
almost entirely (Cat. 80) or completely (Cat. 98) intact, 
and were probably located in a grave monument. The 
depicted persons themselves are anonymous. 

As a contrast, another almost perfectly conserved 
bust in the collections, Cat. 121, bears the name of who 
is depicted: M. Aurelius Anatellon. This person is with-
out any doubt the same man whose epitaph is recorded 
in CIL, VI 2, 13004. He was a freedman, set free by M. 
Aurelius, and his profession was boxing; this can be 
deduced from the physiology, such as the cauliflower 
ears and missing teeth in the under jaw (the latter is 
based upon the position of the lips).

Not often do we have such a clear reference to a 
private person. Due to the anonymity of most Roman 
portraits, we rely heavily on the style to date a portrait 
and on the comparison with coins to judge whether a 
portrait is that of an emperor. One of the most intrigu-
ing discussions throughout the book is about the fact 
that there are also replicas of private portraits. This 
means that not only imperial persons could have a 
series of portraits, but also private persons. In general 
it leads to the question: when is a series of replicas 
belonging to a private civilian and when is the person 
to be considered to be an emperor or member of the 
imperial house? Size could be a determining factor: 
over life size portraits are considered by most scholars 
to be exclusive for emperors, their family and high offi-
cials in the government. But when is a portrait ‘over life 
size’ or ‘colossal’? Fittschen shares the opinion of B. Ruck, 
Die Grossen dieser Welt. Kolossalporträts im antiken Rom 
(Heidelberg 2007 - see his review in GFA 13, 2010, 
1097-1104; cf. E.M. Moormann, BABESCH 84, 2009, 
239-240) that a statue of one and a half times life size 
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and more is to be considered as ‘colossal’; using 164 cm 
as life size in antiquity, this means above 250 cm. The 
smallest ‘colossal heads’ are then around 35 cm high 
(from chin to crown). Based upon this calculation, we 
can draw the conclusion that Roman portraits with a 
height of 35 cm and more are probably images of mem-
bers of the imperial family or their relatives, because 
normal civilians seldom were honored with ‘colossal’ 
statues.  

The existence of replicas, including over life sized or 
even ‘colossal’ portraits, and possible resemblance to coin 
portraits, can be decisive to consider a series of portraits 
to be depicting an emperor. One of these cases is the 
series of portraits addressed in my article in BABesch 79, 
2004 (175-196), which is mentioned in the catalogue 
under lemma 127. This particular series of portraits con-
cern an over life sized portrait in the Museo Capitolino 
(Sala delle Colombe 458) which has three replicas in dif-
ferent museums. Fittschen has used this catalogue num-
ber to deliberate on the iconography proposed by me: I 
see this series as a list of posthumous portraits of emperor 
Pertinax, whereas he is of the opinion that it is a private 
person, maybe C. Fulvius Plautianus, Caracalla’s father 
in law. The reasons for not agreeing to my proposal of 
linking the series to an imperial person of the year AD 
193 are according to Fittschen, the style of the portraits, 
which he sees as typically Severan, and the lack of resem-
blance to coin portraits. Based upon the brief explanation 
in the catalogue I am not convinced by Fittschen’s opin-
ion that these portraits are of a private person. The style 
fits my assumption that these are posthumous portraits 
of Pertinax, dating, indeed as Fittschen underlines, from 
the Severan era, there are close resemblances to coin por-
traits of Pertinax (cf. the examples given in my cited arti-
cle), but above all the ‘colossal’ size of the head in Sala 
delle Colombe, with a height of 34.5 cm from chin to 
crown, needs further explanation, if one does not want to 
consider this as an imperial person. Fittschen has worked 
out his theories about replica portraits of private persons 
extensively in an upcoming new book: Privatporträts mit 
Repliken. Zur Sozialgeschichte römischer Bildnisse der mit-
tleren Kaiserzeit. I am very curious to read this book, espe-
cially to learn more about his view on the portrait series 
mentioned above. 

For now we have to deal with Vol. II of the cata-
logue, where we can already find parts of this study 
within the notes of many of the catalogue items written 
by Fittschen. These notes provide a wealth of compar-
ison material to the catalogue items and constitute a 
deeper layer throughout the book. As such, Fittschen, 
Zanker and Cain have ensured that their work, just 
like the other volumes of the catalogue, forms an indis-
pensable source of information for scholars working 
on Roman portraits. In the meantime, the final fourth 
volume of the series, edited by Fittschen alone, has 
come out as well (see E.M. Moormann in this volume 
of BABESCH, pp. 283-284). Like the other volumes, the 
book should be present in every archaeological library. 

Richard de Kind

ANNETTE HAUG/DIRK STEUERNAGEL, Das Haus XV 
B (Maison 49,19) von Megara Hyblaia. Zur architek-
tonischen und funktionalen Gliederung von Zweihof-

häusern im hellenistischen Sizilien. Wiesbaden: 
Reichert Verlag, 2014. 93 pp., 89 figs, maps; 32.5 cm 
(Studien der antiken Stadt 140). - ISBN 978-3-
95490-044-2.

The topic of this publication is the Hellenistic House 
XV B in Megara Hyblaea (Sicily). The newly exposed 
wall remains, as well as the reconstruction of the lay-
out and various phases of the house, fill the largest 
part of this book. The authors’ objective for this inves-
tigation was to contribute to the history of Hellenistic 
architecture and urbanism, not only of Megara 
Hyblaea, but of Sicily as a whole during the Hellenistic 
and early Roman period. Therefore, next to the detailed 
publication of the field evidence, a substantial amount 
of pages is dedicated to the wider cultural context of 
house XV B. Moreover, it should be noted that this 
publication was achieved only four years after the first 
field campaign in 2010.

In 1964 the house was excavated far below floor level. 
At that time the French excavators were mainly focused 
on the Archaic levels. As a consequence, some Hellen-
istic walls have been removed and the archaeological 
finds from this period, stored at Megara Hyblaea, were 
badly documented. Then, in 2010 and 2011, renewed 
field research was carried out under the direction of 
the authors of this publication. The field evidence, mainly 
wall remains, was neatly recorded (ch. 2), published in 
Plan 1. The wall remains were re-labelled, taking men-
tion of whether they date to Archaic or Hellenistic 
period (Plan 6).  Almost all remains were documented 
by means of photographs, also using photographs of 
the French team that carried out excavations during 
the 1960s. One of the motives was to reconstruct the 
plan of the house and its various construction phases. 
The researchers especially focused on the courtyards. 
They tested whether the northern courtyard had to be 
considered a later addition, as the French team pro-
posed, or that the house was planned with two court-
yards from the beginning. The German field expedi-
tion (current publication) concluded that the house 
was planned with two yards from the very beginning; 
the authors speak of a so-called ‘Zweihofhaus’. 

House XV B is situated in the center of the town, 
nearby the Hellenistic (and Archaic) agora, in the Hel-
lenistic insula XV. This insula has been re-excavated 
except for the southern part. Six houses have been identi-
fied, houses A to F. The plan of house B (about 850m2) is 
trapezoidal in form and is characterized by the presence 
of two courts. The southern courtyard has a peristyle 
along three sides in the first phase (3rd c. BC). Through 
the peristyle one can reach the northern courtyard. A con-
necting door in the partition wall between the courtyards 
characterizes the second phase (end 3rd-1st c. BC) . Apart 
from the distinction of these two phases, the authors have 
observed constant modification activities on the house. 
This suits to the appropriate methodology of writing 
biographies of architectural features, although the authors 
do not refer to this method.

As already mentioned above, the Hellenistic floor 
levels and finding materials are poorly preserved. This 
caused difficulties in determining the chronology and 
functions of the house and its rooms. However, with 
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the use of literary evidence and comparable archaeo-
logical contexts the authors came up with an interpre-
tation. Residential rooms have been postulated at the 
western side of the peristyle courtyard. A latrine has 
been identified in a room near the street, that is nearby 
the drainage. The authors note the presence of three 
rooms in a row, the so-called ‘Flügeldreiraumgruppe’. 
They refer to Macedonian palaces which show this pat-
tern in their house plans. It may however also be 
worthwhile to turn to the nearby Roman territory, and 
to pay attention to atrium houses. After all, the pattern 
of three rooms lying next to each other belongs to the 
grammar of these houses. 

House XV B has been compared with houses else-
where on Sicily: Morgantina, Monte Iato and Agrigento 
(ch. 5). These sites show various large houses, whereas in 
Megara Hyblaea large houses of the size of house XV B 
are not very common. The authors conclude that a pro-
totype of such courtyard houses does not even exist. 
According to them the plan of the house is defined by the 
shape of the lot, the infrastructure and the previous occu-
pation. Further articulation depends on the wealth of its 
inhabitants, as has been observed on the other sites. From 
these observations it has been inferred that the plan and 
organization of these houses gives a social indication 
rather than chronological information.

To resume, this book discusses remains of a Hel-
lenistic house in a profound and thorough way. The 
reconstructions of the proposed house plans are verifi-
ably based on the archaeological evidence. The house 
is considered to be a dynamic entity, which was con-
stantly modified according to the wishes and needs of 
its users. This way of dealing with architecture con-
nects the researchers with the post-modern tradition, 
in which the architecture is considered from the point 
of view from its users rather its initial builders. This 
publication has justified the follow-up excavation cam-
paigns of 2010 and 2011, which raised new questions 
dealing with Hellenistic and early Roman architecture 
and urbanism, in Sicily and beyond. Moreover, the 
reader may be stimulated to carry out further research 
in this field as there are still many pages unwritten.

Elisabeth van ‘t Lindenhout 

MARIA CRISTINA BIELLA, Impasti orientalizzanti con 
decorazioni incise in Agro Falisco. Trento: Tangram 
Edizioni Scientifiche, 2014. 429 pp., 42 figs, 85 
b/w pls, 30 cm (Aristonothos. Scritti per il Medi-
terraneo, Quaderni 2). – ISBN 978-88-6458-085-2.

Many museums worldwide hold collections of 7th-cen-
tury Faliscan Orientalizing vases:  the academic and 
political climate of 19th-century Italy rendered this region 
accessible to excavators and collectors. This volume is a 
valuable resource for scholars researching specific vases 
or the Orientalizing phenomenon in general. Biella’s first 
volume (2007) dealt with the overlapping category of 
contemporary Faliscan ad incavo (intaglio-decorated) 
wares. This new volume is the first corpus of Faliscan 
incision-decorated ceramics; from over 2000 known 
examples, 661 vases are presented; the related Capenate 
impasto is reserved for a later volume.

Biella’s analyses of shapes and figural iconography 
are meticulously reasoned and present eminently reli-
able data. A fine review of the history of Faliscan exca-
vations and impasto research prefaces a catalogue 
organized by sites and shapes; brief but intensive dis-
cussion continues according to shape, technique, figural 
repertoire, and archaeological contexts. Finally, probable 
centers of production are theoretically identified at 
Falerii Veteres, Narce, Nepi and Corchiano.

There is a wealth of reliable information here, although 
navigating the filing system is a chore. The classification 
scheme - serially by site and shape - leads to much shuf-
fling of pages. Vases are indexed only by typology num-
bers, not by their museum inventory numbers. For exam-
ple, I.D.I.65 is an olla with incised fish from Montarano 
(Falerii) in the Civita Castellana museum, while I.E.I.65 is 
a spirally-grooved amphora with incised bird from Narce 
Tomb 1 in the University Museum Philadelphia, and so 
on. The table of inscriptions (285) gives page numbers but 
nowhere is the inscription provided. (Typos are few; 
I.E.i.7, however, is not in Philadelphia as indexed.) 

Incision decoration appeared mainly on banquet 
wares, reaching a high point between Middle and Late 
Orientalizing, the decades around mid-7th century. Chap-
ter 5 (217-256) presents, without speculation, all available 
tomb contexts, in tables of data representing a hercu-
lean feat of combing the literature; on chronology, see 
281-283. Biella scrupulously notes the condition or lack 
of information for each tomb, warning that many 
tombs lacked comparanda from better-dated, painted 
genres. By tabulating vases of undisputed provenance, 
Biella has been able to establish Faliscan origins for 
several vases found outside the Ager Faliscus (258) and 
for several pieces in museums or the art market. Helpful 
tables correlate images with shapes: birds are nearly ubiq-
uitous, horses are only popular on oinochoai, amphorai, 
ollae and kantharoi; bull, dog and lion are known in single 
examples only. Deeper ideological reasons for icono-
graphic choices may have pertained, for instance, myth 
or omen literature may have informed the images (see 
J. Tabolli/J.M. Turfa, Un’olla e i suoi “Leoni Ruggenti” 
da Falerii a Philadelphia in M.C. Biella/E. Giovanelli 
(eds), Il bestiario fantastico di età orientalizzante nella pen-
isola italiana II, 2015 (2016), 143-154.

Many images found in painted wares or bucchero 
also were incised: palmettes, water birds, hawks with 
curved beaks, fish of various species, horses. Notable 
are winged horses, human figures including a boat 
with helmsman and transport amphorae (pl. 38); a 
two-headed snake (fig. 20), centaurs (fig. 30, pl. 41), 
grazing ungulates beside monsters devouring a man 
(fig. 41.19).  Less common plastic extensions on footed 
bowls include horses eating from a manger (pl. 53; cf. 
an incised version, fig. 33); curiously, the plastic master 
of horses scene popular on bowls at Narce appears 
only once in incision (fig. 19). Biella also notices traces 
of ancient repairs, often using metal, indicating the 
high value placed on these vases prior to their deposition.

Incised impasto appeared in an era when writing, 
banqueting, civic and funerary display were socially 
significant novelties. Twenty-nine inscriptions are identi-
fied on incised vases, all associated with Faliscan necrop-

sigla or symbols (two letter 
A’s, thirteen star shapes, fig. 42), five are Etruscan, 
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including a partial abecedarium on a chalice (97 no 94; 
Etruskische Texte, 2Hamburg, 2014 = ET Fa 9.1), and a 
name, mi saza, on a neatly repaired plate (108 no 153; ET 
Fa 2.2). (One inscription, listed as I.D.I.44 (p. 45), is not 
recorded but cf. I.D.I.46, star.) Two are long and tanta-
lizing: ET Fa 3.1 (102 no 122), a cup, speaks, among 

mla�uta 
zi�u�e mla�ta ana zinace ET Fa 6.2 (81 

mi qutun lemaus-
nas ranazu zinace
attitudes on craftsmanship? Zinace/zinaku is sometimes 

significant craftsman. 
For the Faliscan inscriptions readers must consult 

G. Giacomelli, La lingua falisca (Florence 1963, 41-48) or 
G.C.L.M. Bakkum, The Latin Dialect of the Ager Faliscus 
(Amsterdam 2009).  Vases like the olla I.D.I.68 (49) har-
bor some of the oldest inscriptions in the Faliscan lan-

ei ur m[ini]
Etruscan (ET Fa 0.3), is perhaps a negative command, 

olla with 
winged horses (50 no 73, fig. 27), seems long and 
chatty for the 7th century BC; its spiral inscription has 
been considered an elaborate naughty joke. Giacomelli 

Ceres far, Liber vinum 
ferat(?) Evius….  Ego 
urnula lutea ficta… argenteum *futilum peperi. Det!
pot made from clay, gave birth to a silver one - let 

oinochoai (38 nos 5-6) 
are curious, one recording the gift of a group of men 

vos salvete
Ego kothon Evoteni, Titiae bonas bonae, salve per me, 

Voltene
about social customs of depositing such texts in tombs 
or naming major gods in cheeky jokes? 

Questions of dating and workshop identification will 
one day be resolved by scientific analyses of clay fabrics 
and pigments, according to Biella. Meanwhile her identi-
fications show that the situation of the artisans of the 
Ager Faliscus and the society they served was much 
more complex than old-fashioned studies of masters’ 

Ager Faliscus retained impasto wares longer than oth-
ers and maintained a unique approach to vase making 
and ornamentation, including very early examples of 
narrative art. Craftsmen were open to foreign influences 
in shapes and styles but produced unmistakably Italic 
products, instantly recognizable as Faliscan to modern 
viewers. Ancient consumers probably could have identi-
fied their towns of origin. With this affordable volume 
Biella’s expert attention has made them accessible again. 

Jean MacIntosh Turfa

MARIA ANNA DE LUCIA BROLLI/JACOPO TABOLLI, 
con contributi di Nicola Pagani/Fiamma Di 
Giamberardino/Silvia Mossuto/Martina Patri-
arca/Giacomo Perna/Giulia Toppan. I Tempi del 
Rito. Il Santuario di Monte Li Santi-Le Rote a Narce. 
Rome: Officina Edizioni, 2015. 191 pp., 109 color 
figs, 46 pls with multiple images, most color; 22 
cm. – ISBN 978-8860491312.

In 1985 a Faliscan sanctuary, oriented NW-SE on a 
series of terraces above the River Treja, was discovered 
at the site of Monte Li Santi-Le Rote, 9 km south of 
Civita Castellana (ancient Falerii); excavations exposed 
a complex of simple structures including sacella which 
retain evidence of frequent remodeling and traces of 
ritual activities involving sacrifice and libation, votive 
offerings and what may be an unusual abandonment 
ceremony. The last was uncovered during excavations 
in 2014 to prepare for protective structures over the 
ruins: after October excavations, a team of conserva-
tors restored hundreds of objects in metal and clay (pp. 
83-91) and in March 2015 exhibitions were mounted in 
two museums and this book was published. How often 
does excavated material find its way into print so 
quickly? (and at an affordable price!). 

The book (with English summary, pp. 13-14) is a 
preliminary report on a sampling of all the finds and 
votive or sacrificial contexts, but features mainly the 
material exhibited in the MAVNA - the Museo Arche-
ologico-Virtuale di Narce at the site of the Faliscan town, 
today Mazzano Romano. A display of finds from earlier 
excavation campaigns was mounted in the Museo archeo-
logico dell’Agro Falisco in Civita Castellana, and is 
briefly discussed (pp. 37-41) in a consideration of rituals 
in the sanctuary. The three-volume final report on those 
excavations is in press: M.A. De Lucia Brolli (ed.), Il 
santuario di Monte Li Santi - Le Rote a Narce. Scavi 1985-
1996, Mediterranea supplemento 11, Civiltà Arcaica dei 
Sabini nella Valle del Tevere 5, Pisa/Rome: Fabrizio 
Serra, 2016.

Activity in the sanctuary began during the 6th cen-
tury BC (traces of walls); a modest temple with terra-
cotta roof was erected in the 5th century. Cult buildings 
underwent many phases of remodeling or rebuilding, 
culminating in the 3rd-century conversion of one sacel-
lum (AA) into an open-air enclosure where offering 
ceremonies continued even after the sanctuary was 
abandoned (ca 100 BC). (Such continued visitation of 
sacred sites is known elsewhere, for instance at the Tar-
quinian port Gravisca and post-conquest Veii.) The 
one-room, rectangular sacellum AA was a focal point 
for the site, where priests performed sacrifices at altars, 
used an oven to bake cultic focacce, and neatly deposited 
the equipment (knives, spits for meat) and crockery after 
use.  

The cult probably dealt with women’s issues, mar-
riage, fertility and the birth and care of children, to 
judge from offerings of terracotta figurines and ana-
tomical votives (heads of men, women and children, 
swaddled infants, model organs including uteri and 
breasts). Sacrifices have been associated with Demeter 
(newborn piglets) and Persephone (roosters; a dog in 
another deposit). No names have been found attribut-
ing this early cult, but during the later years of the 
shrine, additional cults are attested, according to 
inscriptions on two tufa-block libation altars naming 
Minerva Maia and Fortuna. 

The remainder of the book, pp. 37-95 with the illus-
trations (pp. 98-191) furnishes a preliminary look at the 
2014 finds, which have already made an impression on 
the field of Etruscan and Italic votives (see The Votives 
Project: https://thevotivesproject.wordpress.com/2015/ 
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07/12/narce/ - July 2015). The MAVNA exhibition 
emphasizes reconstruction of rituals, furnishing tantaliz-
ing glimpses into the stacking of votive and sacrificial 
pits with variegated contents.

Separate sacrificial/offering contexts are treated, 

votives (especially 3rd century BC, pp. 47-50); ceremonial 
deposit of masks (pp. 50-56); rites of passage seen in ritual 
deposition of votive heads, including fine busts of tod-
dlers (pp. 66-70). In the dramatic final abandonment 

-
taining sacrificial meat (iron spits) was topped off by a 
ritually smashed figurine with over 100 large (10-12 cm 
long) iron keys carefully placed across the top. (Keys 
occur, in smaller numbers, in other deposits as well.)

The terracotta votives match a profile found through-
out central Italy, with male capite velato heads, veiled 
female heads, and large numbers of model body parts, 
presumably representing healing, ranging from hands 
and feet to internal organs. Only samples are presented; 
the 3rd

here) that we must interpret it as a special function of this 
particular cult. Many masks, in oval or rectangular for-
mats, retain red and white paint (often the eye area is 
white in a red face), for which there is as yet no easy 
explanation. Many other anatomical models have yet 
to be fully studied. A great benefit of this book is that 
both sides of many objects are illustrated, greatly facil-
itating comparison of mechanically related pieces and 
identification of the many workshops where they orig-
inated – many visitors must have brought votives from 
elsewhere. 

This is not the final publication with complete inven-
tories and full comparative studies, although objects are 
fully conserved, described, including fabric type, and 
measured. Illustrations include views of deposits during 
excavation and special features of the site, also numerous 
color-coded plans of the major structures, Sacellum AA 
and Room A/sacrificial space, but a map is lacking.

The picture of sanctuary and contents could change 
as excavations and conservation continue, but the 
meticulously documented sacrificial and votive deposits 
here are made to illustrate with remarkable clarity the 
life of a vibrant extramural sanctuary that flourished 
for nearly half a millennium. The ongoing reconstruction 
of ancient Narce, by excavation and exhibition, is acknowl-
edged as having thus far made inroads on preventing 
clandestine excavation in this region: local residents have 
much here of which to be proud, and much to protect. 
Let us hope that publication of the remainder of the exca-
vation and finds proceeds as speedily and expertly.

Jean MacIntosh Turfa

ORAZIO PAOLETTI (ed.) con la collaborazione di 
MARIA CHIARA BETTINI, La Corsica e Populonia (Atti 
del XXVIII Convegno di Studi Etruschi ed Italici. 
Bastia.Aléria.Piombino.Populonia, 25-29 ottobre 
2011). Rome: Giorgio Bretschneider Editore, 2015. 
602 pp., b/w ill.; 29.5 cm (Istituto Nazionale di 
Studi Etruschi ed Italici. Atti di Convegni, 28). – 
ISBN 978-88-7689-286-8.

Thirty papers of the 28th Congress of the National Insti-
tute of Studi Etruschi ed Italici, written in Italian and 
French, are not only dedicated to the material relations 
between Corsica and Populonia, but also to Corsica 
and Populonia separately.  The following is a short 
summary with a few critical notes. G. Camporeale offers 
a history of both places, based on ancient literary sources, 
D. Briquel reconstructs the slowly growing scientific 
interest in the presence of Etruscans on Corsica, and G. 
Colonna casts light upon the process of the ethnogenesis 
of the Corsi, using all sources except for material culture 
(see also pp. 249-454). One myth tells that the Ligurians 
founded the ethnos, and another that Heracles did this. 
A golden ring  (ca 500 BC) showing the hero catching 
a rabbit-man, also visible on a Fikellura vase, suggests 
that East-Greek artists depict him as freeing Corsica (?) 
from a harmful rodent, the Lagomys Corsicanus (!). D. 
Maras comments on Servius (ad Aen. 10.172) who writes 
that Populonia was founded by Corsi and extorted 
from them by Volterrani. He suggests that the Corsi may 
have been a group of Phocaeans who fled to Po pulonia 
after the Battle of Alalia (ca 540 BC). Herodotus (1.167), 
however, only mentions their departure to Rhegion 
and from there to Velia; and of course, Populonia was 
never founded but gradually clustered from villages 
into a city after the ninth century BC (see p. 337). L. 
Donati deals with symposium sets from Etruscan 
tombs (5th century BC) in the necropolis of Casabianda 
at Alalia (nowadays Aléria). They are homogeneous, 
always containing two bronze simpula which were 
used to ladle wine and water from two different vases, 
and have much in common with the practice in Etruria, 
the Po valley and Genoa. M. Gras comments on the so far 
neglected book of M.C. Ascari, La Corsica nell’antichità 
(Rome, 1942), which gives important information on 
river mouths, and could be the basis of future archaeo-
logical research in other emporia than Alalia where no 
Phocaean traces (565-550 BC) have been found. M. 
Lechenault analyzes old excavations (by E. Chantre 
and A. Romagnoli) of tombs at Cagnano in Northern 
Corsica; from these, due to modern selection, there 
remain many bronze artefacts and very few ceramics, 
dated to the Iron Age (7th to 5th century BC). A. Coen 
deals with jewelry (mostly golden rings, collars and 
earrings) from the Casabianda necropolis. It appears 
that the artefacts were imported from Southern Etruria 
between 480 and 350, and between 325/300 and 280 
BC by colonists, who judging from the inscriptions, 
were not aristocratic but imitated elite behaviour. The 
gap between 350 and 300 BC may have been caused by 
the coastal raids of the Syracusan king Dionysios I in 
384 BC. P. Meli deals with the relations between Etruria, 
especially Populonia, and the Etruscan emporion in Genoa 
in the 7th century BC, by analyzing the contents of the 
tumulus of Acquasola. The appendix by E. Franceschi 
presents the archaeometric analysis of the metal objects. 
Black gloss ceramics on Corsica dated to 340-259 BC, 
the year of the Roman conquest, are the topic of J.-P. 
Morel’s paper. The vases were not produced locally but 
imported, mainly from Populonia and Volterra. Other 
imports are ‘Gnathia’ vases, quasi-pocola (deorum) and 
an ‘elephant’ vase like the famous one from Capena. L. 
Ambrosini holds that the bell krater of the Funnel 
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Group from Casablanca tomb 33 in Alalia, one of the 
300 Etruscan and Faliscan red-figure vases from 44 
tombs, dated between 350 and 250 BC, shows Marsyas 
bound to a tree on one side and on the other side a 
winged woman holding a hare (?) in one hand and a 
phialè with a kantharos between two torches in the other 
hand. Both scenes are probably situated in a Dionysiac 
underworld, also in view of another adligatus, probably 
Marsyas bound to an arbor infelix, on a little published 
splendid bronze thymiaterion in the Metropolitan 
Museum which also shows Dionysiac masks. Ambro-
sini interprets bound figures in or next to the gate of a 
tomb or the underworld on Hellenistic terracotta urns 
from Chiusi (pp. 187-188) as cursed persons like those 
in Etruscan defixiones. One should, however, not exclude 
that they represent captives destined for human sacrifices 
in honour of deceased as is suggested by L. Bonfante in 
Interpretando l’antico. Scritti di archeologia offerti a Maria 
Bonghi Jovino I (Quaderni di Acme) 134, Milan, 2012, 
67-82. G. Harari interprets two facing Erotes holding 
taeniae and riding dolphins on one side of a Volterran 
redfigure stamnos (ca 320 BC) from Casablanca tomb 53 
as Dionysiac, among others because the other side shows 
a maenad and a satyr. The scenes have strong affinities 
with those on kelebai. J. Gran-Aymerich focuses on Caere-
tan tableware, vases for storing, and certain transport 
amphorae (7th to 4th century BC) from La Castellina, the 
recently excavated, most northern harbour settlement 
of Caere, noticing that similar vases were exported 
from the latter city to Alalia and Marseille, about which 
cities Gran-Aymerich gives new information. Then fol-
low three papers that can be read together. K. Pêche-
Quilicini compares the affinities of artefacts from Corsica 
and Tuscany in the Early, Middle, Final Bronze- and the 
First and Second Iron Ages (ca 2000-200 BC), including 
possible transfers. He concludes that the Corsican anal-
ogies with Sardinian Bronze Age objects are stronger 
than those with Northern Etruria (see also p. 345). Using 
both literary and archaeological sources R. Zucca offers 
insight in the narrow contacts between Sardinia, Cor-
sica and Populonia. Particularly interesting is the pres-
ence of Cypriot copper oxhide ingots (see also p. 274) 
on both islands showing the narrow relation between 
local and Mediterranean networks in the Final Bronze 
Age. M. Cygielmann et al. analyze the small number 
of contacts between Corsica and Sardinia, contrasting 
with the many between Sardinia and Vetulonia as well 
as Populonia in the 10th to 8th century BC. Organic 
analysis carried out by N. Garnier shows that most 
askoid jugs from Vetulonia contain traces of aromatics. 
G. Bartoloni reflects on Populonia (Poggio del Tele-
grafo and Poggio delle Granate), Corsica and Sardinia 
based on fascinating current excavations and research. 
A. Maggiani presents the latest on the archaeological 
sites on Elba in the Hellenistic period. Elba’s earlier 
and later periods are dealt with by F. Cambi et al. S. 
Steingräber suggests that tombs with a false dome-
shaped vault in Populonia and Northern Etruria (ca 
800-575 BC) were influenced by nuraghi though other 
options are possible. M. Bonamici deals with the indus-
try quarter in Populonia, which refined iron from Elba 
between ca 550 and 250 BC (for the refinement of cop-
per (by Sardinian Gastarbeiter?) in the 8th century BC, 
see pp. 345-347). L. Alderich reconstructs the commercial 

contacts of Populonia, first with Southern Etruria and the 
islands, and later also with the Po valley, by studying the 
contents of tombs (made of stone slabs) in the form of 
sarcophagi in the necropoleis San Cerbone and loc. 
Casone (ca 600-400 BC). F. Biagi and S. Neri present the 
new finds from the Populonian necropolis loc. Ficaccio 
(9th to 4th century BC). The contents of inhumation tombs 
in loc. Cassone in the same area are dated by M. Milletti 
and F. Pitzalis to ca 320-280 BC. The anthropological and 
palaeopathological analyses of the Cassone skeletons 
made by V. Amoretti shows that the average age of men 
who probably worked in the iron industry was 38 ± 5 
years (for a similar duration of life see L.B. van der Meer, 
Myths and more, Leuven 2004, 25). P. Giroldini presents 
the results of surveys in the hinterland of Populonia in 
the period of the 8th to 4th century BC. The plain was 
depopulated between ca 520 and 400 BC, probably 
because people went to the city in order to work in the 
iron industry. L. Drago focuses on Populonia’s relations 
with Southern Etruria. She advocates the creation of 
region focused databanks in view of the absence of finan-
cial funds (p. 562). Using old itineraries, maps and air 
photographs L. Capuccini sketches with many old and 
new maps the longue durée material history of the coastal 
area along the Gulf of Follonica, between Piombino and 
the promontory of Portiglioni. A. Cherici reflects on the 
contents (swords, parade (not war) chariots, metal arrow 
heads) of warrior tombs that seem to point to an Etruscan 
koinè, at least in the 5th century BC. As for the Etruscan 
language, V. Belfiore deals with Pupluna, the name of 
Populonia (on silver coins), and E. Benelli analyzes a frag-
mentary inscription, possibly a lex arae, on a local marble 
slab (2nd century BC) from the acropolis of the city (see 
also p. 350). In my view, the lexeme ]xurnzl, a genitive of 
dedication (*tur(u/a)nz-l), may refer to the goddess Turan. 
All papers are worthwhile though many lack abstracts or 
clear conclusions. 

The Atti are impeccably edited (chapeau pour Orazio 
Paoletti!) with excellent bibliographies and countless 
good illustrations. Maps can be found on pp. 81 (the 
Alalia region), 279 (Corsica), 347 (Sardinia), 338 (Popu-
lonia), 537-543 (Populonia’s hinterland), and 376 (Elba). 
Probably because of the size of the book, it does not con-
tain debates, cross references, a general synthesis, English 
summaries and indices but undoubtedly, it will stimu-
late future multidisciplinary research. It is well worth 
buying at a reasonable price. 

L. Bouke van der Meer

SIMONETTA BONOMI, MARTIN A. GUGGISBERG (eds), 
Griechische Keramik nördlich von Etrurien: Mediterrane 
Importe und archäologischer Kontext. Internationale 
Tagung. Basel 14.-15. Oktober 2011. Wiesbaden: 
Reichert Verlag, 2015. 228 pp., b/w and colour 
ills; 30 cm. – ISBN 978-3-95490-072-5.

This book focuses on the presence of Greek vases, 
mainly sherds of Attic black- and red-figure vases, in 
the following main areas: north ltaly; the Rhone valley 
and east France; northwest Alpine foreland, south Ger-
many and Bohemia (see now also Database online: 
akne.unibas.ch.). In the Foreword the editors present 
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the research questions: along which routes were Greek 
vases imported, with what purpose, for which custom-
ers and with what kind of exchange? Which function 
did the imported vases fulfill and what meaning was 
read in their painted images? Were Greek customs 
adopted? The authors of the following papers do not 
pay attention to all these problems. S. Casini casts light 
upon Attic vases, mostly kylikes, skyphoi and kantharoi, 
from proto-urban Golasecca culture centers near and 
to the south of Como. They arrived there from Adria, 
later than happened elsewhere in the Po-valley around 
540 BC. They are almost absent from graves. There is 
no evidence that the Greek symposium was imitated. 
M.A. Guggisberg argues that the Attic red-figure, 
female head vases from an elite grave and sanctuaries 
in the eastern Po valley and an unknown context in 
Istria had the same funerary and religious meanings as 
in Etruria. F. Wiel-Marin discusses Attic vases used by 
inhabitants of settlements in the provinces of Mantova 
and west Veneto. The import patterns differ from one 
river basin to another. Kylikes were preferred in black-
figure, skyphoi in red-figure style. Etruscan Adria and 
Forcello used vases which are absent elsewhere in the 
east Po valley. Perhaps Forcello exported vases over 
the Alps. M. Bats analyses the commercial and cultural 
transfer of Greek vases in South Gaul between ca 660 
and 400 BC. The foundation of Massalia (Marseille) 
around 600 BC accelerated the import of Attic vases 
which had been shipped together with Greek and 
Etruscan amphorai.  The transfer to the hinterland, with 
Massalian wine amphorae, conducted in part by for-
eign traders, took place after ca 525 BC. Attic vases 
were copied into hybrid, local ware. C. Bellon studies 
fragments of 60 Attic and Pseudo-Attic vases at Lyons 
and their archaeological contexts (houses and work-
shops), suggesting the users drank in the Greek way. 
A. Tichit discusses the Attic sherds from domestic con-
texts in the proto-urban center and suburb of Bourges 
during the Halstatt D3 and the early La Tène A periods. 
J.-J. Maffre lists the numerous sherds of Attic vases, 
mostly black-figure amphorai, krateres, and kylikes, exca-
vated by R. Joffrey at the foot of the oppidum of Vix and 
on nearby Mont Lassois. Their contexts, probably not 
graves, are unknown. Maffre suggests that wine drink-
ing was influenced by the Greek banquet. L. Chazalon 
reconstructs a high quality Attic red-figure amphora 
from 122 fragments from near the second apsidal 
house on Mont Lassois. It was painted by Euthymides 
or his pupil, the Kleophrades Painter, around 510 BC. 
F. Sacchetti casts light upon on Greek, Massalian amphorai 
in Celtic princely residences on Mont Lassois in the 
Hallstatt period. M. Ruffieux and M. Mauvilly reflect on 
the Attic ceramics from a metal workshop, active around 
450 BC, at Sévaz/Tudinges near Lac de Neuchatel. They 
suggest that smiths lived like princes. E. Böhr lists 
fragments of Attic drinking vases, including a black-
figure amphora and krater, from the early Celtic forti-
fications on the Ipf and its environs. Maybe the vases 
arrived there via Massalia. R. Krause comments upon 
the spatial division of the residences on the Ipf and 
gives an historical interpretation based on the Mediter-
ranean finds, particularly Greek transport amphorai, 
and forty fragments of Greek and Attic ceramics, dated 
to the 6th and 5th centuries BC. J. Bouzek and Marie Duf-

ková list and discuss briefly Greek, Greek imitation, 
Etruscan and Phoenician imports (mostly drinking cups) 
and their impacts in La Tène Bohemia and Moravia in 
the 5th century BC. The Attic vases have the best paral-
lels in Spina. B. Schweitzer presents an all-encompassing 
essay on Greek pottery in proto-urban centers of the 
Late Hallstatt- and Early La Tène culture to the north-
west of the Alps, including Heuneburg, Hohenasperg 
and Mont Lassois, concluding that the Celtic world was 
not Hellenized. All in all, the book presents a fascinating, 
kaleidoscopic overview of Greek vase fragments found 
very far to the north of Etruria. Some general conclusions 
can be drawn. Greek vases, usually of mediocre quality, 
showing general but no specific mythological themes, 
were probably seen as exotic status objects as they 
form only a very small part of find contexts. In all 
regions drinking vases were very popular. Every con-
text (mostly a settlement or house, rarely a grave or 
sanctuary) has its own particularities. Some imported 
vases may have contained Greek wine. In most cases it 
is unclear which kind of exchange took place. Not only 
the Celtic elite (‘princes’) but also metal workers used 
Greek vases. In my view, it is hard to prove that non-
Greek men imitated Greek drinking practices as they 
probably never attended a Greek symposium. The bronze 
belt-buckle from tomb Carceri 48 in Este (p. 29, fig. 9) 
shows the contrary: a reclining man (alone!) served by 
a woman (!) holding a beaked jug and a cup! The book 
has a reasonable index. It is perfectly and abundantly 
illustrated. The edition is almost flawless. The caption 
of fig. 9 on p. 198, however, has been repeated in the 
main text of p. 199. The reconstruction drawing, fig. 1 
on p. 114, shows two vertical lines under the horses 
which are not visible on the sherds. Neither they are, 
according to G.  Jurriaans-Helle (whom I thank), visi-
ble on eighty comparable Attic amphorai showing the 
departure of a warrior and a driver standing in a char-
iot drawn by four horses. The book is dedicated to the 
memory of Brian Shefton who read a (not published) 
paper during the Tagung in 2011 but unfortunately 
passed away soon afterwards, in 2012.  He certainly 
would have appreciated the quality of the papers if he 
could have read them.

L. Bouke van der Meer

FRIEDERIKE BUBENHEIMER-ERHART, Die Etrusker. 
Darmstadt: Philipp von Zabern, 2014. 192 pp., 
120 colour ill.; 31 cm. – ISBN 978-3-8053-4805-8.

This beautifully illustrated book is destined for a broad 
public. It has no notes and indices but the excellent 
bibliography mentioning books, congress acts, cata-
logues, corpora and internet-sites (no articles) makes a 
good compensation. It is up to date. Even some mono-
graphs from 2014 are mentioned. Its author, Friederike 
Bubenheimer-Erhart (FB), is well known because of her 
two recent monographs on the so-called Isis tomb in 
Vulci and the history of its discovery. The preface of 
the Etrusker has a very short introduction to the history 
of the Etruscans. Nine chapters deal with the discovery 
of the Etruscans, the relations between Etruscans and 
Italici (e.g. Sardinians), Phoenicians and Greeks (Ch. 3 
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and 5), the emergence of the Etruscan maritime power, 
the area to the north of the Arno and to the south of 
Tiber, the loss of power in the Mediterranean, the Etrus-
cans and Rome, the memory of Etruria in Republican and 
Imperial Rome, and the legacy of the Etruscans. The 
appendix lists museums with Etruscan artefacts in Ger-
many, Austria and Switzerland. Each chapter has Sonder-
 seiten, pages dedicated to special topics: tombs and 
necropoleis; houses, settlements and cities; language, 
writing and literature; shipping and commerce; agri-
culture and the exploitation of mines; temples, cultic 
places and sanctuaries; family, society and daily life; 
state, offices, law and military; religion, belief and rep-
resentations of the Underworld; Kunsthandwerk (about 
the material and production of all kinds of artefacts). 
The chapters are interrupted by Steckbriefe, pages 
describing important persons: the wife of Larth (buried 
in the Regolini Galassi tomb at Caere), Macstarna (king 
Servius Tullius), the coroplast Vulca, Thefarie Velianas 
(king/praetor of Caere), Velthur Spurinna (mentioned 
in an elogium from Tarquinia dated to the period to 
Claudius), Larth Tetnies and Tanchvil Tarnei (the cou-
ple of the well-known Vulcian sarcophagus in Boston), 
Vel Saties (Tomba François at Vulci), Seianti Hanunia 
Tlesnasa (known from her famous terracotta sarcopha-
gus and skeleton in the British Museum), Avle (> Aule) 
Meteli (the so-called Arringatore), and Gaius Cilnius 
Maecenas. The splendid photographs, not only show-
ing well-known monuments and objects but also less 
known artefacts in German, Austrian and Swiss muse-
ums, have captions, which mention the material, prov-
enance and often the date of an object. The colour 
maps are of excellent quality. 

The contents give a good all-over picture of Etrus-
can material and artistic culture. 

I have some critical though not exhaustive com-
ments. FB situates the beginnings of urbanism, in other 
words the genesis of proto-cities on the plateaux of 
Veii, Caere, Tarquinia and Vulci around 750 BC. (p. 40).  
In fact, most small settlements in Southern Etruria 
were abandoned around 900 BC, the beginning of the 
Iron Age (Villanova I) in favour of a migration to the 
growing urban conglomerations mentioned. FB states 
that orthogonal layout of founded cities like Mar-
zabotto was influenced by Greek colonies (pp. 43, 
98-100) without mentioning the typically Etruscan, 
non-Greek orientation of the main streets to the four 
cardinal points. She holds that the Liber linteus (with 
the longest Etruscan, written text) was destined for an 
Etruscan community living in Egypt (pp. 58, 148). This 
cannot be deduced from the text, which does not show 
any Egyptian influence. Writing and contents refer to 
its creation and initial use in Northern Etruria, in Peru-
gia or Chiusi, between ca 225 and 150 BC. According 
to FB Capua is a complete Etruscan city in the sixth 
century BC (p. 106). A mixed urban population is more 
likely as e.g. the Tile of Capua (TC) mentions several 
names of Italic origin (see my article in Studi Etruschi 
2015, 149-175). On p. 133 FB writes that the cult statue 
of Menerva or Juno Regina was transferred from Veii 
to Rome in 396 BC. Livy (5.22.3-6), however, only men-
tions the latter deity: visne Romam ire, Iuno? On p. 136 
the Arringatore is dated around 100 instead of around 
200 BC (see G. Colonna, StEtr 56, 1989-1990 [1991], 

99-122.) On p. 141 FB states that we do not know 
whether the function of zilath, a kind of praetor, did 
exist in the period of the kings. It did, as is attested by 
an inscription from Rubiera dated to ca 575-550 BC. (G. 
Meiser, Etruskische Texte II (2014), 803, Pa 1.2). FB’s 
statement that meetings in the federal Voltumna sanc-
tuary were still held at the beginning of the 4th century 
AD (p. 115) cannot be proven as the famous Rescriptum 
of Hispellum (CIL II, 5265) does not mention Voltumna. 
No doubt the book will interest a large German read-
ing audience. The back cover, written by Von Zabern, 
calls the Etruscans a very mysterious people. Fortu-
nately FB does not make this false suggestion. 

L. Bouke van der Meer

MARCO GIUMAN, Archeologia dello sgardo. Fascina-
zione e baskania nel mondo classico. Rome: Giorgio 
Bretschneider Editore, 2013. 185 pp., 24 pls, 24 
cm. – ISBN 978-88-7689-276-9.

This well edited, erudite book focuses on the archaeol-
ogy of the gaze, on fascination and enchantment in the 
Greek and Roman world. It casts light upon the posi-
tive and negative effects of the eye, the power of the 
looks of humans and mythological figures and the 
remedies against the malocchio, which was often a symbol 
of envy. It starts without research questions. In the 
Foreword Mauro Menichetti, summarizing all chap-
ters, calls it a book on classical archaeology. However, 
it consists of rather associative essays in academic lan-
guage that are mainly based on ancient literary sources 
with few references to visual representations. In a user 
friendly way most ancient texts are presented in the 
original language followed by the author’s translation 
in Italian (with a tiny omission on p. 45). Marco Giu-
man quotes former publications with respect, among 
others W. Deonna’s seminal book Le symbolisme de l’œil 
(Paris 1965). Chapter I deals with the philosophical ques-
tion whether the eye is the mirror of the soul and the 
main source of lust. Discussed are the eye’s ‘effluent’ 
and ‘touching’ capacities, sad Atreus’ ‘unavoidable, fixed 
eye’ and Peitho’s ‘sweet eye.’ The analysis of the role of 
the eye of one who falls in love and gets or makes love-
sick is mainly based on Plutarch’s Quaestiones Convivales 
5.7 and Helio dorus’ Aethiopica 3.5-19. Chapter II is also 
dedicated to the eye-generated birth of love, further to 
the threatening open eyes of a deceased. The Chapter 
called ‘Inter iectum’  focuses on Medusa’s petrifying eyes, 
in relation with petrification (Niobe) and ‘de-petrification’ 
(Deucalion and Pyrrha’s stones). Chapter III analyzes sto-
ries about the intolerable gaze of deities. Chapter IV 
handles the phenomenon of the veiled woman, for 
example Medea bewitching the eyes of Talos with her 
hostile glance, and it throws light on other magical 
women. Chapter V comments on hunchbacks, horns, 
phalli, amulets and ‘medical’ persons protecting against 
the evil eye. Not all references to works of visual art 
are relevant. Just an example. The famous Attic volute 
krater of the Talos Painter (ca 400 BC; see p. 83) in 
Ruvo does not show Medea ‘holding the fold of her 
purple peplos over her cheeks on each side’ (Apollonius 
Rhodius 4.1659); she is wearing an Oriental dress and 
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cap. In addition, the dying Talos is depicted with his 
back turned to Medea. Functional in relation to ancient 
texts are several, although well-known, representations of 
the evil eye which is attacked by animals, fork, penis, 
etc. The very short iconographic appendix (on eye-
cups, eyes on prows (probably apotropaic), evil eyes, 
charms, and bullae) written by Chiara Pilo does not 
present new insights. The bibliography has only Ital-
ianizing errors in non-Italian titles (e.g. simbolisme 
instead of French symbolisme). The book contains good 
indices of ancient proper names in Italian and of liter-
ary sources but not of themes. The black-and-white 
photographs are of good quality. The mainly non-
archaeological book may interest classicists and stu-
dents of Greek and Roman magic. 

L. Bouke van der Meer

BARBARA BELELLI MARCHESINI/MARIA CRISTINA 
BIELLA/LAURA MARIA MICHETTI, Il santuario di 
Montetosto sulla via Caere-Pyrgi. Rome: Officina 
Edizioni, 2015. 227 pp., 45 pls; 24 cm. – ISBN 978-
88-6049-130-5.

This book deals with an important almost square build-
ing (56 x 59.5 m) with a bipartite central courtyard, 
built with tufa blocks around 530-520 BC. It is situated 
at a distance of 150 m from a 7th century BC tumulus, 
the largest one in the Ager Caeretanus (diam. 60 m), in 
a locality called Montetosto. It lies 4 km to the west of 
Caere, along the 13 km long and ca 10 m broad road 
(built between ca 650 and 550 BC) from the city to the 
monumental harbour sanctuary in Pyrgi. It was par-
tially and not in depth excavated by Francesca Melis 
under the direction of Giovanni Colonna during cam-
paigns in 1965, 1967 and 1969. Melis’ notebooks (Taccuini) 
with drawings, maps of Vincenzo Di Grazio, the mas-
ter’s thesis of Antonella Lalli (Sapienza University 1986), 
several archives and countless finds which are pre-
served in Rome and Cerveteri were studied to prepare 
the present publication. Unfortunately, the excavation 
diaries and the inventory lists made by Lalli got lost. 
The site had been disturbed since antiquity, by illegal 
robberies and by in-depth ploughing since the 1950s. 
Thousands of sherds were found scattered at surface 
level. After an Introduction by Colonna three of his 
former students give a description of the campaigns, a 
profound analysis of the surface architecture and a 
meticulous description (including the Munsell colours), 
classification (with useful comparanda) and dating of 
an impressive amount of fragmentary architectural terra-
cottas, a selection of diagnostic sherds belonging to more 
than twenty types of ceramic (Greek, Etruscan and Roman), 
fire and light instruments, lamps, weights, votive terra-
cottas, glass, coins, and slags. The latter point to metal-
lurgical activities (p. 28, 138) as in Murlo and in the 
sanctuary of Gravisca (see L. Fiorini/M. Torelli, Qua-
rant’an ni di ricerche a Gravisca, BABESCH Suppl. 16, 
2010, 30-31, figs 3-5). Only a few sherds date from 
before 530 BC. Then follows a reconstruction of the his-
tory of the complex, and its place along the road with 
an update on its remains. From the architectural ter-
racottas it appears that the roof decorations underwent 

renovations around 480, 450, in the fourth century, and 
between 300 and 280 BC. By ca  100 BC or earlier (pp. 140, 
142) the building lost its original function. It was con-
verted into a Roman villa rustica, which functioned at 
least until ca 200 AD. The three appendices contain anal-
yses of burnt wood (of an ulmus), a human skeleton and 
faunal remains (mainly boves). After an English summary 
follows the excellent bibliography. Philip Perkins’ Etrus-
can Bucchero in the British Museum (London 2007), how-
ever, is missing. The black and white photographs and 
drawings are of good quality. The authors define the 
building as a sanctuary as the anterior, main part of the 
courtyard would have had a central altar, a feature that 
is absent in the comparable residential, palace-like build-
ings in Murlo and Acquarossa. The skeleton of a handi-
capped adult, probably a man, lying in the southwest 
corner of room H, had probably suffered from chondro-
dysplasy, which damages the growth of bones (pp. 150, 
161-162, analysis by W. Pantano). He may have served as 
human sacrifice during the foundation rite of the build-
ing as happened twice in Pian di Civita at Tarqunia 
though future 14C research (p. 144) has to confirm the 
date. The terracotta votive gifts, partly related to healing, 
date to the 3rd and 2nd centuries BC. Colonna and others 
(p. 9, 147-149) suggest that the building was used for 
funeral offerings (enagismos), athletic games and horse 
racing in memory of the Phocaeans, who had been stoned 
to death by the Caeretans after the Sea Battle of Alalia in 
540-535 BC (Herodotus, Histories 1.166-167). Colonna 
(p. 9, 36-37, 139) suggests that an anxious little terracotta 
bearded head of a black man may have belonged to an 
antepagmentum representing Heracles killing king 
Busiris and his black, Egyptian attendants as is also visi-
ble on the famous contemporary Caeretan hydria from 
Cerveteri, now in Vienna. It was Busiris’ custom to sacri-
fice strangers on an altar. So, possibly the theme was 
related to the function of the building as a reminder of 
(and warning against?) the cruel behaviour of the Caere-
tans. Herodotus, however, does not mention the exact 
location of the stoning. So, the building may have been a 
residence (of the owners of the tumulus and its environ-
ment) with some religious spaces rather than a public, 
thoroughbred sanctuary as the theme of the lost pedi-
ment slab and the date of the skeleton are uncertain; in 
addition, the ex voto (pp. 126-134) are from a far later 
date than 530 BC. Finally, only the flat base (without pho-
tograph) of the supposed altar has been preserved. In 
principle it could have supported something else, a statue 
for example. There are some minor flaws. Part of the Ital-
ian translation of Herodotus 1.167 (p. 147) sounds: ..li 

leading the Phocaeans outside the city stoned them 
(Caere)). The participle exagagontes means leading out or 
away, not necessarily from a city. Strabo 5.2.3 does not say 
that the Caeretan thesauros was built after the Sea Battle 
as is suggested on p. 148.

A new, now in-depth excavation in and around the 
building, a survey of the environment, and a re-study 
of the tumulus, of probably two adjacent small ones 
and their contents are desirable, and possible if the 
land owner gives his permission. Maybe the mass 
grave of the hundreds of the stoned Phocaeans will 

The three authors and contributors should be compli-
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mented with their thorough analysis. Let us hope that 
more old, unpublished excavations will be published 
in the same way! The authors present hard facts about 
architecture and artefacts; the original function of the 
building, however, remains unclear. The few fragmen-
tary Etruscan inscriptions do not cast light on it.

L. Bouke van der Meer

YASMIN OLIVIER-TROTTENBERG, Corpus Vasorum 
Antiquorum, Deutschland, Band 96, München, 
Antikensammlungen, ehemals Museum Antiker 
Kleinkunst, Band 17, Etruskisch schwarzfigurige  
Keramik. Munich: Verlag C.H. Beck 2014. 164 pp., 
16 Appendices, 87 colour pls, 33 cm. – ISBN 978-
3-406-66656-8.

This CVA fascicle is dedicated to the Etruscan black-
figured vases and fragments (ca 550/540-470 BC) in the 
Antikensammlungen in Munich, the largest collection 
of this type of ceramic in the world. Most of them were 
excavated by the two Candelori brothers in the necrop-
oleis of Vulci (probably a few years) before 1831 (cf. F. 
Buranelli, Gli scavi a Vulci della Società Vincenzo Cam-
panari – Governo Pontificio (1835-1837), Rome 1991). In 
1831 part of the Candelori collection in Vulci was bought 
by King Ludwig I of Bavaria. Few vases from other private 
collections entered the museum later.  Most vases were 
published by J. Sieveking and R. Hackl (Die königliche 
Vasensammlung zu München I. Die älteren nichtattischen 
Vasen, Munich 1912, 89-156). Unfortunately, they were 
scattered to pieces by fire bombs at the end of World War 
II, and cleaned and restored from countless fragments 
between 2007 and 2011. Many vases, however, remain in -
complete. The author of the fascicle, Y. Olivier-Trotten-
berg, is expert in Etruscan pottery in view of her book 
Zwischen Fremdeinflüssen und Lokaltraditionen. Die Entwick-
lung der etruskischen Vasenmalerei zwischen dem 8. und 6. 
vorchristlichen Jahrhundert (Hamburg 2005). After a rather 
short foreword on the history of the collection and an 
up-to-date bibliography she catalogues the vases of the 
Ivy Leaf Group, the ‘Pontic’ group  (which includes the 
Paris, Amphiaraos, Silen, Heidelberger Sirens, and Tityos 
Painters), the Group Louvre CA 1870 and the Painter 
Tarquinia RC 7946, the Micali Painter and his Followers, 
and unclassified painters. Then follows a Caeretan hydria 
attributed to the Eagle Painter made by a Ionian, proba-
bly Phocaean artist in Caere. After a short up-to-date 
introduction of each group every vase or fragment is 
described, followed by a dating (mostly following ear-
lier proposals of  T. Dohrn, L. Hannestad,  F. Gaultier, J.D. 
Beazley, and N.J. Spivey), and comments on the painter, 
shape, ornament and representation (with cross refer-
ences). As for shape or image, the author not only 
mentions possible influences of imported Corinthian, 
Attic, East Greek, and Chalcidian vases but also points 
to local elements (e.g. the imitation of  bucchero shapes), 
thus showing the creativity of Etruscan artists. Many 
vases show an eclectic approach of potters and painters. 
If opinions differ, for example on the attribution to a 
painter or the meaning of a figural scene, the author does 
not take sides but summarizes recent theories. The 
appendix lists 42 vases which were lost or destroyed in 

1945. The indices include concordances, a list of prov-
enances, i.e. collections, metrological data, technical 
details (finger imprints and incisions), representations 
(including mythological names), painters and workshops, 
and one unpublished inscription (a graffito) reading mi 
larθia ciθeries (‘I (am) of Larth Citherie’; p. 52, pl. 21, 3; 
not mentioned in G. Meiser (ed.), Etruskische Texte 1-2, 
Hamburg 2014). The drawings of incisions (preliminary 
sketches) in the text, the section drawings of 63 vases 
in the Beilagen, and the colour plates are of excellent qual-
ity. The index of themes is not complete as concepts like 
Knabenliebe, Liebeswerbung, and Symmetrie are missing. 
The fascicle is a very welcome supplement to J.N. Spivey’s 
The Micali Painter and his Followers (Oxford 1987). Now 
many of his catalogue items without inventory number 
have a new one and many vases unknown to him have 
been added. It seems that the Etruscan vases in general 
were cheap substitutes for imported Greek ones. The 
vase paintings, though of less quality than the Greek 
ones, are important as some may show religious (e.g. 
a potnios theron scene, pl. 13, 2) and cultic, often Diony-
sian activities (ivy leaf bearers, processions, dances, 
sacrifice) though it cannot be established that they are 
meant as realistic or fictive. Some scenes are humorous 
or parodying (p. 26, pl. 5, 2; 6, 3) or contain a possible 
moralistic message like ‘drinking unmixed wine gener-
ates uncontrolled  bowel movement’ (p. 43, pl. 17, 5-6). 
Not all scenes can be explained (see e.g. p. 106, pl. 55, 
2-4). The fascicle has few typographical errors (e.g. 
Cianfeoni instead of Cianferoni, p. 52). Whoever is 
interested in contexts, statistics, frequency of shapes, 
etc., should consult D. Paleothodoros, Etruscan Black-
figure in Context, Bollettino di Archeologia on line I, spe-
cial volume C/C4/2 (2010), 1-11. Olivier-Trottenberg, 
the technical assistants and Verlag Beck deserve full 
admiration for their immense and perfect job. Let us 
hope that in the near future, after the scientific libraries 
have bought the fascicle, not only the text but also the 
illustrations will be accessible online (cf. W. van de Put, 
CVA: a future for ideals of the past?, Forum Archaeology 
74/III/2015 (http://farch.net)), among others because 
most incomplete vases and fragments are not exhibited  
but remain hidden in the storerooms.

L. Bouke van der Meer

ALDO PROSDOCIMI, Le Tavole Iguvine. Preliminari all’in-
 terpretazione. La testualità: fatti e metodi. II*, II**, II***. 
Florence: Leo S. Olschki Editore, 2015. 1457 pp., 
24 cm. – ISBN 978-88-222-6340-7.

This impressive book consisting of three volumes is the 
preliminary result of Prosdocimi’s almost life-long 
study of the seven famous, bronze  Iguvine Tables. In 
1984 his book Le Tavole Iguvine I appeared dealing with 
the history of the discovery near or in a closed room in 
the Augustan Theater of Gubbio in 1440, the editions of 
the tables, their material aspects, the research history, 
the transcription of the texts, microscopic research, 
including A. Maggiani’s Appendix with tentative dates 
of those Tables that are written in the Umbrian-Etrus-
can alphabet (now criticized, p. 125), and, separately, 
excellent 1:1 black and white photographs. After 1984 
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Prosdocimi published a plethora of articles on the same 
subject. Now his second book shows countless refer-
ences to, quotations from and revisions of his former 
publications but it is still called ‘work in progress.’ His 
approach is purely linguistic, with morphosyntactic 
and morpholexical analyses, very subtle internal com-
parisons between the Table texts and external ones with 
Italic, Etruscan (e.g. the Tabula Cortonensis) and Latin 
inscriptions (e.g. the Acta Arvalia) and texts about Roman 
rituals. However, the book may interest archaeologists 
and historians (of religion) since the Tables together 
not only present the longest Italic text but also form the 
corpus of the most complete religious (on rituals) and 
legal texts (on decrees and contracts between groups) 
of ancient Italy. As the title says, the essence of the book 
is about textuality: when, how and why came the texts 
and inscriptions into being?  The ten chapters focus on 
the stratigraphy of the texts, the editing process, restruc-
turing, comparisons between the Tables (IT) and Cato’s 
De agri cultura 132, 134, 139-140, textual forms, prayers, 
style, syntax, Italic rhythm, ethnic names including the 
interpretation of numne/nomne (name), rite and sacrifice 
(antiquarian aspects, terminology, actions, alimentary 
practices), interpretation, grammar and etymology. As 
for the latter topic, he rejects many interpretations of 
words (also realia) that are proposed by J. Untermann in 
his Wörterbuch des Oskisch-Umbrischen, Heidelberg 2000 
(quoted as WOU; see pp. 1317-1419) and presents several, 
though not always concincing, new ones; e.g. the word 
arvia would not mean grain but entrails (pp. 774-778, 
877). There is no separate text on the chronology of the 
Tables. L. Agostiniani, A. Calderini and R. Massarelli 
(Screhto est. Lingua e scrittura degli antichi Umbri. Cata-
logo della mostra. Perugia 2011, p. 22, partly based on 
Maggiani’s proposals) date Tables III-IV (probably a 
diptych) to the end of the 3rd century, I and II to the its 
beginning, and V a 1-b 7 around 150 BC (Maggiani: 
end of 2nd century BC), written in the Umbrian-Etrus-
can, so-called national alphabet, from right to left, and 
Tables V b 8-18, VI and VII to the beginning of the 1st 
century BC, written in the Latin-Umbrian alphabet,  
from left to right. As for the short ‘Umbrian’ Table I- 
and the long ‘Latin’ Table VI-texts with comparable 
contents, so far presumed to be successive in time, 
Prosdocimi holds that both alphabets were coexistent 
in the first half of the 2nd century BC and that there 
must have been an archetype (called ω) from which a 
lost, restructured Latin alphabet version *L derived or 
to which it was identical which, in its turn, was 
inscribed (version L) at the end of the 2nd century BC, 
certainly, on the grounds of changes in Latin spelling, 
before ca 100 BC (pp. 113, 177). The Table I text (called 
version U) is, in his opinion, the abbreviated version of 
*L, albeit with innovations. Interestingly, it ends with 
the name of a kvestur, whilst Table VI does not mention 
him. This may be due to politics (a wish to preserve the 
Iguvine identity under Roman rule?). As for the latter 
text, Prosdocimi argues, using phonetic and graphic 
arguments, especially the correction of letters in version 
L, e.g. the change from letter -a to -u, that text *L was 
restructured. The piaculum (expiation) was structured 
according to that of the lustratio (purification). Cato who 
wrote around 160 BC also mentions the sequence of pia-
culum - lustratio, be it in a private ritual. This similarity 

does not point to mutual influences but to a common 
Italic custom. Who browses Prosdocimi’s book, will dis-
cover that he dates the genesis of version *L and version 
U around 167 BC (pp. 148, 1038, 1042, 1052), when Igu-
vium adopted the Latin alphabet and got its urban 
character. He argues as follows: Table Ib 15-18 and VIb 
52-55 mention the banishment of those who belong to 
the community (tuta) and tribus (trefi) of Tadinum, the 
Etruscan, the Naharkan, and Ia(z)puzkan ‘names’ (peo-
ples) before the lustratio takes place. He holds that they 
were not enemies as is usually supposed but guests 
who were not allowed to participate in the religious 
rite (p. 1038). He presumes that the Ia(z)pyzkans  (*Iap-
odes) were Illyrian pirates who had migrated to 
Umbria. Their king Gentius stayed at Gubbio in 167 BC 
(see PW VII, cc 1198-1201). As for the identity of the 
Ia(z)pyzkans and of the Naharkans (Sabines or Umbri-
ans?), however, there is no communis opinio. In addi-
tion, Rome first interned Gentius in Spoletum, whose 
inhabitants did not want him, and thereafter in Igu-
vium. This means that Gentius was not a guest but a 
prisoner of war; by implication the Illyrians may have 
been enemies of Iguvium. Therefore, the genesis of U 
and *L around 167 BC is not certain. In addition, recent 
archaeological research seems to indicate that Gubbio 
had already city walls and gates around 200 BC. See S. 
Sisani’s not mentioned article: Gubbio: nuove rifles-
sioni sulle forme urbane, AC 61 (2010) 75-134; for a 4th 

century BC date, see D. Manconi (ed.), Gubbio. Scavi e 
nuove ricerche 1. Gli ultimi rinvenimenti. Città di Cas-
tello, 2008. Another Umbrian city, Assisi, seems to have 
had an inscribed gate (vera) already around 250 BC (see 
L. Agosinini et al. (see above), pp. 46-48). These archae-
ological and epigraphical data are important as Tables 
I and VI mention the three gates of Gubbio, in front 
and behind of which piaculum sacrifices had to take 
place. Prosdicimi translates the words tra sate/tra sa(ha)
ta in Table I and VI as Latin trans sancta as some Latin 
authors write that city walls were sacred (pp. 378-382). 
Although some Tables mention only the Atiedian 
Brethrern as ritual organizers and other Tables the 
same college and urban authorities, or only urban author-
ities (p. 10), it remains difficult to distinguish between a 
pre-urban and an urban phase of Iguvium, among oth-
ers because bronze coins, influenced by Etruscan coins 
from the Arezzo-Cortona-Chiusi area, minted at Gubbio 
(with an inscription in Umbrian alphabet: ikuvins or 
ikuvini (probably adjectives of nummus)) can be dated 
to the 3rd century BC. These coins, not influenced by 
Rome though Gubbio was in Roman hands after the Bat-
tle of Sentinum (295 BC), may testify to the existence 
of an urban phase already before ca 200 BC. The ‘under-
ground’ influence of Rome in Gubbio after 295 BC is 
evident in the text of Tables III-IV in which Prosdocimi 
recognizes some words of Latin origin (pp. 127-130). 
Incidentally the letter b, not used in Etruria, is present 
instead of the p. Prosdocimi convincingly shows that 
the ritual texts do not always pre- or describe a linear 
sequence of actions. There are anticipations like that in 
Table III, 3 (huntak vuke prumu pehatu (‘the huntak (an 
earthen vase?) in the grove first purify!’), before the 
procession had to depart via the field (arva) to the 
grove (vuku (Latin lucus)). Apart from Prosdocimi’s 
hypothetical archetype, which he also mentions cor-
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pus, that is the total of experiences (orality, participa-
tion, ‘aurality’) of the commissioner, scribe or engraver, 
the question arises how old the religious rituals were 
before they were codified. The author translates the 
word puplu/poplo as army as it lost its meaning as peo-
ple in Rome after ca 500 BC (p. 510). This does not, how-
ever, suffice to prove that the religious ritual/military 
rituals were already performed in the 6th century BC. 
Most interesting, in my opinion, is a boundary cippus 
at Gualdo Tadino from the 4th century BC reading: 

tarina[t-?-] / ei tuce st[ahu-?-]
(community) / here I publicly (tuce < *tutce) stand’ ), 
not mentioned by Prosdocimi (see L. Agostiniani et al., 
pp. 54-55). Boundaries play an important role in the 
Tables. So, it is possible that the Umbrian rituals were 
already enacted two or three centuries before they 
were incised on the Tables. In addition, the phenome-
non of alliteration in the Table texts is already present 
in a Picene inscription from the 5th century BC (p. 950). 
Prosdocimi’s statement (p. 354) that ritual texts are not 
a codification of existing rites but were created to be 
performed, is questionable. His book is a well edited, 
in depth study of high standards but written in a not 
very accessible, specialist, academic language, with the 
irritating didactic intention to render important con-
cepts in capital letters. Unfortunately, the book has no 
general conclusions and indexes. 

It is a pity that there are no separate comments on 
the Indo-European, Italic (Italicità) and Roman features 
(Romanità) of the Table texts. The bibliography hardly 
mentions publications after 2009 like for example M. 
Weiss’ important and readable Language and Ritual in 
Sabellic Italy. The Ritual Complex of the Third and Fourth 
Tabulae Iguvinae (Leiden 2010). Let us hope that similar 
comments on and translations of the other Tables will 
follow.

L. Bouke van der Meer

SIGRID DE JONG, Rediscovering Architecture. Paestum 
in the Eighteenth-Century Architectural Experience 
and Theory. New Haven/London: Yale University 
Press, 2014. VII, 353 pp., 181 figs; 27.3 cm. – ISBN 
978-0-300-19575-0.

This book forms the reworked version of De Jong’s Lei-
den PhD dissertation of 2010. It does not expand on 
Joselita Raspi Serra’s path-breaking studies of the 1980s 
on the discoveries of Paestum in the middle of the 18th 
century, although De Jong starts with that moment. 
She uses Paestum as a starting point for a study on 
architectural theory inspired by the three Doric tem-
ples, built between 560 and 460. The temples were not 
absolutely beautiful, for their roughness (building 
material, ‘primitive’, supposedly unharmonious forms, 
ruinous state, loneliness in landscape) made them ugly.

Part I is on ‘Aesthetic Experiences.’ Chapter 1 dis-
cusses the notion of the sublime, evoked by greatness 
as well as ugliness and/or horror. The theories on this 
emotional notion start with Peri hypsous by pseudo-
Longinus (1st century BC) and expanded in Europe 
thanks to the French translation followed by an essay 
by Boileau (1671). In 1757 Edmund Burke added a 

philosophical dimension in a widely read treatise and 
gradually personal feelings shared the intellectual 
approach. Feelings of both ‘terror’ and ‘grandeur’ were 
aroused by the unfinished and imperfect buildings - see 
Blondel’s ‘architecture terrible.’ Architecture became a 
vehicle to evoke emotions, maybe still more than paint-
ing. De Jong starts with an analysis of travel accounts, 
mainly those of architects. Some did not understand 
the function of the temples, but were impressed by 
their ‘masculinity’ (Vitruvian male order, perhaps) as 
an expression of the sublime. The travelling to the 
remote place formed an important element in convey-
ing the peculiar emotions. Chapter 2 turns to the ‘pic-
turesque’ and its connection with Paestan architecture 
and the rendering of (ancient ruined) architecture in 
the arts. This topic is not only relevant for the sake of 
the depiction of (grand) architecture, it also tackles the 
mental approach of these buildings. A certain degree 
of decay, which provoked asymmetry, would enhance 
the picturesque, while a complete building was deemed 
to be too beautiful and harmonious. Although many 
grand-tourists associated Greekness with perfection, 
harmony, and smoothness, the opposite was required 
to make a building picturesque. A certain distance from 
a monument or a possibility to approach it from afar was 
a further quality of the picturesque, involving move-
ment as a ‘device’ to contemplate the building. As a 
result, the picturesque implied as it were a two-dimen-
sional view of architecture, that of depicting a building 
in an image. The importance of movement is worked 
out in Part II, ‘Experiences of Movement’. Chapter 3 
described the physical experience of ‘Entering Ruins.’ 
De Jong starts with Diderot’s analysis of ruin vistas by 
Hubert Robert shown in the Salons at Paris, which 
brought him into a state of emotion not experienced 
previously, that of dreaming within the painting. Others 
like Volney and Gibbon were inspired by real ruins seen 
in situ to write their works. The architect John Soane 
fancied about ruins of his own constructions, e.g. that 
of the Bank of England. As to the temples in Paestum, 
in 1760, the same Robert was the first foreigner to 
depict them (p. 114) and he stressed their rustic char-
acter by including local shepherds and peasants rather 
than visitors in his sketches. Moving inside the temples 
and between the columns rendered them more familiar 
and understandable to the visitors and provoked other 
affections than the sublime or picturesque, mainly that 
of empathy with the ‘life’ of the temples. 

Part III is on ‘Contextualising Experiences’, starting 
with a chapter on architecture’s presumed roots. The 
temples’ rusticity stimulated architects to formulate 
theories about the origins of architecture. Following 
theories on ‘primitivism’ and the origins of culture by 
Shaftesbury and Rousseau, architects ‘reinvented’ the 
original hut or tent, with vertical poles supporting a 
roof, which would be the predecessors of the columns. 
According to Laugier’s 1753 idea, the wooden hut was 
man’s oldest construction, when he endured his most 
intelligent phase. Chambers saw the hut as the first 
step in building development. Paestum’s role in this 
discourse was its presumed old age and, again, the 
rough outlook the temples had. The absence of bases 
in the Doric order enhanced this suggestion of primi-
tive and rustic character. Again De Jong breaks new 
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grounds, since she is among the first scholars to con-
nect the primitivism concept with architecture. Some 
observations are made on the theatrical character of the 
temples (chapter 4) and the use of motifs taken from 
them within stage sets in opera. 

In chapter 6 the temples are discussed as (im)pos-
sible examples for modern building. Some saw them 
only as sources of inspiration for ‘heavy’ and sober 
buildings like prisons, others as examples for modern 
pendants of the temples. The baseless column could 
enlarge a serious and classicistic atmosphere. Piranesi, 
however, found the unadorned monuments too hard and 
advocated the insertion of decorative motifs in new 
buildings. Others only admired the temples as histori-
cal buildings. For the English architect Wilkins the 
‘Neptune’ temple was the only purely ‘Grecian’ monu-
ment, which thanks to that could demonstrate the 
quality of genuine Greek architecture for modern 
architects. Like others he tried to place the monument 
within the history of Greek architecture and saw con-
nections, e.g. concerning proportions, with the Jewish 
Temple in Jerusalem (figs 164-165), like Paestum seen 
as one of the oldest temples known in history. A brief 
section is dedicated to cork models which had the 
advantage of giving a spatial reflection of the buildings 
and therefore could even be sufficient as study mate-
rial for them who could not travel.

The book provides many possibilities for scholars in 
reception studies as well as archaeology and architecture 
to elaborate new ideas on other monuments as well. 
Paestum apparently offers a wide array of approaches, 
which other important antique monuments might 
stimulate likewise: historicisation, adaption in modern 
times, emotional reactions, and fodder for philosophical 
treatises. The literary dimension of poems and prose 
sketches might be added to these ways of looking at 
the still impressive monumental temples that have 
made Paestum so famous. The work is wonderfully 
edited and richly illustrated, and contains many never 
published documents, especially those of French archi-
tects. All quotations from languages other than English 
are given in good translations and the original texts are 
included in the notes. The bibliography is vast.

Eric M. Moormann

KLAUS FITTSCHEN/PAUL ZANKER, Katalog der Römi-
schen Porträts in den Capitolinischen Museen und den 
anderen Kommunalen Sammlungen der Stadt Rom IV. 
Kinderbildnisse. Nachträge zu Band I-III. Neuzeitliche 
oder neuzeitlich verfälschte Bildnisse. Bildnisse an Relief-
denkmälern. Berlin/Boston: De Gruyter, 2014. 2 
vols, pp. xiv, 200; 176 pls and 22 appendices; 35 
cm. (Beiträge zur Erschließung hellenistischer 
und kaiserzeitlicher Skulptur und Architektur 6). 
– ISBN 978-3-11-035362-4.

There are few museum catalogues that have acquired 
the status of reference works or handbooks, since they 
offer descriptions of various classes of objects, mostly 
out of context, and as such interesting, but not valuable 
as everlasting descriptions. A clear exception to this 

rule is the series of Fittschen’s and Zanker’s portrait 
catalogues of the great communal collections in Rome, 
which started with volume III in 1983 (empresses and 
princesses), followed by I in 1985 (emperors and princes) 
and II in 2010 (male portraits other than emperors, 
edited with P. Cain; see in this volume R. de Kind, pp. 
270-272) and is now completed with IV (children and 
addenda). The high standard of descriptions and anal-
yses (including lists of copies and variations of the 
various portrait types) and the rich apparatus of illus-
trations have made them indispensable for the study 
of Roman portraits between ca 100 BC and AD 400. 
This fourth volume was written by Fittschen only, 
who, however, maintains the well-known combined 
reference to him and Zanker because of the reference 
name of the series. Therefore, the preface and the 
entries are written in first person.

The main bulk consists of 55 children’s portraits 
(cat. 1-45, with some subsidiary numbers), which poses 
various problems. First of all, we have to distinguish 
the individuals according to their age, which is not 
always very easy. Fittschen does not exactly define 
which age a ‘child’ would have. Arbitrarily, a couple of 
portraits might belong to the category of adult persons 
(e.g. cat. 1, 9, 22, 27, 36, 45) looking older than children. 
Cat. 26 and 43 show boys of approx. 15-20 years, which 
in Rome is the beginning of adult age, including mili-
tary service (see p. 28 notes 8-9; p. 47). Secondly, small 
children look more or less the same and the analysis of 
these portraits is far from easy. Sometimes it is difficult 
to establish the gender of the person portrayed (cat. 1a: 
boy rather than a girl?), while various heads might be 
‘ideal’ or mythical figures (see p. 7 ad cat. 6) or belonging 
to genre figures (cat. 23-24). Therefore, the chronology 
of these portraits mainly relies on style rather than 
shape of face and other facial peculiarities, as well as 
the shape of busts. The reworking of some pieces also 
makes the interpretation and chronology still more dif-
ficult (e.g. cat. 18-19). Fittschen rejects the traditional 
interpretation of the snake strangling Herakliskos as 
Caracalla (cat. 29) and sees the statue as an unknown 
boy of the Severan era. Some children show a sad face, 
connected with the fact that they were struck by mors 
immatura (e.g. cat. 12, p. 11; cat. 12a, p. 13). In some 
cases this might be a modern interpretation and a sort 
of (quasi-) psychological reading, e.g as to cat. 25a, 
whose face would show a pessimistic mien, which I 
fail to recognize.

Among the addenda (cat. 46-72) the large head of 
Constantine found in the sewer of the Forum of Trajan 
in 2005 forms the most spectacular piece (cat. 50a). It 
was on view in various exhibitions and is on display in 
the Mercati Traianei. Like other portraits of this emperor 
it is a product of reworking on which the debate has 
concentrated: who was the previous emperor (we may 
suppose that it was an emperor thanks to the huge for-
mat). Fittschen does not accept Zanker’s suggestion of 
two phases (Julio-Claudian emperor and Licinius) and 
recognizes Licinius only. We miss in this section the 
fragmentarily preserved colossal standing Augustus 
from the Forum Augustum, but since no part of the 
head has been preserved, this might be the reason to 
leave it out. Further additions include busts of Trajan 
and Hadrian usually seen as post-antique works, but 
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now convincingly attributed to the Roman era (cat. 
47-48) as well as works previously held for not ancient 
sculptures (e.g. relief head cat. 54). As Fittschen makes 
clear, he and Zanker had excluded some of them for 
this reason. From one of the ‘anderen kommunalen 
Sammlungen Roms’ is a seated togatus in the Dutch 
Institute with a late third-century head (cat. 62). No 
objects in situ are added.

A new section is that on post-antique and heavily 
reworked antique portraits (cat. 73-96). I am not sure 
whether this section is exhaustive and unfortunately 
Fittschen does not say anything to that matter. But, as 
always, the items themselves are very instructive for 
those who have to describe similar objects in other col-
lections.

An original addition to the quite canonical portrait 
catalogue is the modestly labelled ‘Anhang’, a long 
section on portraits on reliefs, mainly funerary monu-
ments like altars, urns, loculus slabs, and sarcophagi, 
but also architectural sculpture and votive reliefs (cat. 
97-200). Cat. 97, a late third-century portrait, has a pro-
trusion on the back, for which reason Fittschen attrib-
utes it to a clipeus relief (with question mark). Indeed, 
despite the three-dimensional front and sides, the piece 
must have formed part of a relief, but rather than a 
usually flatter clipeus relief one might think of the key-
stone of an arch as part of an arcade adorned with 
busts. Note the heavy block-like protrusion in the nape. 
Fittschen could not take into account the first mono-
graph on portraits on sarcophagi by Stine Birk (Depict-
ing the Dead. Self-representation and Commemoration on 
Roman sarcophagi with Portraits, Aarhus 2013; cf. review 
by Katharina Meinecke, JRA 28, 2015, 605-609). Person-
ally, I find one of the most appealing monuments the 
funerary altar of Quintus Sulpicius Maximus (cat. 152), 

poem on Phaeton, reproduced on the monument. 
In sum, these few remarks only want to stress the 

importance of the catalogue and we can be sure that 
the set of four volumes will remain the basis for further 
studies on portraits. The edition is handsome and keeps 
the high standards of the previous volumes. 

Eric M. Moormann

VIBEKE GOLDBECK, Fora augusta: das Augustusforum 
und seine Rezeption im Westen des Imperium Romanum. 
Regensburg: Verlag Schnell et Steiner, 2015. 268 pp., 
figs 250; 28.5 cm (Eikoniká 5). – ISBN 978-
3795428785.

This splendidly edited book is a reworked version of 
Goldbeck’s 2007 PhD dissertation, defended in Freiburg. 
It investigates Augustus’ Forum Augustum as a possible 
example or source of inspiration for fora or forum-like 
complexes throughout the Roman Empire. The study 
consists of five parts (A-E) some of which contain various 
chapters. Part A defines the questions researched in the 
book. Part B gives a succinct but very clear description 
and analysis of the Augustan forum in Rome itself, 
which serves as a starting point for the descriptions 
and analyses of imitating complexes in the subsequent 
chapters. Goldbeck refers to the most recent discoveries, 

e.g. the two exedras in the southern part of the forum, 
probably demolished when the Forum Transitorium 
was constructed, although their existence is doubted in 
still more recent studies (p. 23). The chapter provides 
an up-to-date account of the things to be known about 
the forum and can therefore serve as an excellent basis 
for further research on the forum itself. The author has 
read all relevant scholarly publications and assesses 
the most important conclusion made out of this bulk 
of readings.

In the first chapter of Part C (p. 51: ‘Hauptteil der 
Arbeit’), she discusses possible traces of the Forum 
Augustum in Rome itself, whereby various cases sug-
gested previously show little reminiscences. As a mat-
ter of fact, the reviewer is only convinced by a direct 
relationship on the Forum of Trajan, where various 
similar features (e.g. exedrae, attica with barbarians in 
function and position as the caryatids, etc.) can be rec-
ognized. The same relative weakness of comparison is 
true for the Roman towns in central Italy (i.c. Arezzo, 
Cuma, Ostia, Pompeii, Pozzuoli), subject of C.2.

Chapter C III on the provinces in the Spanish pen-
insula presents the most rewarding set of cases, since 
it contains the stupendous case of Emerita Augusta, mod-
ern Mérida (erroneously Merida throughout the book) 
where sculptural elements of the décor of the Foro de 
Marmol’ were recognized by Maria Floriani Squarciapino 
in the 1970s as copies of figures from the Forum Augus-
tum. Goldbeck makes clear that there are some con-
spicuous differences between Rome and Mérida, partly 
due to the placement of the forum within the grid-shaped 
town (esp. absence of absidal exedrae), partly on the basis 
of other factors, so that this complex is - like most others 
- an example of ‘Umbildung’ rather than copying. A 
problem is the chronology of these interventions, for 
which the Julio-Claudian and Flavian era have been 
proposed. Goldbeck prefers a Claudian or Neronian 
date and points at the workmanship of artists who also 
worked in Baiae. Although I agree with her, I am not 
convinced by her argument that a complete take-over 
of an Augustan programme as well as precisely copying 
of elements of the Forum Augustum were not envisaged 
(p. 79): this cannot be used as a sound argument to reject 
a Flavian dating. 

The question of chronology is also problematic in 
other cases. The reference to the Forum Augustum in 
Córdoba should be of the same, late Julio-Claudian era 
rather than Tiberian, while both the Tiberian and Fla-
vian dates proposed for Italica should make place for 
a Claudian-Neronian dating. In her conclusion regard-
ing Spain Goldbeck notes the great interest in the evo-
cation of the clipei, which was also the case in other 
areas. The statuary groups of Aeneas and Romulus 
occur three times.

Chapter C IV is dedicated to France and Switzerland, 
with five cases, in which the protomi of Ammon and 
Medusa are the best recognizable elements. The same 
is true for the ‘Nordadriatikum’ of Chapter C V, with 
Aquileia and neighboring towns. In northern Africa we 
only have Severan remembrances on the Severan Forum 
of Leptis Magna, where, however, the insertion of the 
heads in a different architectural setting should warn 
us against a too enthusiastic parallelism (Chapter C 
VI). Again, in the Adriatic area the motif of Ammon 
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and Medusa heads used in various positions, e.g. as 
basis or on top of the columns of the second storey of 
porticoes, dominates the imitation. There are many 
quibbles about chronology and Vibeck most often suc-
ceeds in proposing new or confirming existing dates. 
As she also states, it is sad that we have to rely on this 
not rarely subjective dating tool (which sometimes 
leads to lengthy discussions of stylistic features of sin-
gle reliefs), but when inscriptions and excavation data 
are absent, the scholar has no other choice. She is right 
to tame the stress on interventions by the emperors 
themselves on these local buildings by local scholars 
(p. 139, repeated in part D, e.g. on p. 150).

The ‘Auswertung’ (part D) brings together the results 
of the many local explorations - for which we should 
praise Vibeck because of her profound knowledge of 
many mostly local and difficultly reachable publica-
tions, listed in useful bibliographies (pp. 173-189). The 
questions put in the introduction now return with pos-
sible answers: where (western part of the Roman empire), 
who (local elites, connected with Rome), what (never 
entire Forum Augustum, but motifs, mainly the Ammon 
and Medusa protomi), when (mainly third quarter of 1st 
century AD), and why (relationship with local elites and 
the central power, not an order of the emperor). Part E 
contains a table of all cases, summaries in German, 
English and Italian, bibliographies and a good Index. 
The lavish set of figures contains almost all elements 
discussed, so that the reader can closely follow Vibeck’s 
argumentations on style and iconography.

In conclusion, the ‘Rezeption’ of the title is less clear 
and pronounced than some readers would expect, espe-
cially when they think of Mérida, the most spectacular 
case of variation we know. We may thank Goldbeck for 
this rich and thought-provoking study, relevant for his-
torical and archaeological studies on the relationship 
with Rome (and its emperors) and the provincial urban 
centers.

Eric M. Moormann

JANET HUSKINSON, Roman Strigillated Sarcophagi. 
Art & Social History. Oxford: Oxford University Press, 
2015. XVI, 349 pp., num. ills, 25 cm. – ISBN 976-0-19-
920324-6.

One of the largest groups of Roman marble sarcophagi 
is that adorned with curved flutings, usually called 
strigiles like the iron implements used by ancient athletes 
to scrub their bodies. Strigils may cover the whole sur-
face, the front and/or sides, and be enriched with figural 
panels. The sarcophagi have various shapes, usually 
that of rectangular cases, but also of bathtubs (lenoi) or 
chests. Although they may not appeal as much as sar-
cophagi with figural friezes on the front, Huskinson 
makes clear that the strigillated sarcophagi are worth 
to be studied, or, as she argues, ‘to celebrate their virtues’ 
(p. V). Huskinson, a great expert on Roman funerary 
art, makes clear in the introductory chapters that she does 
not present a corpus, but addresses questions like pro-
duction, commission, use and reuse, symbolism of the 
motif and figural themes, and the (surprisingly rich) 
afterlife. The ‘symbolism’ (p. 8) of the curvilinear flutings 

is not fully clear: either as an architectural devise, or a 
reflection of nature, especially water, and in sense of 
eschatology, it may have been polysemic. Huskinson 
observes a long duration of the motif, from the early 
second century up to the fifth century, while the chro-
nology is difficult to establish unless with the usual 
suspects like style, inscriptions (rare), and iconography.

Part I is on production, use, and viewing. Huskinson 
does not recognise specific workshops, but there could 
have been specific strigil carvers, since these display 
marked differences throughout the corpus. We should 
take into account the presence of colour specialist: 
some sarcophagi have marks of gilding, others of dif-
ferent colours. If gold was really meant, the mentioned 
water symbolism is not very likely. Blue is a colour 
encountered on depictions of water and metal objects 
in figural scenes. It remains a matter of debate how far 
commissioners influenced the shaping of the chests: 
did they buy prefab objects or order specific forms and 
iconographic themes like portraits? Even unfinished 
sarcophagi with unworked portrait heads were used. 
Neither portraits nor iconography are secure indica-
tions of the commissioners’ status. Some inscriptions 
include information on the deceased’s status, and from 
these indications she concludes that strigillated chests 
were used in all societal classes except for slaves. Chapter 
4 is on context, i.e. the graves, in which they were placed. 
Since most chest are out of context, Huskinson discusses 
a few clear cases from Rome and Ostia. The tombs dis-
cussed have strigillated sarcophagi in various positions, 
both as primary and secondary objects. It is difficult to 
establish a common rule, but Huskinson convincingly 
argues that these sarcophagi were no poor and/or sec-
ondary stuff. In chapters 5 and 6 the decorations are 
subject of analysis. Myths appear from around 160, 
while portraits (most of them in clipei) become a con-
stant item from the late second century onward. Private 
life and symbolic figures like Muses, philosophers, 
orantes, and the like enrich the repertoire during the 
third and fourth centuries, while Christian themes are 
present from the late third century onwards. Narra-
tives are depicted in a synoptic form by two or three 
figures. Chapter 6 concentrates on the difficult issue of 
viewing. Huskinson compares the fields with figural 
themes amidst strigils with myth panels in wall paint-
ing (p. 106), which sounds logical, but in the period the 
strigillated sarcophagi came into being this sort of 
mural decorations did no longer exist.

The second part on representations starts with chap-
ter 7 on portraits and private life scenes. People could 
be portrayed as learned, culturally developed, and socially 
well-placed, according to notions popular in the 3rd 

and early 4th century. Women were represented in the 
same way as men, with similar dresses and other icon-
ographic accoutrements, and might be more ‘impor-
tant’ in society than previously (pp. 142-143). Consecra-
tio in formam deorum is rare in comparison with frieze 
sarcophagi; Huskinson does not discuss this absence, but 
one may assume that the abbreviated format is less apt 
for suchlike narratives. As to myth (chapter 8), Huskinson 
stresses its minor position and its limited repertoire on 
strigillated sarcophagi. Even Dionysus was rare. The 
themes reflect love, heroism, life, and respire an opti-
mistic attitude (p. 160). Aspects like gender and expres-
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sion of private life via myths are briefly discussed. 
Whether these sarcophagi reflect personal religious 
feelings, remains an unanswerable question. Chapter 9 
is on the already mentioned ‘symbolic’ figures. A good 
discussion is dedicated to the polysemic nature of the 
Good Shepherd theme, that per se is not absolutely Chris-
tian and can express idyllic life. Some samples of Christian 
sarcophagi are analysed in order to establish the change 
from pagan to Christian funerary representation. The 
three tables 9.1-3 do nothing more than list these sarcoph-
agi and are not very illustrative. Chapter 10 focuses on 
Christian sarcophagi, which were clearly used by the 
higher classes of Roman society and start in the late 
third century. Rescue and healing scenes from Old and 
New Testament as well the life of St Peter now are the 
main set of themes. There follows a brief chapter 11 on 
Jewish sarcophagi which bear no images but are recog-
nizable thanks to inscriptions or their position within 
Jewish sections of catacombs in Rome.

Part III is on reception. Ancient strigillated sarcophagi 
could be reused (from the late 4th century onwards) or 
the motif of the strigils was imitated in later art. Hus-
kinson takes up ideas proffered by S. Settis and comes 
to highly interesting findings. She supposes that their 
simple decoration met with a greater approval than fully 
carved chests, but this argument can only be proved by 
statistic research. A very nice example of relatively 
recent date is a sarcophagus with Orpheus as the final 
resting place for the Roman poet Trilussa (fig. 13.6). 
Regarding the adaptation of the strigil motif Huskinson 
provides striking examples up to a wooden chair by 
the English architect Thomas Hope (fig. 14.6).

There is a certain degree of repetition of observations 
due to the fact that the same topics are addressed from 
different optics (e.g. Good Shepherd in chapters 9 and 
10). It is no great nuisance - in fact only for those who 
read the book from cover to cover - and may even be 
seen as a good service to those who want to consult 
specific sections only. Yet some more cross referencing 
might have helped to shorten the longish text. A reader 
looking for a specific sarcophagus cannot find that 
object easily, since the index lacks references to muse-
ums and other locations. The illustrations are well-
chosen and give a good idea of the wide variety of 
what seems a dull class of sarcophagi. Huskinson has 
done a very good job with revealing their richness and 
importance for our knowledge of Roman funerary art.

Eric M. Moormann

STEPHAN LEHMANN (ed.), Authentizität und Originali-
tät antiker Bronzebildnisse: ein gefälschtes Augustus-
bildnis, seine Voraussetzungen und sein Umfeld / 
Authenticity and originality of ancient bronze portraits: 
a forged portrait of Augustus, its prerequisites, and its 
surroundings. Dresden: Sandstein Verlag, 2015. 
260 pp., num. ills, 28.5  cm. – ISBN 978-3954981830.

This book is the result of a round table accompanying 
an exhibition organized in 2014 by the Archaeological 
Institute of the University of Halle-Wittenberg in Halle. 
The pieces on show are illustrated in a brief catalogue, 

superbly presented with good descriptions and photo-
graphs. Many heads at first sight might be genuine and 
sometimes unique examples of Roman bronze art. In 
the two introductory texts and the eleven papers various 
of these works are discussed more extensively. All texts 
are both in English and German, which makes the book 
more accessible to a wide public, including art dealers, 
which is relevant, since German unfortunately no longer 
is read by every classical archaeologist. The organizer 
of exhibition and round table is Stephan Lehmann, who 
has developed a great expertise in Roman art and the 
problems of forgeries. Starting points were a bronze Alex-
ander exposed in 2000 in the Winckelmann Museum in 
Stendal as master piece of an Alexander exhibition and 
vanished afterwards, and the ‘Augustus Arete’. The gen-
uineness (or not) of the Alexander aroused fierce debates 
in public press and scientific circles kindled by Lehmann’s 
denunciation.

The book opens with the story of the ‘Augustus Arete’ 
by its owner, Hans Humbel of Arete Art Gallery in 
Zurich, who tells about acquisition, discovery of the for-
gery, and his wish that this sort of works become better 
known to avoid further activities of forgers like that of his 
head. Lehmann sketches the difficulty of detecting forger-
ies made by increasingly skilled people. The increased 
knowledge of ancient techniques and alloy compositions 
has not only positive outcomes for archaeological research 
on metal objects, but ‘helps’ forgers to produce almost 
perfect falsifications. We need traditional archaeological 
knowledge about style, iconography, and typology, next 
to scientific analyses of material and making process, but 
these methods should not be mixed up. Especially bronze 
portraits include an increasing number of false pieces; 
Lehmann gives the number of more than thirty bronzes 
on the art market from the 1990s onwards, while since 
long some 200 genuine pieces have been known. 
Lehmann sketches reasons of the greed for bronze, e.g. 
the spectacular finds like the portrait gallery of Bubon. 
He reminds us of the demand of statues in the Roman 
empire (e.g. Apollo sauroktonos in Cleveland: original of 
Praxiteles, Roman copy, or modern forgery?), medieval 
reproductions (Lupa capitolina) as well as (post) Renais-
sance search for art works, which still in recent years has 
led to sky-high prices for what were probably forgeries.

The first section is on aesthetic and art history ap -
proaches. Jens Kulenkampff discusses the terms original, 
copy, and forgery/fake and their implications, that is 
the relevance of distinctions: he gives either side, pro 
and contra, good arguments, but finally he stresses the 
importance of recognizing the original as the main 
object of research and aesthetics. Fakes clearly originate 
from commercial grounds only. Some of these remarks 
match those in S. Settis (ed.), Serial/Portable Classics, 
Milan 2015. Like Kulenkampff Pascal Weitmann departs 
from Walter Benjamin’s essay on the relationship between 
reproduction and original to explain the production of 
modern copies of old masterpieces. He concentrates on 
ways of looking at the importance of originality with 
examples throughout the history of western art. The 
valorization of original, copy, and fake depends on 
normative thinking.

The second part is on the forgeries of Roman portraits 
from an archaeological view. Lehmann zooms in on the 
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‘Augustus Arete’ which on the basis of eclectic use of hair 
motifs and some ‘Ungereimtheiten’ should be a fake, as 
seen from the archaeological method. The same is true for 
the ‘Alexander Stendal’, which looks superbly fine, but 
results to be the product of forgery like some more pieces 
(here cat. 8-10) stemming from the ‘berüchtigten’ art 
dealer Robin Symes. The lack of good provenance, their 
sudden appearance on the market, and the absence of 
metallurgic tests are among the points to assume one 
common modern workshop, called the ‘Spanischer 
Meister’, which used old pieces, with ‘good’ alloys. 
Lehmann’s investigations of these pieces met with oppo-
sition of various museum directors and researchers. The 

The archaeometrical aspect is addressed in section 
three and starts with a brief history of this matter and its 
introduction into the world of classical archaeology by 
Dagmar Stutzinger. Uwe Peltz investigates the tradition 
of duplication, replication, and remake of objects from the 
Bronze Age onwards. Sometimes old techniques or dam-
ages were ‘reproduced’ in reproductions. The latter could 
be new productions at the same time, being made in the 
same cire-perdue method, with the use of a mould: even 
a modern copy of an old bronze made in this way is a 
‘Neuschöpfung’. Like Lehmann Peltz observes that the 
increasing knowledge of ancient techniques facilitates the 
production of fakes and makes more difficult the demas-
qué of these pieces. Harald Müller’s scientific analysis of 
the ‘Augustus Arete’ is a good example of the indispen-
sable analysis to test genuineness of a ‘new’ piece. While 
the alloy might be antique, there are other indications to 
define the figure as a forgery. The same features were 
found in a head from Basle.

The fourth section focuses on the juridical implications 
of denouncing forgery. Simon Alexander Lück asks how 
scholars may proceed with the discovery of forgery with-
out being sued by the afflicted party and starts from 
Lehmann’s experiences described in Lehmann’s intro-
duction. Finally, Sönje Storm summarises the conspicu-
ous number of press releases on the ‘Alexander Stendal’ 
question. These two sections are very much connected 
with the editor’s work and view and therefore less gener-
ally applicable in the all-over discussion of the theme of 
forgery. The book clearly shows how important this mat-
ter is for many people involved: commercial parties, 
museum directors, and scholarly archaeologists.

Eric M. Moormann

JOHANN JOACHIM WINCKELMANN, Monumenti 
antichi inediti spiegati ed illustrati, Roma 1767. Text. 
Herausgegeben von Adolf H. Borbein und Max 
Kunze. Bearbeitet von Max Kunze und Axel Rüg-
ler. Darmstadt: Verlag Philipp von Zabern-Wis-
senschaftliche Buchgesellschaft, 2011. XXXII, 622 
pp., ills; 27 cm (Johann Joachim Winckelmann, 
Schriften und Nachlass 6, 1) – ISBN 978-3-8053-
4193-6.

JOHANN JOACHIM WINCKELMANN, Monumenti antichi 
inediti spiegati ed illustrati, Roma 1767. Kommentar. 
Herausgegeben von Adolf H. Borbein und Max 

Kunze. Bearbeitet von Balbina Bäbler, Lilian 
Balensiefen, Eva Hofstetter, Brice Maucolin, Max 
Kunze und Axel Rügler. Darmstadt: Verlag Phil-
ipp von Zabern-Wissenschaftliche Buchgesell-
schaft, 2015. 835 pp., 523 figs, 27 cm (Johann Joa-
chim Winckelmann, Schriften und Nachlass 6, 2) 
– ISBN 978-3-8053-4889-8.

Winckelmann’s last published work is probably also 
the less known study the father of archaeology wrote. 
He published it privately in 1767 and hoped to gain 
profit by selling the 630 copies to wealthy amateurs 
and inserted many plates (‘Kupfer’) to make the work 
more attractive for book collectors. Until his death 
some 200 copies were sold only. The two large-folio 
volumes contained 128 plates with 208 incisions, plus 
a number of vignettes described separately by Winckel-
mann, so that the Monumenti really formed a precious 
and monumental work of printing art. In the early 19th 
century there were reprints and translations into French 
and German; the latter texts are used to facilitate read-
ing for those who have no command of the original 
Italian language.

The text volume, already published in 2011, starts with 
a brief introduction by Max Kunze, who sketches the dif-
ficult five years of genesis of the work, including quarrels 
with the artist Giovanni Battista Casanova, who after sev-
eral preliminary works quitted the project and left Winck-
elmann also with some forgeries included in his Geschichte 
der Kunst des Alterthums from 1764. Therefore, all drawings 
made had to be thoroughly checked and a new draughts-
man was to be found. Various candidates came to the 
fore, but none was Casanova’s real successor. The stylistic 
differences between the plates - printed next to the texts 
and accompanied by modern photographs of the 
described objects - can be explained by the diversity of 
these artists. 

The Monumenti focus on newly found or badly 
interpreted works of ancient art. In the preface Winck-
elmann makes clear that iconography of Greek myth, 
especially the Trojan cycle and Odysseus, and ancient 
history are his main topics, often misunderstood by 
other scholars and therefore to be re-read; he excludes 
imperial monuments as well as coins. Winckelmann 
criticizes the historical interpretation of many scenes 
which, indeed, are purely mythical subjects, sometimes 
to be considered as allegories. It is no wonder to find 
relatively many works in the collection of the dedicatee 
of the work, Winckelmann‘s employer Cardinal Ales-
sandro Albani. The ‘Trattato preliminare’ contains an 
abbreviated version of his Geschichte der Kunst des 
Alterthums and expands on it in some aspects, mainly 
focusing on the art of ‘design’ or ‘Entwurf’. As to the 
Egyptian art, Winckelmann distinguishes genuine and 
egyptianizing works and often refers to material from 
the Iseum Campense and Hadrian’s Villa in Tivoli. 
Some Herculaneum paintings are also connected with 
an Egyptian manner of representation. In time, Egypt 
is followed by Etruria, and in this section the Greek, 
traditionally called ‘Etruscan’ pottery gets its right 
place. The lion’s share is dedicated to Greek art. Rome 
is the culprit of the art’s decline in both Greece and 
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Egypt, although in the imperial era good pieces were 
still being made. The ‘Monumenti’ themselves are 
arranged according to a thematic stemma in four 
groups: gods, mythical heroes before and during the 
Trojan War, history (mainly portraits) and antiquarian 
themes. With this arrangement the work stands in the 
antiquarian tradition of taxonomy, viz. treatment of 
archaeological objects as sources for religion, mythol-
ogy, public and private life. While Winckelmann criti-
cized this approach in his other works, here he adopted 
this method to analyse some hundred pieces. A couple 
of examples may suffice to illustrate his work. His no 
5 (ch. III) is an archaistic Roman puteal in the Capito-
line Museums, which Winckelmann considered as 
Etruscan thanks to its style. The material (marble) and 
iconography exclude an Etruscan origin: it represents 
the twelve Olympian gods and Heracles, each of which 
is briefly analysed iconographically and compared to 
monuments and descriptions in text sources. No 8 is 
the very interesting funerary altar of a Cybele priest or 
gallus, which Winckelmann interprets as an image of 
the goddess herself surrounded by her attributes. His 
publication is the object’s editio princeps. The text does 
not say anything about its function and the combina-
tion of bust and attributes, but gives extremely learned 
elucidations concerning the myth of Cybele and Attis. 
Two Hellenistic reliefs, seen as representations of Deme-
ter (nos 19 and 20), in fact are a ‘Totenmahlrelief’ and a 
votive offering to unknown gods. The Munich copy of 
Kephisodotos’ Eirene (no 54) is interpreted as a Leu-
kotheia; it is recognized as a Greek statue because of its 
style. Some Egyptian and egyptianizing figures (nos 
74-79) conclude the second section. The third part at the 
beginning of vol. II, deals with mythical heroes like Per-
seus, Meleager, and disasters like the slaughter of the 
Niobids occurred before the Trojan War. Second-century 
sarcophagi are discussed as Greek masterpieces. The Tro-
jan cycle is the following part. The Mars-Rhea Silvia sar-
cophagus in Palazzo Mattei is interpreted as a depiction 
of Peleus and Thetis in what the comment characterizes 
as a ‘schlüssig’ reasoning (Comm. p. 475). Indeed, one 
may admire the consequent and well informed reading 
of this complicated heavily restored relief. As to the sar-
cophagus in the Villa Albani interpreted by Winckelmann 
as the wedding of Peleus and Thetis (no. 111), one misses 
a reference to F.G.J.M. Müller’s The So-Called Peleus and 
Thetis Sarcophagus in the Villa Albani (Amsterdam 1994). 
Part III is on Greek and Roman ‘history’ and starts with 
a Sardanapallos, while portraits of philosophers, Alexan-
der the Great, Scipio Maior, (alleged) Livia, and Antinoos 
are a set of strange friends, I would say, bien étonnés de se 
trouver ensemble. Part IV is a similarly wonderful pot-
pourri of objects representing ‘riti, costumi ed arti’, with, 
among others, school, music and stage scenes as well as 
gladiators.

The volume of comments opens with an essay on 
Winckelmann’s Italian by Maria Fancelli and Massimo 
Fanfani, who observe a free and inventive use of lan-
guages (also of his own). His Italian was goods, but 
idiosyncratic because of the topic and the approach, 
and he made good use of the suggestions by Italian 
colleagues for improvement of the text. The conclusion 
is that Winckelmann wrote an accessible, often modern 
Italian with a Tuscany touch. The commentary on the 

preliminary treatise is briefer than the subsequent sec-
tions, since Winckelmann’s terminology, examples, and 
quotations are often the same as in the Geschichte, so 
that the editors could refer to the commentary volume 
of that work.

The comment itself includes reproduction of the 
19th-century German translations, but the illuminations 
themselves refer to the original as printed in the text 
volume. If an object is not illustrated in the text vol-
ume, the comment contains small pictures, which are 
helpful. The comments as such are very rich of 
thoughts and will serve the further study of enigmatic 
monuments. The focus lies on iconography, but other 
aspects are not forgotten. In some cases Winckelmann 
did not see that pieces dealt separately belonged to one 
single monument (e.g. the Achilles sarcophagus nos. 
124, 132, and 134; now Paris, Louvre).

A third volume, containing unpublished texts, is 
announced. The editors cannot but be complemented 
with this great endeavour which makes it possible to 
re-assess - or for many to assess - the importance of the 
Monumenti, the title of which was used in a 19th-cen-
tury series edited by the Instituto di Corrispondenza 
and in the still running homonymous series of the 
Accademia dei Lincei, both based in Rome, Winckel-
mann’s second patria.

Eric M. Moormann

MARIO GRIMALDI, Pompei. La Casa di Marco Fabio Rufo. 
Naples: Valtrend Editore, 2014. 398 pp., many figs 
in color, 14 pls; 31 cm (Collana “Pompei” II). – 
ISBN 978-88-8623-160. 

This book is the sequel to a volume on the buildings in 
Insula Occidentalis, regions VI and VII, and their deco-
rations, edited by M. Aoyagi and U. Pappalardo in 2006. 
It concentrates on the house connected with Fabius 
Rufus (see pp. 27-30 on this owner) and the excava-
tions carried out by a group of scholars and students 
from the Università degli Studi Suor Orsola Benincasa 
at Naples under the direction of Pappalardo and his 
former student Mario Grimaldi, who signs as the sin-
gle author, but has many co-authors. Without clearly 
presenting the research question and the goal of the 
book, the reader gets a rather hasty and dense intro-
duction about the house’s position on top of the former 
city walls, between the House of Maius Castricius and 
the House of the Golden Bracelet. As a matter of fact, 
finds from the excavations match material encountered 
in these two adjacent houses as well. First of all, Gri-
maldi discusses the road that leads to the house’s 
entrance is the prolongation of an east-west artery 
called Via di Nola, which abruptly stops at the door 
and must have continued towards a Porta occidentalis, 
now no longer existing. The explorations in the garden 
and in some lower sections of the house have demon-
strated the presence of the city wall as well as the posi-
tion of this entrance. The erection of the houses on the 
wall caused problems with the sewer and various 
openings to conducts and reservoirs were made. There 
are four building phases: late 3rd/early 2nd century BC, 
period of the Second Style, 20-60 AD - the house’s flo-
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ruit - and the period post-62 earthquake, when the 
whole was under reconstruction and the Houses of 
Castricius and Rufus were separated. Wall and floor 
decorations from the three last phases are recognizable 
in various rooms, whereas the previous phase can be 
established thanks to the study of the architectural 
remains and the garden excavations. In chapter 2 the 
five trenches are briefly presented: they display five 
distinct layers corresponding with the four phases, 
plus a top layer of 77-79.

The bulk of the book consists of the presentation of 
the finds in 25 sections, each corresponding with a 
material category, presented by Grimaldi and his stu-
dents. The first subchapters deal with architectural 
material, the later ones with instrumentum domesticum, 
finishing with ceramics. After brief presentations cata-
logues of the finds are added. The earliest terracottas 
(chapter 3.1) belong to the beautiful mythical scenes 
found in the House of the Golden Bracelet in 1974, and 
form the adornment of some extramural shrine prob-
ably not far from this (later) garden, dedicated to an 
unknown god, possibly Apollo, who is present in some 
scenes. The largest ‘architectural’ group are paintings and 
within this category the fourth phase dominates. Among 
the mosaic material the preparatory painting (‘sinopia’, 
p. 112, fig. 4) of a Second Style meander is an extraor-
dinary find. The marble fragments vary from pieces of 
opus sectile floors with some thirteen sorts of marble 
from all-over the (ancient) globe to tiny bits of statues. 
Coins run from Greek pieces  from the Baleares, Mar-
seille etc. of the late 3rd century BC to Roman ones of 
AD 77/78. The ceramics include Attic black- and red-
figure from the 6th and 5th centuries, three pieces of 
bucchero, and contemporary Italic material, which tes-
tifies to the activities in the pre-Samnitic town. Minia-
ture cups (6th-2nd century) seem to stem from religious 
contexts like the sanctuary referred to previously. 
There is a large mass of 3000 fragments of black gloss, 
some with graffiti. Among the material of the imperial 
period there are lamps, fragments of terra sigillata.

Chapter 4 presents some ‘interdisciplinary’ studies 
about archaeometrical topics. After a synthesis of the 
excavation history (with the strange title ‘Conservazione’), 
there are sections on the documentation with laser 
scanning and, based upon these data, 3d-reconstruc-
tions. A brief paper presents the osteological analyses 
of the thousands of animal bones. An archaeometrical 
analysis of some paintings concludes the work. 

There is a lengthy bibliography, but there are no indi-
ces. Grimaldi does not give a synthesis, which would 
have been a welcome conclusion, in which the first 
volume should have been taken into account as well. 
The book has been edited well, with nicely reproduced 
images, although some are very small. The two vol-
umes together form a good addition to the increasing 
mass of excavation reports and documentations of 
important houses in Pompeii and increase our knowl-
edge about the occupation of the western area of the 
town with its grand houses looking towards the sea.

Eric M. Moormann

MARIA ELISA MICHELI & ANNA SANTUCCI (eds), 
Comae – Identità femminili nelle acconciature di età 
romana. Pisa: Edizioni ETS, 2011. 154 pp., 150 ills; 
27 cm. – ISBN 978-884672727-5. 

hairstyles vary along with looks, a woman’s age, social 

(E. Bartman, Hair and the artifice of Roman female 
adornment, AJA 105, 2001, 1). In view of this statement 
it is surprising that Classical Archaeology to date dis-
cussed female hairstyles merely in order to construct 
the chronology of Roman portraiture. Comae - Identità 
femminili nelle acconciature di età romana edited by Maria 
Elisa Micheli and Anna Santucci is the first in depth 
study on the iconological meaning of Roman female 
hairstyles (cf. D. Ziegler, Frauenfrisuren der römischen 
Antike. Abbild und Realität, Berlin 2000, 191–196). It was 
-  conveniently - sponsored by L´Oréal Italia. Five Italian 
contributions discuss the social meaning of female hair-
styles by contrasting ancient sources and the archaeo-
logical record. 

The first chapter by Maria Grazia Sassi (pp. 1-12) is 
dedicated to the attractiveness of women as transmitted 
through their hair. Mythological narratives of the coif-
fures of goddesses in ancient sources are discussed in 
comparison to visual representations of the goddesses 
in Roman wall painting and mythological sculpture. 
Sassi underlines that the hair colour played a major 
role in the attractiveness of a woman. The second 

La retorica dell'ornato
Frapiccini pays attention to the high social status that 
is transmitted through the complicated and adorned 
coiffure worn by Roman women. After an initial inves-
tigation of the money and time consuming processes 
of colouring and adorning female hair as described by 
ancient authors, this chapter assesses to what extent 
the Latin technical terms mentioned in ancient sources 
(i. e. reticulum, vitta, infula) are reflected in the archaeo-
logical record like sculpted female portrait statues and 
busts, but also wigs and hairpieces found in tombs. 

In the third chapter, (pp. 41-48) Maria Cesa looks at 
the few preserved visual and epigraphic testimonies of 
female hairdressers/hair slaves (ornatrices) from Italy and 
the Western Provinces. D. Ziegler's work (mentioned 
above) deals with exactly the same question in her book 
and even though it is mentioned in the bibliography, it 
is not quoted once in the footnote. In addition to the 
famous hairdresser scene on the ‘Elternpaarpfei ler’ 
from the necropolis of Neumagen close to Trier, (see 
already N. Boymel-Kampen, Images and status of Roman 
working women. Second and third century reliefs from 
Ostia, Ann Arbor 1979, 118-120) and a funerary inscrip-
tion mentioning an ornatrix from Rome are also taken 
into account. This provides a deeper insight into the 
social position of female hairdressers in Roman society 
as well as their relations to their Patrons. 

Comae formatae
Maria Elisa Micheli looks at the chronological develop-
ment of female hairstyles from the late Republic to the 
Severan period. At the heart of the debate are the chang-
ing virtues that are transmitted by hairstyles, and those 
of the empresses in particular. The last Chapter by 
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Anna Santucci looks at dichotomic visual representa-
tions of the hairstyles of Roman women and those of 
barbarians, warriors, captured and mourning women, 
prostitutes, female philosophers and actresses.

The volume concludes with a comprehensive inter-
national bibliography (pp. 133-142). In general, it would 
have been helpful to have avoided redundancies in 
terms of discussions of similar subjects in different 
chapters or definitions of technical terms (the defini-
tion of vitta, for example, differs between Chapters one 
and two). It is somehow surprising that the book as a 
whole fails to explain in how far female identiy is or is 
not transmitted by hairstyles. Of particular note is the 
high quality of illustrations (that are sometimes on the 
small side, especially those illustrating Roman por-
traits). For the reader, these illustrations immediately 
attest to the remarkable achievement of the publica-
tion, that is to have taken a wide range of archaeologi-
cal records of female hairstyles into account, something 
all earlier research in this field has failed to achieve.

Cristina Murer

LAURENT BRICAULT & RICHARD VEYMIERS (eds), Bi -
bliotheca Isiaca III. Bordeaux: Ausonius Éditions, 
2014. 486 pp., numerous ills; 30 cm. – ISBN 978-
2-35613-121-8/ISSN 2118-7614. 

This is the third volume in a series that was intended 
as ‘le noeud des publications isiaques’, a clearing house 
for all new information concerning the study of the 
Egyptian gods at home and abroad during the Hel-
lenistic and Roman periods, and their relevant context. 
This immediately calls for two comments: first, it has 
been a long-standing tradition to study the Egyptian 
gods and their cults as diffused throughout the Hel-
lenistic world and the Roman Empire disregarding 
Egypt. Gladly, this quite unfounded and artificial dis-
tinction is progressively being left behind, and conse-
quently Egypt gets ever more included - also in the 
Bibliotheca Isiaca; secondly, in order to understand the 
presence of Egyptian religious culture outside Egypt, 
one also has to deal with the broader subject of the 
impact of Egypt outside of Egypt, especially the pres-
ence of ‘Aegyptiaca’ - material culture deriving from 
Egypt or having Egyptian traits, in the even wider con-
text of ancient exoticism or orientalism in general. Bri-
cault should be praised for broadening the subject in 
these two ways. This largely increases the usefulness 
and the importance of his work. Although its full poten-
tial has not yet been attained, it has progressed in the 
right direction. Those not familiar with the French con-
cept of ‘les études isiaques’ and the recent developments 
in that field might easily be led astray into thinking 
that the Bibliotheca Isiaca is of a rather more limited 
scope than the huge subject, or range of subjects, just 
described and with which it actually seeks to deal. 

A first volume of the Bibliotheca Isiaca appeared in 
2008, a second in 2011, so the aimed for regularity has 
been achieved, which in itself is a feat - though Bricault 
undoubtedly has been wise to choose a three-year inter-
val. Even then, the amount of work that must have gone 
into these volumes is staggering. Bricault has not only, 

since the second volume, a very energetic young co-
editor in the person of Richard Veymiers at his side, 
but has also brought together a large international 
team in order to keep this enterprise going. And even 
extend it: we are promised supplement volumes that in 
monographic shape will make available those contribu-
tions that are too sizeable to fit into the regular Bibliotheca 
- much of it under the umbrella of the Thesaurus Icono-
graphicus Cultuum Isiacorum. One may be excused for 
doubting whether Bricault and his collaborators really 
can keep up this extremely demanding undertaking of 
not only producing a Bibliotheca volume every few years, 
but also throwing in a handful of monographs for good 
measure! Hopefully, many will answer Bricault’s plea 
to assist him in the Herculean task of editing (and in 
no small part writing) all of these volumes, and keep-
ing an extensive website up to date besides. That web-
site, w3.etudes-isiaques.univ-tlse2.fr, seems to be dor-
mant since 2011-2012; of course, it is more difficult to 
maintain a website which needs constant attention 
than to see a volume through the press: a project with 
a clear end date. The website is, one should add, extremely 
ambitious, maybe somewhat too ambitious. But if it 
would work out, and it would be unwise to underesti-
mate the drive of Bricault, the combination of Bibliotheca 
and site would provide us with a truly unique tool. As 
it is, we have to make do with the Bibliotheca - which will 
take us quite a long stretch towards the ultimate goal.

The third volume in the Bibliotheca series is almost 
500 A4-size pages, most with two columns of closely 
printed (but eminently readable) text. Taking also into 
account that the contents are extremely rich and varie-
gated, any reviewer might find it difficult to do credit 
to a volume of such size and complexity. There are lit-
erally thousands of informative details in these pages, 
many of which could be addressed critically - not imply-
ing negative criticism, but querying their meaning and 
importance in an essentially co-operative manner. Hope-
fully, so much use will be made of the Bibliotheca volumes 
that such a detailed examination and discussion of their 
contents will follow in due course. All I can do here is to 
discuss what the aim of the volume is, how it seeks to 
fulfil this, and whether the result is worthwhile. 

As already stated, the Bibliotheca is supposed to keep 
us up to date. To this end, every volume consists of three 
parts. The first is titled ‘Nova Isiaca’ and offers a number 
of articles on newly found or newly interpreted sources. 
The second, ‘Suppléments documentaires’, consists of 
supplements to existing corpora of ‘Isiaca’, not necessar-
ily the same corpora in every volume. The third part is 
the ‘Chronique bibliographique’, which consists mainly 
of a bibliographie raisonnée of relevant publications from a 
four-year period, to which may be added other biblio-
graphic tools that can take different forms. 

The Nova Isiaca section in the present third volume 
comprises nine articles - together only a quarter of the 
complete book, something of an appetizer before we 
come to the main course. These articles are partly cata-
logues in the vein of the EPRO or EPROER (Études 
préliminaires aux religions orientales dans l’Empire 
romain) series (Alberto Gavini on Sardinia, Jean-Louis 
Podvin on the Isiaca of the museum in Boulogne and 
the same on moulded terracotta medallions with ‘Isiac’ 
themes), partly studies of single artefacts, sites or inscrip-
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tions (Laurent Bricault on a Ptolemaic dedication from 
Ephesus, Dan-Augustin Deac and Rada Varga on Isiac 
cults in Apulum, Emanuele Greco and Valentino Gas-
parini on an Isis sanctuary at Sybaris, Sander Müskens 
on a Hathor-support from Rome) or more synthetic 
papers (Richard Gordon and Valentino Gasparini on Isis 
and magic, Michel Malaise on the relationship between 
Anubis and Hermanubis). There is a very strong bias 

in the introduction to the volume for as rich a collec-
tion of evidence as possible. According to them, this is 
the necessary point of departure for any scholar in the 
field. They warn against grandiose theorizing that is not 
evidence-based. In a way they are certainly right - even 
if it remains true that one does not have to know every-
thing in order to know something - but the Nova Isiaca 
section would certainly gain by including also more 
synthetic and more theory-driven papers. This is not to 
say that such elements are now completely absent: I have 
already singled out Gordon/Gasparini and Malaise as 
in a more synthetic vein, but also others have impor-
tant points to make that rise above a mere detailed 
analysis of the evidence. A case in point is Müskens’ 
paper that moves from a minute investigation of the 
relevant artefacts to nothing less than a debunking of 
the category of ‘Aegyptiaca’ in general. He shows how 
time and again people have jumped to conclusions that 
are unwarranted by the evidence - and out goes the 

Palatine. One would definitely want to have more 
papers like that, digging deep and hitting hard. 

The Suppléments section in the present volume - 
the main dish together with the bibliography - consists 
of three parts: Bricault’s third supplement to his own 
RICIS (Recueil des Inscriptions concernant les Cultes 
Isiaques), and his second supplement to his own SNRIS 
(Sylloge Nummorum Religionis Isiacae et Sarapiacae), and 
Veymiers’ second supplement to his catalogue of gem-
stones and related objects decorated with Sarapis (there 
is work in progress on other members of the ‘famille 
isiaque’). The third supplement to RICIS offers new 
information on some 200 inscriptions which were first 
published in RICIS or in the previous two supplements 
in Bibliotheca Isiaca I and II; 25 of these are provided 
with revised texts, almost 90 are illustrated. In addi-
tion, there are about 40 inscriptions not in RICIS (but 
not unedited), with the text of the editio princeps, 
revised if necessary, some 15 illustrated. Texts of some 
substance are provided with translations. The supple-
ment is fully indexed and provided with concordances. 
As an epigraphic resource, this can hardly be overrated 
(Greek and Latin inscriptions from Egypt are not included 
- as was already said, the full potential of the Bibliotheca 
project and its spin-offs has not yet been realized, and 
the traditional boundaries between specializations are 
difficult to overcome. But we are promised that the 
inscriptions from Egypt will get their own repertory, and 
in due course their own supplements). The original 
SNRIS listed 35000 coins across 3500 emissions (exclud-
ing Roman Vota Publica coins and Alexandrian coins - 
these are also to be published separately). The first 
supplement here offers some 230 additions and revi-
sions to the original listings, and 80 new series not pre-
viously included in SNRIS. Both categories are illus-

trated. Veymiers publishes almost 100 additions and 
revisions, mostly short bibliographic notices, to entries 
already in Ileôs tôi forounti. Sérapis sur les gemmes et les 
bijoux antiques, Brussels 2009, and in the first supple-
ment (which was included amongst the papers in Bib-
liotheca Isiaca II, and not amongst the supplements: the 
threefold division of the volumes was then still being 
developed ). Veymiers also publishes some 140 new 
additions to his catalogue, fully illustrated.

The bibliographic section covers the years 2009-
2012, with supplements for 2005-2008 (already covered 
in Bibliotheca Isiaca II) and also includes a ‘bibliograph-
ical survey’ by Mladen Tomorad of Isiaca in Istria and 
Illyricum. The ‘Chronique bibliographique 2009-2012’ 
has around 345 entries, the commentaries with each title 
ranging from a few lines to several columns. It is con-
ceived along the lines of the Inventaire Bibliographique des 
Isiaca 1940–1969 (IBIS), published in four volumes of the 
EPRO series from 1972 onwards (those four volumes and 
the bibliography for 1970–1999 are to be made availa-
ble on Bricault’s website, already mentioned above). I 
might also mention in this context the consolidated 
bibliography of this volume: 20 two-column pages of 
small print and a very valuable resource it itself. 

All these catalogues and bibliographies: nobody will 
object to having that at hand. We might, however, not 
want to produce something like that ourselves: too 
time-consuming, not prestigious enough. Next, we feel 
guilty about that sentiment because we do make use of 
it gladly. We might then try to rid ourselves of that guilt 
by grumbling that true scholarship does not consist in 
the making of endless lists of stuff and literature. To no 
avail: the Bibliotheca Isiaca really is useful, helpful, indis-
pensable even: everyone who has an interest in this 
field will soon find out that one cannot do without this 
series. Three hoorays for Bricault, Veymiers and their col-
laborators for taking all that trouble to produce this 
great tool. Does this imply that there is nothing to 
criticise? It is difficult to think of something. The deci-
sion to restrict the series to sources and to the creation 
of a kind of portal that guides those interested to the rel-
evant primary and secondary material, gives the volumes 
coherence and a sense of purpose. As far as I can see, 
the contents are extremely reliable, the volumes being 
edited to that high standard that is representative of 
the best of French scholarship. They are well-printed 
(including the photographs) for a relatively low price. 
Each volume even has been provided with an excellent 
general index, which is not to be taken for granted, 
especially not for composite volumes such as these, 
and especially not in France. The addition of an index 
locorum would make things even better. 

Which leaves me with just one thing: the issue of 
language. The articles are in English, French and Italian, 
the rest of the volume is exclusively in French except 
for Tomorad’s small bibliography and short English 
summaries with the articles. In part, this is justified as 
it reflects the pre-eminence of French-speaking scholars 
in the field, and although it will lessen the accessibility 
of the Bibliotheca (which is a pity as it certainly deserves 
to reach as wide an international audience as possible), 
those with an interest in ‘les études isiaques’ simply 
will have to learn to read French - or choose something 
else to work on. But I would like to look at this from 
another perspective, something I already addressed in 
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a review of Bibliotheca Isiaca II (for The Classical Review 
2013 - from which I have borrowed freely): it would be 
a good thing if the Bibliotheca would be produced by a 
group that would include scholars who write in Eng-
lish or German. Especially the bibliographie raisonnée 
might, despite its name, very well be in English, Italian, 
German as well as in French. Not because this would 
enable more people to read more of the text, but 
because it would mean broadening the group of con-
tributors beyond the present group and thus making 
the Bibliotheca more broadly based, better known, more 
readily integrated into international scholarship. It is 
certainly true that ‘les études isiaques’ have a rich 
French or Francophone tradition and that Bricault and 
Veymiers are excellent representatives of that tradition 
- but one would also like to see that French tradition to 
inspire work in the same field in other countries. This 
is something one can see reflected in the Colloques 
Internationals sur les études Isiaques/International 
Conferences of Isis Studies, of which we have had five 
between 1999 and 2011, increasingly international over 
that 10 year period; it is a role that the Bibliotheca Isiaca 
can also play. In the meantime, let us all profit from 
this ground-breaking series edited by Bricault and Vey-
miers, and may it continue for many years to come, in 
whatever form or language.

Frederick G. Naerebout

ANTONIS KOTSONAS (ed.), Understanding Standard-
ization and Variation in Mediterranean Ceramics: 
Mid 2nd to Late 1st Millennium BC. Leuven/Paris/
Walpole, MA: Peeters 2014. 196 pp., 106 figs, 14 
tables, 5 graphs; 27.5 cm (BABESCH Suppl. 25). 
– ISBN 978-90-429-3091-9.

Largely stemming from a session of the 16th Annual 
Meeting of the European Association of Archaeologists 
of 2010, this volume illustrates well that research on 
pottery from the ancient Mediterranean has advanced 
well beyond the agenda of the so-called ‘Great Tradi-
tion’. The eleven contributions comprising this collec-
tion apply a wide range of theoretical and methodo-
logical approaches to ceramic variability to assemblages 
of various scales from the Aegean, Phoenicia, Italy and 
Spain. The timespan covered by the case studies is 
equally broad, extending from the Middle Bronze Age 
to the Hellenistic period. 

After a short introduction, outlining the scope and 
contents of the book, in the first chapter the editor, A. 
Kotsonas, offers an overview of the history of research 
on standardization and lays out the theoretical prem-
ises for the application of this concept in material 
assemblages from pre-industrial societies. He then 
summarizes the available methods for assessing and 
interpreting variability in pottery production and con-
sumption. In the first case study, J. Hilditch investi-
gates the technological standardization of Minoan-type 
conical cups made at Akrotiri, on Thera, during the 
Middle and Late Bronze Ages. She compares the chaîne 
opératoire of conical cup production to that of other 
local wares and concludes that the exclusive associa-

tion of the potter’s wheel with this particular shape 
must attest to the role of the forming technique in 
enhancing the cups’ Minoan connotations. In their con-
tribution, A. Esposito and J. Zurbach focus on local 
Mycenaean-type pottery from Miletus and the plain of 
Sybaris. In the case of Miletus, they attribute techno-
logical and metrical correspondences between Anato-
lian- and Mycenaean-type wares to their common 
provenance from the same workshops. The authors’ 
observation that the repertoire of ‘Anatolian’ wares is 
restricted to forms connected with feasting perhaps 
merits further consideration. With reference to the 
region of Sybaris, Esposito and Zurbach assume the 
onsite presence of Aegean potters, who would have 
worked both in Aegean and local traditions in order to 
meet the needs of a society under internal transformation. 
In a paper that challenges the so-called ‘standardization 
hypothesis’, J. Hruby examines the unpainted wheel-
made pottery from Rooms 18-22 of the Palace of Nestor 
in Pylos. She demonstrates that the high metrical vari-
ation of this assemblage, most vessels of which are 
attributed to a single potter, did not result from the 
lack of specialization but from fast-paced production. 
F.J. Núñez Calvo considers pottery dating from the late 
10th to the mid-6th century BC from the cemetery of 
al-Bass in Tyre. In his view, the relatively high degree 
of technological and morphological standardization of 
Phoenician wares from this site must be symptomatic 
primarily of the potters’ motor habits, which would 
have changed very little over time. Although Núñez 
Calvo also recognizes a standardized funerary ceramic 
set, his data could be taken to show considerable vari-
ation, which calls for a more nuanced interpretation of 
pottery functions in the local funerary rites. P. Ilieva’s 
case study pertains to the G 2-3 ware that was pro-
duced in the northern Aegean in the 7th century BC. 
Her analysis reveals that while vessels of this ware 
coming from different sites display strong similarities 
on the technological and typological levels, at the same 
time they evince significant variation especially with 
regard to fabric. She therefore argues for many small-
scale production centers, though she does not exclude 
the possibility of intraregional mobility of potters. The 
chapter by F. Pérez Lambán, J. Fanlo Loras, J.V. Picazo 
Millán and J.M. Rodanés Vicente is devoted to hand-
made pottery found at houses at Cabezo de la Cruz, in 
the northeast Iberian Peninsula. The assessment of the 
variability of wares from Phases II and III (800-590 BC) 
allows the authors to draw inferences, on the one hand, 
on kinship identities developed on the household level, 
and, on the other hand, on the cultural affiliation between 
this and other settlements of the Middle Ebro Valley. In 
his synthesis on the Greek world from the Archaic to 
the Hellenistic periods, V. Stissi elaborates on the 
rather paradoxical co-occurrence of an overall uni-
formity along with a very high degree of variation in 
the modes of production and use of clay vessels. While 
the potential offered by the breadth of this approach 
cannot be contested, it should be stressed that the 
actual variability of the wide range of Greek wares 
known from these periods remains little studied. In 
fact, the last three papers of the volume are among the 
first to explicitly tackle the subject. A.C. Smith dis-
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cusses the morphological and stylistic uniformity of a 
group of small-sized Attic red-figure pelikai, which 
were decorated by the Pan Painter in the decade 470-
460 BC. She conjectures that this ‘episode’ of stand-
ardization in the painter’s career may have transpired 
at the request of a workshop for a series of more 
affordable pelikai. K. Volioti researches size standardi-
zation in a sample of 600 black-figure Haimonian 
lekythoi from the first half of the 5th century BC. Distin-
guishing three main groups on the basis of height, she 
explores the ways in which standardization could have 
facilitated the production and consumption of these 
vases. Given that the boundaries between her three 
groups, as they appear in the graphs she provides, are 
rather fuzzy, some further analysis of the available 
data would have been welcome. Finally, C. Beestman-
Kruyshaar comments on the great variation of drink-
ing vessels from domestic contexts in the 3rd-century 
BC Thessalian city of Halos. Her evidence belies the 
idea that the use of fineware kantharoi would have been 
reserved for formal occasions. 

This meticulously produced volume will be of use 
not only to pottery specialists, but also to any other 
scholar who is interested in the social and economic 
history of the regions examined in the case studies. The 
only difficulty for those unfamiliar with this research 
strand might lie in the fact that not all contributors 
align consistently with the definition of standardiza-
tion formulated in the introduction; some tend to con-
flate this concept with the general uniformity between 
ceramics of the same ware; others are clearly affected 
by the term’s modern understanding. Even so, the vol-
ume as a whole establishes a new path for research on 
the ancient Mediterranean, which will be hopefully 
further explored in future studies. A workshop on 
Volumetric Standardization in the Ancient Mediterranean 
(Stanford University) and a session on Standardization 
and the State (117th Annual Joint Meeting of the AIA and 
the SCS), both of which took place in January 2016, 
suggest that this will be, indeed, the case. 

Vivi Saripanidi

FRANCESCA PAOLA PORTEN PALANGE & CRISTINA 
TROSO, La Terra Sigillata della Collezione Stenico. 
Rome: Giorgio Bretschneider Editore, 2011. 133 
pp., 45pls, 23.9 cm (Archeologica 165). – ISBN 978-
88-7689-264-6.

This book publishes a small collection almost entirely 
made up of fragments of relief decorated arretine sigil-
lata that was owned successively by two distinguished 
scholars in the study of this ware. Having been assem-
bled in the late 19th century by Carlo Albizzati, the col-
lection was purchased in its entirety in the mid-20th 
century by the late professor Arturo Stenico and his 
wife Maria and is currently kept by their heirs. Its pub-
lication has been curated by two former students of the 
professor, themselves among the current principal spe-
cialists in the field of arretine sigillata. 

The book has a very straightforward structure. It starts 
with just over two pages of introduction, discussing the 
collection’s formation history. Although no data regard-

ing the initial acquisition of the artifacts included is pre-
served, the authors hypothesize that they were bought on 
the Roman antiquities market, which was flooded in the 
1880’s with artifacts from a number of large-scale excava-
tions at Arezzo. The exact find location of most of the 
recorded materials remains unknown, although a num-
ber of implements used in the production of relief deco-
rated sigillata must derive from either the town of Arezzo 
itself or nearby Cincelli, where the workshops producing 
the ware were situated. 

The remainder of the book constitutes a catalogue 
of the artifacts that make up the collection, of which 
the lion’s share (203 out of a total of 219 fragments) 
comprises pottery and mold fragments (no complete 
vessels are preserved) of relief decorated arretine sigil-
lata. The fragments are divided by workshop, to which 
they are assigned on the basis of stamps, identified 
figurative cycles and/or secondary decorative motifs. 
Separate chapters are dedicated to a single fragment of 
late Italic sigillata, a small collection of appliqués and 
three production tools (a punch, a plaque containing a 
decorative model and a stamp of Medusa that would 
have been used as a negative for a punch). Each frag-
ment is carefully and authoritatively described and 
accompanied by one or more photographs, contained 
in a series of plates at the end of the book. 

The main value of this publication lies in its com-
pleteness of documentation; as such it contributes sig-
nificant knowledge about a production of which many 
recovered specimens remain unpublished (which is 
especially true for the material from the old excava-
tions at Arezzo) or, thanks to the merits of its aesthetic 
qualities, have ended up in private collections. The 
fragments belonging to the better known workshops in 
some cases help to reconstruct decorative schemes that 
to date are scarcely or incompletely documented. 
Regarding a number of lesser-known producers, such 
as C. Memmius (fr. 181) and C. Tellius (fr. 186), the 
relevant fragments add important information on the 
decorative programs employed. 

At the same time the reader is left with the senti-
ment that, although the authors may have provided a 
full and detailed publication of the collection, they 
have not fully exploited its potential. The strong icono-
graphic focus of the study and the use of many abbre-
viations of key reference works can make the catalogue 
hard to fathom for anyone who is not a hard-core spe-
cialist on the subject. Also, the choice to limit accom-
panying illustrations to frontal photographs (that in 
some cases are somewhat unclear and would have 
benefited from an accompanying drawing) largely 
impedes readers from inferring important connections 
between decorative schemes and formal repertoires. At 
the same time, the book and its readers would have 
benefitted greatly from a concluding summary of the 
results and their implications for our understanding of 
the production organization and development of the 
ware altogether, as the collection undeniably contains 
good starting points for such an assessment (for example 
the numerous instances of motif sharing or copying). 

In conclusion, this work provides a detailed (and at 
130 euros rather pricy) source publication of a collection 
of relief decorated arretine sigillata, that will mainly 
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appeal to a distinct group of scholars engaged in the 
study of this particular production and in the study of 
the origin and diffusion of imagery in a more general 
sense.

Gijs Willem Tol


